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Considered a subgenre of funk, go-go music was developed in and 
around the Washington, D.C. area in the late ‘70s, becoming 
defined by its continuous, complex rhythm arrangements and call- 
and-response singing routines. As well, “a gogo” is a French phrase 
meaning “in abundance” or “galore.” So does this you can expect 
lots of drum-centric French party music at this year’s Fringe A-Go- 
Go? Well, probably not. But thankfully, Carolyn Nikodym’s here to fill 
you in on the real details of this year’s big, rad theatre fest ° 43 
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The war on drugs 


Environment activist conspirator in the outrageous antics 

u of Gomberg’s 2000 Toronto mayoral 
Angela Bischoff campaign and all his other storied 
sets her sights on 


commando actions. 
: Since the cold March of 2004, 
the pharmaceutical 
industry 


when Gomberg threw himself from a 
Halifax bridge, Bischoff has been shift- 
ing direction and raising her own 
kind of dust—not Gomberg-style with 
By STEPHEN HUMPHREY flaming passports or Robin Hood out- 
fits, but in a series of info meetings. 
r those who know Angela 
Pisco the less visible but equally 
energetic partner of much-missed 
Tooker Gomberg, it’s something of a 
surprise to hear her say, “There's 
already a big environmental move- 


ment. It’s happening without me.” 


These appearances have nothing 
to do with the revival of the coal 

Kind of like hearing David Frum say, 

“Neo-cons? Who needs ‘em?” 


industry or Toronto’s almost daily 
smog warnings, but with the antide- 

Bischoff was Gomberg’s traveling 
partner on an epic bicycle tour of 


pressant Remeron RD, which Bischoff 
links to the morbidly agitated state 
Gomberg was in when he ended his 
the world’s green projects, and aco- _ life. Her message concerns the sadly 


underplayed connection bet 
pharmaceuticals and suicide 
Gomberg’s first major depres 
struck in 2001, says Bischoff, 
punishingly active stint that inc 
a climate change conference ir 
Hague that ended in his arres 
Quebec City summit protest anc | 
mayoral bid, in which he rack 
51,000 votes. He spent much of 2\\) 
sampling alternative therapies—‘ 
John’s wort, massage therapy, vail 
natural cures and, finally, an antic 
pressant called Celexa—none ( 
which had any effect. Gomberg fina 
ly bounced back on his own 


IN EARLY 2004, however, whe 

was in Halifax, out of work and ! 
ing big self-doubts, depression 
again. This time “he just went n¢! 


SEE PAGE | 
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By CHRIS BOUTET 


HEALTHCARE: 
CRAPPY? 


We Canadians are not unknown to fancy 
ourselves to be a little more awesome 
than we may actually be in reality, and 
this especially seems true when it comes 
to how we perceive our healthcare sys- 
tem. According to a survey conducted 
as part of the Canadian Medical Associa- 
tion’s fifth annual report card on health- 
care, while Canadians are generally quite 
pleased with the way our system works 
for us, we nonetheless consistently over- 
estimated its actual quality when com- 
pared to the rest of the world. 

The report, released by the associa- 
tion at the beginning of its annual 
meeting in Edmonton on Monday, 
showed that Canadians were indeed 
pleased with the system, with nearly 
two thirds of the 1,000 people sur- 
veyed giving the quality of healthcare a 
grade of A or B. But when asked to rate 
how they thought Canada’s healthcare 
system stacked up against those of 29 
other countries from the Organization 
of Economic Co-operation and Devel- 
opment, Canadians proved to be more 
than just a little optimistic. On the sub- 
ject of the government's portion of all 
national healthcare spending, respon- 
dents rated Canada’s as tenth-highest 
in the world; the actual rank was 21st. 
In terms of the availability of doctors, 
Canadians felt we ranked 13th, where 
in actuality we hold down the number 
26 spot. And when it came to infant 
mortality rates, respondents guessed 


Canada ranked 10th out of 29, though 
the facts show a dismal 22nd. 

According to association president 
Dr. Albert Schumacher, the report card 
shows just how protected from the 
truth about our healthcare system 
Canadians may be, and he hopes the 
report illustrates how dire the need to 
open a discussion about healthcare 
alternatives may be. “There’s a gap 
between how well we're actually doing 
and what Canadians think,” Schumach- 
er told the Canadian Press. “Canadians 
have been shielded for too long about 
what the real facts are in the rest of the 
world. If we're going to use our health- 
care as a national identifier and take 
some pride in it, then | think we need to 
examine it more carefully to make sure 
it actually is as good as we think. 

“We have to look at our peer 
nations,” he continued. “But | don’t 
think we should look at American stuff.” 

Because, no matter what happens, 
we'll always be better than those guys. 


WATER: GROSS? 


Despite years of political wrangling 
between Canada and the United 
States, the government of North Dako- 
ta has begun a controversial drainage 
project that will sees the state pump 
some of its gross-ass American lake 
water into a perfectly good river that 
eventually flows into Canada. 
According to a report on ctv.ca, in 
order to alleviate chronic flooding con- 
cerns surrounding North Dakota's Devils 
Lake, two pumping stations starting 
pulling water out of the lake on Mon- 
day at a rate of 25 cubic feet per second 
and dumping it into the Sheyenne 
River, which joins the Red River and 
eventually empties into Manitoba's Lake 
Winnipeg, home of a $25 million fishery 
and the world’s 10th-largest source of 
fresh water. Some Canadians have 
expressed concerns that the drainage 
project could contaminate Canadian 
water resources with undetected pollu- 
tants, foreign fish and organisms. Earlier 


this year, the Manitoba government 
failed to be convincing enough to stop 
the project in the legal arena, though 
they did succeed in forcing the North 
Dakota government to install a gravel 
filter at the outlet to keep foreign organ- 
isms out of Manitoban waterways. Still, 
results of tests as to whether the filter 
actually works aren’t yet available, and 
Manitoba premier Gary Doer is saying 
U.S. officials should have at least waited 
until they knew it was safe. 

“Really, what we are doing in my 
view is taking an unnecessary gamble,” 
Doer told CKY News. “If there is a risk 
that is identified after the fact, then | 
believe the Americans have broken the 
International Joint Commission Treaty.” 

If nothing else, here's hoping Mani- 
tobans don’t end up catching whatev- 
er the fuck made North Dakota vote 
for Bush. One crazy asshole right-wing 
province is more than enough, thanks. 


AMERICANS: 
JERKS? 


Saying he was “Very disturbed” by the 
U.S. government's response to a 
recent NAFTA ruling that dismissed 
Washington’s claims that Canadian 
softwood exports were subsidized and 
damaging the American lumber indus- 
try, federal Finance Minister Ralph 
Goodale is reportedly weighing his 
options as to how exactly we're going 
to get back the over $5 billion the U.S. 
collected in anti-dumping duties from 
Canadian companies. 

According to the Canadian Press, 
despite NAFTA’s ruling, the American 
government insists they are not in the 
wrong, stating that the decision failed 
to take into account an opposing 
2004 decision made by the U.S.-based 
International Trade Commission. As 
such, Goodale stated that Internation- 
al Trade Minister Jim Peterson is con- 
sidering its debt-collection options, 
which could include litigation, trade 
sanctions, or, hopefully, good old-fash- 
ioned hired goons. © 
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By CHRISTOPHER THRALL 
The kids aren’t alright 


Well, that fury died down preit, 
quickly. But I suppose it’s hard |. 
maintain an appropriate level of oui 
rage during Alberta's too-short surn 
mer season, what with al! th 
festivaling, Fringing and camping to 
do, Which is precisely why our nob). 
provincial government chose th 
time of year to announce a blanke 
exception to our child labour laws 

Unable to find people who ar: 
willing to work in abysmal cond 

tions for the lowest possible je) 
wage,-any other industry wou), 
have to improve in order to attract 
employees or fall to Darwinian capi. 
talism. Instead, a little over a month 
ago the restaurant industry lobbied 
the government for a return 
Dickens, and the elected steward 
of our public welfare rolled over 
and dropped the hiring age to \? 

_ giving the industry access to a 
whole new pool of exploitable kid 

Everyone can relate a horror 
story of their first job: long, unpaic 
hours or dipshit managers ‘wo 
years your senior. At the time, fev 
of us felt able to stand up for ow 
selves or our rights. If children star 
working at an even younger age, 
how will they be able to defend 

_ themselves? When | was 12, | wa: 

in Grade Six. | read, played kick th: 
can and had a totally unfair eight 
o'clock curfew. | wasn’t standin 
around in a polyester uniform. 

As a completely hypothetical sit 
uation, imagine that a restaurant 01 
popular nightclub changes manag: 
ment. They fire all of their employ 
ees and tell everyone to reapply for 
their former jobs. Then, they re-hire 
only the people they want to keep 
Even an adult would be hard 
pressed to say, “This isn’t right!” Bul 
what can a 12 year-old child do? 

A child would not know le 
demand compensation or repo" 
their employer. Preteens are "0 
emotionally mature enough \ 
stand up to these gross violation’, 
let alone sexual harassment by 
older staff or denial of required rest 
breaks. Of course, there is alse (n® 
issue of ving what little child: 
hood preteens have left. 

: We developed chil labour laws 
for a reason. They were not intend: 
ed to be bent or modified jus! \° 
accommodate an industry's p’°"" 
margin. Why are we shoveling ¢"! 
dren into these greedy corpora 
maws so the industry can stagg°' ° 

little farther before it collaps* 
under the weight of its own labo 
practices? Do we legalize 10-y°*"' 
olds nexttime? ; 

We can hit the festivals and 
‘express our outrage at the sa” 
time. Don’t let them get away \" 
thigene. @ 6 
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idea for Earth Water came to me 
probably only two years ago,” he 
explains. “I was doing my political 
science degree at the U of A, and I 
elves, was doing lots of traveling at the 
much time with the Model UN Club and 
also lots of travelling on my own. I 
would take six months off here, six 
months off there, and I traveled to 
33 different countries. And being in 
- Nepal and places like that, where 
water is such a closely guarded com- 
modity, where it's more expensive 
than oil, it really struck me how 
much of it we’have in Canada. My 
ultimate goal was to have a job and 
get paid and make a living, and then 
whatever was left over could go back 
to the people who need it most. So I 
guess the idea is that our sharehold- 
ers are every man, woman, and child 
all around the world, living in the 
worst types of situations.” 
Even though UNHCR has yet to 
see much money coming directly 
from Earth Water’s sales—the com- 
pany just broke even for the first 
time about two months ago— 
the UN was so impressed by § 
the company’s ability to raise 
money through various charity 
events and their website that 
they’ve since agreed to display the 
UNHCR logo directly on Earth 
Water's bottles. 
UNHCR’s timing couldn’t be 
better, as Earth Water has plans to 
push into Quebec, the United States, 
the Netherlands, and Japan within 
the next year or so. Chilibeck is also 
in the midst of striking a similar deal 
with the UN’s World Food Pro- 
gramme. Ultimately, his goal for the 
company is to grab hold of three per 
cent of the worldwide market share 
of bottled water sales. 
“That would put Earth Water on 
every shelf of every developed coun- 
try in the world,” he says. “So the 
projection that 

we made 


High Com- 
agees (UNHCR) 
Earth Water 
profits—after 
Id back for 


ent 0 


— 


ae ae wi 
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is that if we could get up to three per 
cent of the worldwide market share, 
we would be donating more to the 
UNHCR and the World Food Pro- 
gtamme than the fop five donating 
countries combined. And that would 
make us one of the most powerful 
aid organizations in the world.” 


LOFTY GOALS, PERHAPS, but the 
UN certainly isn’t complaining. 
According to Jonathan Wade, 
fundraising officer for UNHCR Cana- 
da, it’s incredibly rare for a company 
like Earth Water International to 


| {WATER 


offer its unfettered assistance to the 
United Nations. 

“It's a luxury to Broth with an 
organization like Earth Water where 
the whole business plan that was put 
together was predicated on the desire 

to help people overseas. It’s actual- 
ly kind of an unusual circum- 
stance, because in some ways 
they’re operating more like 

e an individual donor than as 
a corporate partner,” explains 
Wade. “I can’t speak highly 
enough of the importance of 
having partnerships with orga- 
nizations like this. While 


most corporations are © 


obviously designed to 
) make money for the 
‘owners or the share- 
holders, Earth Water 
was designed to make 
money for the peo- 
ple who 


ite 


are in the greatest need.” 

And, according to Peter Gleick, 
president of the Pacific Institute for 
Studies in Development, Environ- 
ment, and Security, the need is 
indeed great. “The greatest problem 
is the failure to meet basic human 
needs for water for everyone, and I 
think the financial commitment on 
the part of nations and the interna- 
tional community has been grossly 
inadequate,” he says. “There are bil- 
lions of people without access to safe 
drinking water or adequate sanita- 
tion services worldwide, and that’s 
something we tend to take for grant- 
ed in the developed world.” 

According to the UN’s numbers 
as of 2000, there are 1.1 billion peo- 
ple worldwide without access to safe 
drinking water, and 2.6 billion peo- 
ple without access to adequate sani- 
tation. Because of this, it’s essential 
that corporations like Earth Water 
are willing to be flexible, allowing 
their donations to go where they are 
needed most, says Wade. 

“Although Earth Water has 
expressed an interest in having the 
net profits of their work go toward 
water projects, that doesn’t keep us 
from putting the money towards 
water projects in Africa versus other 
parts of the world. So that broad- 
based kind of earmarking is, in fact, 
quite ideal for us,” 


explains Wade. “When people make 
very, very specific designations—for 
example, a donor might say, ‘I 
would like to give you $10,000 and I 
would like you to use that in this 
specific community in this specific 
country”—that is much harder for 
us to manage. We ask the majority 
of donors that give to us to give sup- 
port in order to allow us to deter- 
mine the greatest needs and to be 
able to meet those needs.” 


SPECIFICALLY, Wade explains that 
there are usually three levels of 
water needs in refugee situations. 
First, when refugees flee a country 
Or a region, water is often not avail- 
able in the places they flee to and it 
has to be trucked in. Second, once 
the initial humanitarian emergency 
is over, the water supply will be sys- 
tematized through processes like 
the drilling of wells. Third, if 
refugees find themselves living in a 
camp for many years, a proper 
water distribution network of 
pumps and pipes will be set up. 
Another important area that Earth 
Water's money will go towards is 
the development of sewer systems 
to keep existing water supplies 
clean and safe, according to Wade. 
Unfortunately, Earth Water has 
yet to overcome some of the most 
basic problems that commonly face 
new companies, including a lack of 
funding. However, Chilibeck hopes 
that if his company continues 
down the same successful road, 
he'll be able to convince the banks 
that it’s not as ridiculous an enter- 
prise as it may first appear. “It’s 
kind of scary sometimes, because 
-there’s not a lot of capital out 
there,” he explains. “Banks don’t 
particularly want to look at a CEO 
who's only 26 years old and who 
drives a $500 car. That’s our 
biggest problem, so it’s kind of 
all or none right now, and 
everything I have is in this 
company.” 
But despite the lack of 
easily accessible funding, 
Chilibeck’s enthusiasm 
should be a relief to 
Wade, who is wildly 
enthusiastic about 
Earth Water and the 
principles behind it. “I 
me 6s can’t understate the 
value of working with 
organizations like Earth 
Water,” he says. “‘Cor- 
porate responsibility’ is 
a term that’s used regu- 
larly by various differ- 
ent organizations, but 
Earth Water really is a 
company that's built on 
the principle of helping 
others, and I think 
that’s exceptional. It’s 
very rare, and it’s com- 
mendable.” @ 
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By CHRIS BOUTET 


Who’s got nothin’? 
This guy! 


Hey, you know that feeling when 
you've been staring at a totally blank 
page for almost two hours straight and 
nothing’s coming to you no matter 
how hard you try, and you know if you 
don’t get something, anything written 
in the next hour, you're totally fucked? 
Well, that’s where I'm at right now, and 
let me tell you, it’s pretty rad. In fact, 
you might even say it’s “rad in the 


| pants,” if that were something that 


people said to indicate something was 
exhibiting more than the base level of 
background radness found in all things. 
But as far as | know, it’s not—so | guess 
it’s just kind of a stupid thing to say. 
Still, though. If anything was rad in the 
pants, this’d totally be it. 

So yeah, | don’t know what it is; 
maybe this was just a slow week in 
terms of Edmonton-related things. | 
mean, what happened? It got damn 
cold all of a sudden, but I’m sure you 
didn’t need me to tell you that. Well, | 
guess maybe you would, if you were 
born without eyes or any nerve end- 
ings in your skin, or if you’ve been kid- 
napped and locked up in someone’s 
basement all week with only a copy of 
Vue to keep you company. If the latter 
is the case, sorry this is so lame, being 
your solitary form of entertainment 
and all. And if it’s the former, well, 
you're probably not reading this any- 
how. How would you even know when 
you were holding a paper? 

Anyhow, aside from the weather, 
there just hasn’t been that much going 
on in these dog days of summer in Old 
Edmonton-town. Let's see... the Fringe 
is starting up this week, which means 
that the streets around my house will 
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once again be choked with the heady 
smells of frying mini-donuts and ¢},. 
exhaust from the five million Riverben. 
dian SUVs which will spend the no. 
two weeks slowly trolling my neigh 
bourhood for parking spots they 
never find. But that’s pretty boring 
What else... oh, | went to West Ed jas; 
weekend—bought a couple shirt, 
shuddered visibly at the compliments. 
ry band-aid disposal unit and/a, 
hepatitis incubator we like to cali ¢},. 
Waterpark, ate some Arby's... that w, 
pretty cool, | guess. But would | wrij. 
about that in a column? Eh, not reajiy 
Except for that time I did, justnow. 
Oh yeah! There was another wey 
ding-related stabbing last weeken, 
which is suppose is kind of write-wo,. 
thy, seeing as it’s an odd thing to hay, 
two of in recent memory—but still yo 
as odd as the column it inspired jn ti. 
Edmonton Sun later in the week, whici 
suggested the fact that stabbing death; 
outnumbered gun deaths in Edmon| 
during the last two years was proof that 


But would I write abou 
that in a column? 

Eh, not really. Except for 
that time I did, just now 


the gun registry was a waste of mone; 
You see, because despite those out-of 
touch Eastern fat-cats in Ottawa having 
spent in excess of $2 billion in taxpaye 


money trying to cut down on gun 
deaths via a mandatory registry, people 
are still killing other people, so the sys 
tem has failed. How is that not retard 
ed, you ask? I’m not exactly sure. |i 
anything, you'd think that fact that les 
guns were used to kill people would 
suggest that the system was actually 
working in preventing gun-related 
deaths... but what would | know. This 
is probably the kind of logic they 
explain to you when you graduate to 
working for a paper that prints a daily 
boobie picture. 

Yep, all in all, it was a pretty lame 
in-the-pants kinda week. But hey, the 
important thing is that we all got to 
spend a little time together—and in 
the end, isn’t that what really matters’ 
No? Oh. Shit. © 
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Angela Bischoff 


Continued from page 4 


for the meds,” she says. His psychia- 
trist prescribed Remeron, thinking its 
antihistamine properties would help 
with insomnia. The sedative effects 
wore off quickly, and Gomberg was 
agitated again, and feeling even worse. 
Says Bischoff, “This was a classic text- 
book case of adverse drug reaction.” 

The doctor urged him to stay with 
thé medication, and doubled his dose 
from 15 to 30 milligrams, and then to 
45. Bischoff recalls Gomberg’s talk 
turning to suicide, “as far as I’m 
aware, for the first time in his life.” 

It’s a cruel irony that in the months 
just before and shortly after Gomberg’s 
death, Health Canada issued public 
advisories about antidepressants, con- 
necting them to “increased risk of sui- 
cide-related events.” Meanwhile, across 
the border, the Federal Drug Adminis- 
tration was announcing its require- 
ment of “black box” warnings citing 
the risk of suicidal-behaviour as a possi- 
ble adverse effect. 

A series of recent court cases in 
the United States and the UK against 
drug-makers like GlaxoSmithKline, 
makers of Paxil, an alleged factor in 
recent teen suicides, have pushed the 
controversy into the open. 

These days when Bischoff speaks, 
she doesn’t quote enviro mentors— 
she quotes David Healy, the Welsh 
physician who settled a claim with U 
of T after charging they had with- 
drawn a pr®&fessorship over his stand 
on antidepressants. In his own stud- 


ies, Healy alleges that one in 20 


patients will become seriously agitat- 
ed on antidepressant drugs and one 
in 80 will become suicidal. 

Reps for Organon Inc., the maker 
of Remeron, admit there are advi- 
sories on self-harm in its literature. 
“The information is very general,” 
cautions Dr. Victoria Davis, director 
of medical affairs at Organon Canada 
Ltd. This is true: the warning applies 
to all antidepressants as a category. 

Davis does concur, however, that 
physicians should closely monitor 
their patients “regarding thoughts of 
self-harm or other adverse events. 
Monitoring the patient once a week 
or more is appropriate but-often dif- 
ficult with current medical loads. 


BUT ARE PRESCRIBING MDS—more 
likely to be family physicians than 
psychiatrists—getting the straight 
goods from companies about poten- 
tial harm, or are harsh facts giving 
way to ad copy? “Drug companies 
have a lot more influence now than 
before,” says Dr. Joel Lexchin, one of 
the experts Bischoff relies on at her 
anti-pharma meetings. 

Lexchin, who has spent the last 
25 years researching the connection 
between drug trials and Big Pharma 
interests, points out that in the early 
‘90s the feds started cutting funds to 
regulating bodies like Health Cana- 
da. Now, drug makers actually fund 
about half of the regulation process 
since the feds started billing the 
industry for expenses. 

“There's a perception that since 
the companies are paying, regulators 
have to listen to their concerns,” he 
says, on issues like whether a particu- 


lar advisory merry TOF $a.) 
worded, for example 


This is the type of controve;, 
knowledge that Bischoff is reiny., 


ing her activist mandate around < 


intends to return to Alberta—w)), 
she and Gomberg founded Eco, 
in the early ‘90s when Ralph kj., 
was still only minister of the 
ronment. She will live with he; 
ents, €arn no wages and f. 
entirely on pharma issues. 

“I think there’s a real nee 
activists to move into the area of he. |»), 


issues and drugs,” 
son with an earnest, often humo 


Says Bischoff, 


manner that belies her focus, res, 


and directed anger. “It's a small 


tunity of radicals in every city fighti;, 
the medical establishment on the, 
own. They're not well networked 

She admits that guilt is 
mover in her own actions 
that she could have done mor 
should have been in touch with 
doctor. I should have been ay 
that suicidal thoughts nee: b 
taken very seriously,” s} 

“I'm very motivated to devote m 
energies to this issue, because |’; 
personally touched by it.” 

Will Bischoff eventually retary 
the environmental movement? The: 
are, she says, correlations betw 
green issues and her new work, in th: 
exploration of holistic alternativ: 
drugs, suspicion of corporate interests 
or even just the need to “tak 
ourselves as environmental activis 

It’s a high-stress job, after all 
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Meyer jugs and speed 


Jimmy McDonough 
takes a trip down 
mammary lane in 
Russ Meyer bio Big 
Bosoms and 
Square Jaws 

By PAUL MATWYCHUK 


ere’s a great photo of Russ Meyer 
that author Jimmy McDonough 
includes in Big Bosoms and 
Square Jaws, his wildly entertaining 
new biography of the legendary 
American director. The picture was 
taken in 1952, when Meyer and his 
wife Eve were newlyweds; at the time, 
Meyer was already a well-established 
photographer, shooting countless 
strippers and burlesque queens for 
various men’s magazines, but the tall 
‘50s bombshell Eve was his first real 
muse. In the photo, Eve is sitting on 
Meyer's lap, and he’s giving the cam- 
era a pop-eyed grin that seems to sug- 
gest something more than just 
happiness; it’s as if, in that moment, 
Meyer made it his mission in life to 
make sure that he would never again 
be more than an arm's length away 
from a gigantic pair of tits. 

“He found what he liked, and he 
never deviated from it,” laughs McDo- 
nough over the phone from his home 
in Seattle. And McDonough’s book is 


a painstaking chronicle of Meyer's 
career, his outrageous films and his 
all-consuming (and eventually crip- 
pling) obsession with the female 
breast. Even with his first feature, 
1959's The Immoral Mr. Teas (a wildly 
profitable low-budget comedy about a 
bumbling schnook who acquires the 
magical ability to see through 
women’s clothes), Meyer's films were 
obviously several cuts above the 
grimy, dimly lit “stag films” that dom- 
inated the market: they were sharply 
photographed, crisply edited, had a 
genuinely offbeat sense of humour 


EIBOOKS 


and featured some of the sexiest, most 
well-endowed women in America. 
“Meyer captures some kind of X- 
factor about women,” McDonough 
says. “He just taps into some kind of 
innate insanity—there’s a real frenzy 
that he captures in his films. When 
he’s firing on all eight cylinders, it 
makes you laugh, it makes you gasp. | 
saw a calendar he once did of photos 
of Lorna Maitland, and those pictures 
are just burned into my retinas. There 
are some great girlie photographers, 
but with Meyer there was an extra vim 
and vigor; he caught these women in 
full flight, and they just look ready to 
explode. Something about him 
inspired these women to express 
themselves in a way that was really 


narcotic to a young guy like me.” 

McDonough wasn’t the only per- 
son to be affected by Meyer’s unique 
style—by the late ‘60s, on the 
strength of hits like Lorna, Motorpsy- 
cho and Vixen!, Meyer was arguably 
as much a brand-name director as 
Alfred Hitchcock. With their sexy, 
strong-willed heroines, overheated 
dialogue, melodramatic plotlines, 
fast-paced editing and their idealistic 
belief in the healing powers of good, 
vigourous, all-American sex as the 
cure for every social ill, Meyer's films 
defied the censors and packed drive- 
ins all over the United States. These 
movies were unapologetically shal- 
low, absurd and one-dimensional— 
but enormously fun to watch. 

And in Hollywood's bewildered, 
post-Easy Rider scramble to put any 
director on the payroll who seemed to 
know how to attract an audience, 
Meyer found himself on the 20th- 
Century Fox lot in 1969, making his 
first studio picture. Originally, Meyer 
had been hired to do a conventional 
sequel to Valley of the Dolls, but along 
with his new screenwriting partner 
Roger Ebert, Meyer created something 
much more wild and bizarre, a 
demented, polymorphously perverse, 
barely coherent satire of the rock 
music world called Beyond the Valley of 
the Dolls. While it was a financial suc- 
cess, the critics savaged its gleeful vul- 
garity and Fox was so embarrassed to 
be associated with it that they parted 


ways with Meyer after his next film for 
them, a dull adaptation of the Irving 
Wallace bestseller The Seven Minutes. 
“There’s something about the atti- 
tude of Beyond the Valley of the Dolls 
that’s very unsettling to me,” McDo- 
nough says. “It’s so hollow—it’s kind 


of weird how Meyer caught a certain 
emptiness that I think now is just 
omnipresent everywhere you look. I 
see a lot in Beyond the Valley of the 
Dolls that’s in the culture now when- 
ever you turn on reality TV or you lis- 
ten to the kind of assembly-line stuff 
that’s become the pop music of the 
moment. It’s all very Beyond the Valley 


of the Dolls—and that’s not neces 
ly a compliment, because where |, 
it led but Nowheresville?” ; 


MCDONOUGH COULD AlLSo 5; 
referring to the direction of Mey... 
life after the mid-’70s, when 4 
frankly pornographic sex picty;, 
entered the mainstream and Mey, 
more retrograde films began to | 4 
their hold on the marketplace. Besiqe 
1975's Supervixens—sort of an a|| sal 
curtain-call anthology featuri), 
Meyer’s pet themes and favou 
actresses—Meyer's post-BVD Output js 
by turns mean-spirited and unp|., 
ant (Blacksnake, Up!) or just stk 
and shapeless (Beneath the Vall: 
Ultra-Vixens, the sad, last-» 
straight-to-video Pandora Pep}.) 
where his leading ladies were op, 
voluptuous and exotic, now rh, 
breasts were so freakishly } 
simply seemed grotesque. Meanwhik 
Meyer turned against his old as 
ates and devoted himself obsessi 
to launching cranky lawsuits ag 
journalists and pursuing a dly 
grandiose projects like his 1,200-pay 
autobiography A Clean Br i 
never-completed 17-houi bi 
graphical film The Breast of Russ Meyer 
“There's some real insecurity there,’ 
McDonough says. “I think, despi 
everything he said, he had a chip o1 
his shoulder when it came to the 
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Le Fy three 
dollar 
bill 


By RICHARD BURNETT 


Straight up the middle 


| remember this hot number | picked 
up at a loft party one night—a tall, 
young Tunisian who said he was 
ssraight but revealed the biggest erec- 
ton when he peeled off his underwear, 
ten stretched back invitingly onto the 
bed. And, like so many men condi- 
toned by our heterosexist society to be 
peal men, he wouldn’t kiss me. But that 
was fine—I had better things to do 
with my mouth anyway. 

I've since lost count of all the 
“straight” men I've had sex with and, if 
you believe the New York Times, these 
straight men must be gay because 
apparently there is no such thing as 
bisexuality. 

This summer, the Times reported a 


Straights can’t marry? Gay folks have 
entered sham weddings of conve~ 
nience for centuries. Besides, says Pinn 
(who was previously married to a 
woman), “We heteros haven't done a 
great job with marriage as it is.” 

My problem—in fact, the problem 
most Canadians are beginning to 
voice since polls and surveys earlier 
this summer now clearly show we do 
not want our political leaders to undo 
this nation’s historic legislation allow- 
ing same-sex marriage—now is get- 
ting other countries to recognize gay 
marriages performed in Canada. Reci- 
procity under international law 
demands every nation recognize mar- 
tiages performed in other countries. 
But no other countries except the 
Netherlands, Belgium and Spain rec- 
ognize gay marriage. 

“Attempting to enter a country as 
a same-sex married couple may result 
in refusal by local officials,” Foreign 
Affairs stated after same-sex marriage 
became the law of the land on July 22. 

“We cannot take for granted that 
rights that are recognized in Canada 
will be recognized or accepted 
abroad,” Foreign Affairs Minister Pierre 
Pettigrew says. Well, if the U.S. won’t 
recognize gay couples who tie the knot 


in this country—and they must under 


Hell, even | can admire a fabulous rack, 


though | admit if I’m going to have sex with a chick 
she better strap on a dildo (and a big one). 


new study by psychologists at North- 
western University and the Center for 
Addiction and Mental Health in 
Toronto indicates you're either a fag- 
got or you're not, which must come 
as a surprise to the third of all men 
the Kinsey Institute reports have had 
at least one orgasm during a homo- 
sexual experience. 

The new study of 101 young adult 
men—33 of them identified them- 
selves as bisexual, 30 as straight and 
38 as homos—measured their (ahem) 
sexual arousal as they screened porn 
flicks, some featuring only women, the 
others only men. 

“The men in the study who 
described themselves as bisexual did 
not have patterns of arousal that were 
consistent with their stated attraction 
to men and to women,” the Times 
reports. “Instead, about three-quar- 
ters of the group had arousal patterns 
identical to those of gay men; the rest 
were indistinguishable from hetero- 
Sexuals.” In other words, the bi guys 
are really gay. 

Well, | have a problem with that. 
I've sucked and fucked enough married 
men—and this was way before gay 
Marriage was legal in this country—to 
know that some guys love both tits 
and dick. Hell, even | can admire a fab- 
ulous rack, though | admit if 'm going 
to have sex with a chick she better 
strap on a dildo (and a big one). 

But while the New York Times is still 
struggling with bisexuality, and the rest 
of George Dubya’s America have their 
knickers in a knot over same-sex mar- 
"lage, here in the Great White North 
straight men are now marrying each 
other. Yes, straight men. Last week the 
Toronto Sun reported that straight bud- 
dies Bill Dalrymple, 56, and Bryan 
pe. 65, are getting hitched because 

ere are tax benefits to marriage. 

And who Says two same-sex 


international law—then | say let’s not 
recognize their own marriages. It's all 
or nothing. 

That's the view of Lambda Legal 
stateside, which is sueing the state of 
New York to recognize Canadian gay 
marriage. In court papers made public 
on July 26, Lambda Legal named the 
New York State Department of Civil 
Service as a defendant in its case 
against Uniondale Union Free School 
District for refusing to extend spousal 
medical benefits to a retired gay cou- 
ple who were legally married in Cana- 
da last year. 

"The law in New York clearly pro- 
vides that marriages that are validly 
performed in other jurisdictions, 
including Canada, must be respected 
in New York,” says Lambda Legal attor- 
ney Alphonso David. “Yet, the Depart- 
ment of Civil Service refuses to honor 
the law of this state and extend critical 
health care benefits to the lawfully 
wedded spouse of a 72 year-old retired 
school teacher.” 

And in papers filed in the U.K. High 
Court last Friday, a British lesbian cou- 
ple, university professors Sue Wilkinson 
and Celia Kitzinger who were married 
in British Columbia in August 2003, are 
challenging the U.K.’s non-recognition 
of same-sex marriage. 

“Our lawyers are seeking a statuto- 
ry declaration of the validity of our 
marriage, with reference to the Euro- 
pean Convention of Human Rights and 
the Human Rights Act 1998,” says 
Celia Kitzinger. 

The underlying reason so many 
people still don’t want to recognize 
gay marriage, of course, is essentially 
the same reason why many people 
believe bisexuality is a lie: If it does not 
exist, then they don’t have to deal with 
it. If it does not exist, then they won't 
have to deal with their own desires. 
Until, that is, | suck their cock. O 
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infinite 
lives 


By DARREN ZENKO 


Back to the dungeon? 


The grizzled old rogue, obviously 
uncomfortable here in the sumptuous 
heart of the gypsy-elf chieftain’s 
impossible crystal tent/palace, tries not 
to finger the hilt of his trusty cutlass as 
he speaks the timeworn lines of his 
profession's fundamental ritual: “So, 
how much am | getting paid?” 

Hakan, the chieftain, looks up from 
his nest of pillows and slavegirls and 
squints through the haze of hookah- 
smoke he’s just finished generating. He 
seems confused, as if he never consid- 


| ered that this elementary detail of 


business would come up. He snaps his 
fingers for more wine, fire-brigaded to 
him by the mass of nubile beauties 
that fill his tent-within-a-tent, and 
takes a long draught of the potent 
nectar to buy time. 

“Payment, yeah...” he drawls. “Well, 
| got a deal for you, see. See her?” He 
directs the veteran fighting man’s gaze 
toward one of the other two supplicants 
kneeling in the hazy chamber, a 
haughty young elf-maiden in the darkly 
ornamented robes of hill-clan royalty, 
her eyes like a hunting cat's. “She's hon- 
ourable, right? She’s loyal. 

“And this, uh... this guy?” The 
chieftain waves an indifferent hand in 
the general direction of a lean young 
half-elven man dressed in heavy travel- 
ling leathers, his chest crossed by two 
bandoliers weighed down with a 
dozen gleaming throwing knives, his 
hands and his attention occupied in 
tuning a two-string banjo the lays 
across his lap. “He’s been reporting to 
me for, like, five years. So... so... um. 
What... what was my point, here?” 


“The money? Some kind of deal?” 
the rogue prompts; his apprehension 
is quickly fading into boredom. 

“Oh, yeah! The deal! Okay.” The 
increasingly wasted bigwig attempts 
to bring a gravity befitting his station 
into his voice. “Ahem. Human, | offer 
you the sum of like, 650 golds...” — 
“That's a lot; | haven't really figured out 
the currency,“ he stage-whispers—"... 
in the currency of your people. Or, you 
can help yourself to whatever shit you 
find in the ruins of the Abbey. My 
point was, these guys will be watching 
you to make sure you don’t, you 
know, do both.” He punctuates his 
oration with a little shrug and self-con- 
sciously gulps another cupful of the 
Gallo Clan‘s potent vintage. 

"That's... that’s kind of a weird deal.” 

“Well, yeah, | mean... | just, um, 
thought it would kind of funny, you 
know?” 

“Okay. Can | have 50 gold for 
expenses?” 

A sigh from the elf-maiden inter- 
rupts this virtuoso display of the art of 
the deal. “I’m going for a smoke,” 


she announces with regal finality. Her 
eyes take on a glazed and faraway 
look, as if she can neither see nor 
hear what’s going on around her. 
Almost immediately she returns to 
consciousness, for just long enough 
to address the bartering rogue—“You 
coming?”—before her mind drifts 
once more into another plane. 


“YEAH, JUST A SEC,” the man mut- 
ters before returning to the business at 
hand. “So,” he says, pulling out a 
notepad, getting ready to take down 
the particulars of yet another danger- 
ous mission, “where is this... Abbey? 
Abbey. Where is it?” 

Hakan gets a panicked look in his 
eyes. His gaze flicks around to his 
coterie of slavegirls, all of whom make 
lovely little ‘1 dunno’ faces. With the 
instincts of a life spent steeped in both 
the criminal underworld and the 
intrigues of clan politics, he deftly pass- 
es the buck: “Where is it? Shit, | don’t 
know; ask Hamit, here.” He points an 
elegant finger—a finger charged with 
the power of life and death in this, his 


hard-won sanctum—at the leather-cla¢) 
halfbreed with the banjo. “He's the gu, 
| pay to know this stuff. He sent me th. 
memo about the Icon of Mercy. Ham): 
tell him where it is.” 

The half-elven musician looks \,) 
from his instrument. When he was sun 
moned to this audience, not an how 
earlier, he'd been “working in his gay- 
den” and the redness rimming his hai; 
open eyes displays the fact for the world 
to see. He makes a nervous Clickii, 
sound with his tongue before grinnin 

~“{t’s in the Abbey of the Sun, right?” — 

“Yeah, we know that. It’s in th: 
Abbey. But where’s the Abbey? c, 
ahead, man... just tell me. Roll wii 
me here! We need to collaborate o, 
this. Make something up!” 

The knife-wielding bard’s gy), 
widens, and he gives a coy little stone 
nod. Turning to the exasperatod 
swordsman, he takes on a patronizing 
tone. “| know where it is, ma 
Dooooon't worry. | know where i ; 
know where it is.” 

The grey-bearded fighter spreads 
hands wide and makes frustrated cic, 
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gement. “Okay. © 
ith? What?” 
eary know-it-all nod: “I 
it is. Don’t worry.” 

rdened rogue scrubs at 

th his hands. “Fine. 1’ll let 

uys figure this out. I’m gonna go 

smoke.” With that, his eyes take 

on the same unseeing not-there look 

that earlier overcame the gypsy-elf girl. 

The banjo player and the chieftain are 

feft alone with the slave girls, the 

hookah, and the cask of Gallo. They 

look at each other in silence, each one 

in his own Way empathizing with the 

others drunkenness, stonededness and 

overall fatigue. The dark-haired musi- 
cian breaks the silence: 

"So... I've got sixteen throwing 
knives, right? Sixteen?” 

Fuck, dude, you've got as many 
knives as you want. Sixteen’s fine. 
Something tells me you’re not going 
to get the chance to use them 
tonight.” 

“Okay, ‘cause you said ‘a dozen’ a 
little while ago.” 

The chieftain makes an interesting 


Big Bosoms 
Continued from page 12 

world. | think there was a deep empti- 
ness inside the guy, and the way to fill 
that up was to create all these monu- 
ments to himself. I think there’s also a 
fear of mortality going on there—once 
you're finished a project like this, you're 
done; you've got to get your diapers 
changed by the nurse in the nursing 
home, and who wants that?” 

Sadly, that’s pretty close to the situ- 
ation Meyer found himself in when he 

i 


THE 


MUSIC FOR THE PLANET 


BOUNCE 


attempt at drinking wine while still © 
holding his head in his hands and mas- 
Saging his temples; he looks like one of 
those Drinking Birds that once took 
Pride of place on the bar of everyman 
of status. “I was just <slurp> talking 
about the <slepp> bandoliers. | 
thought maybe you've got four... | 
dunno; taped to the back of your 
banjo, or something.” 


“OKAY, COOL.” The bard's half-lidded 
eyes turn inward for a second, taking 
stock of his condition. “Fuck, I’m wast- 
ed. We should start earlier next time.” 

Karhan... no, wait; Hakan sighs 
heavily and reaches for a fresh goblet. 
“What you mean is, | should have been 
better prepared. I’m basically just mak- 
ing this shit up as we go along. Four 
hours and you're not even on the road, 
yet. Damn, | suck.” 

“No, nol It’s good, man, it’s good. 
It’s just been a while; you just gotta 
remember everything you learned back 
in the day. Everyone's having fun.” The 
banjo-picking thief, one of the indis- 
pensable undercover agents who act as 


died last year at the age of 82: living in 


filthy conditions, isolated from his for- 
mer friends and colleagues, his mind 
diminished by some form of senile 
dementia, his cinematic legacy poorly 
represented on video and DVD. 
McDonough says he’s gotten 
some of the best reviews of his life for 
this book—as well as some of the 
worst. And he figures if Meyer were 
still around to read it, the notoriously 
litigious filmmaker would have had 
the strongest reaction of all. “He 
would have attacked me in every 
fashion he could,” McDonough says. 


BRINGS YOU 


urbanorats.ca 


Online Sept 27 


the eyes) ears and hands 6f his people 
in the cities of humanity, leans back 
and considers the universe. Suddenly 
he starts forward, an urgent thought 
coming to his lightning-quick mind. 

“I've got a nice yard, right? I’ve got 
a nice yard? I'm the type of guy who'd 
have a nice yard.” 

“Dude,” replies the fatigued chief- 
tain, his head lolling back into the lap 
of a voluptuous dwarven co-ed, a cav- 
ern-next-door undermountain girl 
working as a concubine to pay her way 
through blacksmith school, “you can 
have anything you want. This is collab- 
orative storytelling.” 

At that moment, both men notice 
a flicker of sentience returning to the 
face of the tough old mercenary who'd 
“gone for a smoke.” Before he can 
return fully to consciousness, the 
hookah-smoking chieftain barks out a 
sharp command with the voice of one 
used to being obeyed: 

“Wait! Don’t sit down! Go flip the 
record; | want to hear ‘Don’t Let It Bring 
You Down.’ Fuckin’ Neil Young, man... 
that guy's singing into eternity.” © 


“He was brutally honest and yet total- 
ly unaware of himself; he went 
through life going, ‘Nothing bothers 
me, I’m the iron man, I raise a big 
middle finger to the world.’ Which he 
did, but at the same, he had a lot of 
troubled relationships, and once he 
shut the door on someone, nobody 
was going to pry it back open. And so 
a book like this... God, he would have 
killed me with his bare hands.” © 


’ BIG BOSOMS AND SQUARE JAWS 
By Jimmy McDonough © Crown * 463 
pp. © $37.95 


Aug 19 - 26 Every Night, 7:00pm in the 
Underdog (below the Black Dog Freehouse.) 
(No tix needed! Pay what you can!) 
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Padmanadi’s veggie 
ake on traditionally 

eaty Asian dishes 
: ould’ve fooled us 


CHRISTOPHER THRALL 


hy hasn't somebody told me 
about this place? I blame each 

of the beautiful 20-something 
ipsters, 40-something couples and 
hiling 60-something groups of old 
fiends that have been keeping Pad- 
madi a secret. I was left to discov- 
this gem the night that a friend 
d | treated our wives to a vegetari- 
n Chinese feast. That’s right, vege- 
rian. And it was damn good. 


Tofu: iS there anything it can't do? 


My friend’s wife told mine about 
Padmanadi a few weeks ago and I 
was aching to give it a try. Despite 
our mutual, Alberta-bred distrust of 
herbivorous cuisine, we went behind 
their backs to set up a reservation for 
our group. My family unit was the 
first on the scene and when our 
guests arrived, everyone was suitably 
surprised. We sipped at hot, compli- 


/|WEGETARIAN 


mentary green tea while saying our 
hellos. The hors d’oeuvre platter 
arrived as they sat down and we pro- 
duced two bouquets of flowers that 
were waiting behind the till. 

My friend and I shared a grin as 
the ladies started into the menu. 


Z, Cate de Vile 


~ yelenmes ou for Di | 
Patio ining 


10137-124 st. 488- 188 


lunch © dinner ® 
www. cafedeville. com 


They discussed the 101 items for 
under $10, which included snacks, 
soup and thick soup, noodles and 
rice, desserts and drinks. We agreed 
with their observations and tried 
not to show that we had already 
gone over the menu in detail. | 
showed my wife the best part: 
“deluxe vegetarian dishes” were an 
array of standard Chinese meat 
dishes (like BBQ pork) that were 
oddly preceded with the word “veg- 
gie.” The day’s specials were black 
pepper steak and lemon ribs—pre- 
sumably similarly vegetarian. 

I felt like I was in a Twilight Zone 
episode and didn’t know if I could 
trust the menu. Was it tongue-in- 
cheek? Was the vegetarianism 


SEE PAGE 19 


(ale i 
. 


brunch 


05) S15) SLE) SIS eles IST seus ass aSSeFsH9SHTS55 


THURSDAY AUG. 18 
The best thing outta Toronto since Jason Smith... 


SOMRISED 


9:30PM. NO COVER. 
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Heat up your night with the hot sounds of 
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The Copper Pot 
#IOT 9707 — 110 Street(780) +52 7800 


‘ Culina 
9914 - 89 Avenue, (780).437 5588 


Normand's 
11639 A Jasper Avenue, (780) 482 2600 


The Dish 
Plain Road, (780) 488°66<! 


The Free Press Bistro 

#80, 10014 - 104 Street, (780) 497 7784 
Blue Plate Diner 

104 Street, (780) 429:0740 


Parkallen Restaurant 
09 Street, (780) 436 8080 


Jack's Grill 
#2 - 111 Street, (780) 434 1113 


IL Fopre: Restaurant 


107 Street. (780) 424 0707 


The Creperie 


103 Street, (780) 420 6656 


Col. Mustard's 
e, (780) 448 1590 


Suede Lounge 
11806 Jasper Avenue, (780) 482 0707 


Wild Tangerine 


sdmonton's most unique 
independent restaurants can 
be found at originalfare.com a oe 


Red Ox Inn 


465 S727 
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Qieewweree 
SAVANNA 


Includes: Two $50 4-course 
table d'hote dinners. One 


and Continental breakfast 
served in your suite. 


night in our /uxury B&B Suite, 


Price per person, before tax Pea 3 ed tip 


$ —Less than $10 
$$ —$10to $20 
$$$ —$20 to $30 
$$$$  — $30 and up 


GLENORA GRILL 

12327-102 Ave * 482-3531 

The Glenora Grill’s menu is, in a word, 
creative. There are a lot of interesting 
flavour combinations, and a diverse 
mix of ingredients catering to clients 
who are culinarily conservative or gas- 
tronomically adventurous. There were 
plenty of options to choose from, 
though | settled fairly quickly on the 
Arabic Chicken ($19), a braised chick- 
en breast with raisins, pine nuts, eqg- 
plant and fresh tomatoes, with 
cumin-laced yogurt to top. My wife 
was in the mood for fish, opting for 
the Plank-Roasted Pacific Salmon 
($20), which came with crispy leeks 
and a cranberry aioli. To start things 
off, | felt like a soup, and seeing how 
our waiter heartily recommended the 
Tacoma Sweet Onion Soup ($4.25 per 
cup), | thought I’d give it a try. My 
wife chose the Grilled Sliced Beef Salad 
($9.25), a beef-topped salad with fresh 
greens and a spicy tomato dressing. It 
took a while for our appetizers to show 
up, but when they did, they proved to 
be worth the wait. Garnished with a 
dollop of sour cream and some shred- 
ded parmesan, my sweet onion soup 


if Dire 


PESTATRAAT 


was, quite simply, the best I've ever 
had. My wife’s salad was huge, and 
had the better part of a steak sliced up 
and spread on top. The spicy tomato 
dressing was, true to its word, spicy, 
and the greens were fresh and tender. 
| expected a lot from the $9 salad, 
and, judging by my wife's reaction, it 
was worth the price. My Arabic chick- 
en was seasoned with a deliciously 
complex group of flavours—the yogurt 
and cumin were typically eastern, 
while the almost salsa-like chunky 
tomato sauce that covered the chicken 
was full of unlikely bedfellows. (The 
raisins and pine nuts were, in particu- 
lar, both strangely perfect additions to 
the dish.) My side of seasoned pota- 
toes was good, though they paled in 
comparison to the outstanding chick- 
en. Under all those crispy leeks, my 
wife’s salmon was smothered in a thick 
layer of cranberry aioli, which she 
loved. She enjoyed her salmon, but 
seemed to be even more enraptured 
by the huge grains of rice in her appar- 
ently delicious side dish. Even though 
my wife hadn’t been entirely able to 
finish off her main course, she was 
excited enough about dessert that we 
decided to take a look at what they 
had. My wife instantly gravitated 
towards the chocolate mousse ($5.75), 
while | picked the passion fruit cheese- 
cake ($5.75), which was a violent 
shade of yellow/orange, and was brim- 
ming with passion fruit flavour. It was 
both intensely sweet and intensely 
sour, with a deliciously perfumed taste. 
After what had been an amazing appe- 
tizer and an outstanding entrée, the 
cheesecake was the exclamation point 
at the end of the evening. At nearly 
$81 includiny tax, our meal wasn’t 
cheap, but the quality of the food, the 
level of service and the classy-but-com- 
fortable ambiance made it an excep- 
tional value. Average Price: $$$$ 
(Reviewed 6/9/05) 


SYPHAY 
6010-104 St * 438-8338 


The inside of Syphay is cozy, obviously 


well-cared-for, and simple and ho; 
in that family-owned-and-opera, 
sort of way. It has the look of a resia\, 
rant that’s a labour of love for }}, 
owner—it's not fancy, but it’s nic 
had arrived with a bit of a hanke; 
for peanut sauce, so we ordered a 
ple of plates of satay-style kebob: 
plate of chicken and one plate of }- 
both of which had five skewe; 
meat and cost a very affordable §« 
To add a bit of variety, | thought {'q (; 
Syphay’s version of Pad Thai ($7 
combination of stir-fried rice nood\: 
bean sprouts, green onions, chi: 
and shredded carrots, tossed tog 
with peanuts and a dark, slick sai, 
To complete the meal, we pick 
side of coconut rice ($2.75), wh 
tend to like, especially with Tha 
Obvious thought and effort had 
put into the presentation of ¢/ 
making it look far more impressive apy 
expensive than the price suggested 
soon as the main plates arrive 
realized that we'd ordered to 

The Pad Thai was particularly gig 

and looked fabulous under the 
tered crushed peanuts, the thick sli 
of orange and the fres\ 

cilantro. It was delightfully 

with perfectly cooked noodle 

sauce that wowed us both (ji 
enough, but still with plenty 

The kebobs were also de! 
though it was the peanut satay sa 
that really stole the show. It was ‘hick 
and slightly sweet, with that wonder 
fully complex tart and peanutt 

that goes so well with grilled m« 

a stick. Since we wound up samplings 
wide range of things, including: 
dessert and an appetizer, we manage 
to ring up a bill of around $50 inclu: 
ing tax, though if we'd cut back ani 
only ordered a can of pop and one 
dish each, we could have easily walked 
away with a decent supper for 
around $25. That’s quite the 
considering the assortment of interes| 
ing flavours and the happy, attentive 
staff. | know I'll be back. Averag® 
Price: $$-$$$ (Reviewed 6/16/05) 
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wacked on the first course of the 
inner for Four ($58). The hors 
oeuvre platter featured four types 
food, three quarters of 
icated meat of some sort. 
r fruit jerky was intriguing 
. pj others fooled me com- 
etely in their masquerade as ten- 
der, tasty processed meats. The real 
eat was found in two slivered, 
osa-like patties, one salted spicy 
nd the other sweetly cinnamon. 
The medium-sized, comfortable 


jet in the early evening light; other 
patrons watched the passersby on 
‘97th street in our busy Chinatown 
area. Traditional Asian knickknacks 
jined nearly every exposed surface: 
golden 8uddhas laughed their wel- 
come and cat statues brought luck. 
Not that Padmanadi needed luck, 
since each time the kitchen doors 
swung open, the heavenly aroma of 
tantalizing Chinese cuisine wafted 
through the restaurant. 


THE NEXT COURSE to arrive was my 
bride’s perennial favourite: hot, crispy 
spring rolls. We learned that while the 
fangy sweet and sour sauce brought 
down the temperature of these deli- 
cious spring rolls, a hand waving in 
front of your mouth wasn’t quite as 
effective. We also made room on our 


102 ave. - 100a st. 


| 137 edmonton city centre east 


426-4767 


table for a s tureen of wonton 
soup filled with lush, green broccoli 
and tender shitake mushrooms. I tried 
the soup as our daughter wrapped 
both hands around her broccoli tops. 
The light broth was a perfect back- 
ground to the plentiful, thickly 
stuffed wontons. 

Once we polished off the rolls 
and had a bowl or two of soup, the 
next few dishes arrived with the 
steamed rice. The black bean sauce 
on the heaping platter of eggplant 
wedges gave a delightful bite, and 


the Io han vegetables presented a 
fresh array of standards in a light 
dressing. Most surprising of all was 
the BBQ tofu. With the consistency 
of an undercooked omelette or an 
overbaked custard in a firm skin, 
the tofu combined with its tangy, 
bright orange sauce to confound 
my tongue. 

The last dish to arrive was a plate 
of huge, shelled shrimp in a rich red 
Sauce. Lightly breaded, there was no 
Way these delicacies were anything 
but warmly spiced prawns. I checked 


the door. It still said “Vegetarian.” 
Bizarre. 


WHEN THE CHEQUE ARRIVED, my 
friend put the last part of our plan 
into action, I went to pay as he left 
“to retrieve something from the 
car.” A cellphone call and a quick 
block-and-a-half later, he returned 
from his wife’s favourite bubble tea 
shop with drinks to accompany the 
thick, juicy orange wedges that were 
delivered with our bill. Including 
tax and tip, $20 per person bought 


us not only an exotic trip to the 
Orient, but some serious mind- 
games as well. Was it vegetarian? 
Wasn't it? Did it matter? We 
enjoyed a slow walk back to our 
awaiting chariots with our arms full 
of flowers, happy wives, tired tod- 
dlers and a single meal’s worth of 
leftovers per family. I’ll be back to 
the meatless pad, man. (Adi.) @ 


PADMANADi 
VEGETARIAN RESTAURANT 
10626 - 97 Street » 428-8899 


Choose any combination of four: Two-Topper Pizzas, 
Wing Meals, or Giant Chocolate Chip Cookies 


*Prices do not include 
GST, delivery or applicable 
doposit/envirolavy. 
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1 - FAT JOE/ NELLY - GET IT POPPIN’ 
2 - RIHANNA - PON DE REPLAY 
3 - LUDACRIS/ BOBBY VALENTINO - 
PIMPIN’ ALL OVER THE WORLD 
4 - D.H.T. - LISTEN TO YOUR HEART 
5 - AKON - BELLY DANCER 
6 - NATASHA BEDINGFIELD - THESE WORDS 
7 - THE PUSSYCAT DALLS - DON’T CHA 
8 - LIL’ ROB - SUMMER NIGHTS 
9 - MOKA ONLY - ONCE AGAIN 
10 - GWEN STEFANI - COOL 
11 - BOW WOW/ OMARIAN - LET ME HOLD YOU 
12 - MISSY ELLIOTT - LOSE CONTROL 
13 - FRANKIE J - HOW TO DEAL 
14 - K-NANN - STRUGGLIN’ 
15 - BLACK EYED PEAS - DON’T LIE 
16 - PRETTY RICKY - GRIND WITH ME 
17 - MARIAH CAREY - SHAKE IT OFF 
18 - CRAIG DAVID - ALL THE WAY 
19 - JAKALOPE/ SWOLLEN MEMBERS - FEEL IT 
20 - MASSARI - BE EASY 
21 - AXEL F. - FROG STOMP 
22 —- MARIAH CAREY - WE BELONG TOGETHER 
23 - SEAN PAUL - WE BE BURNIN’ 
24 - 50 CENT/ MOBB DEEP - OUTTA CONTROL 
25 - SHAWN DESMAN/KARDINALL OFFISHALL - 
RED HAIR REMIX 
26 - KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
27 - JULLY BLACK - SWEAT OF YOUR BROW 
28 —- SWEATSHOP UNION - TRY 
29 - BLACK EYED PEAS - MY HUMPS 
30 - PRAS MICHEL - STILL HAVEN’T 
31- DIVINE BROWN - U SHOOK ME 
32- R. KELLY/ THE GAME - PLAYAS ONLY 
33- FESSIONAL - SUMMER VIBES 
34- KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
35- BABY BASH - BABY I'll BACK 
36 - TARAS -1 LOVE U 
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Death by Stereo’s 
Dan Palmer can 
barely conceal his 
contempt for all 
that feelings crap 


By ROSS MOROZ 


e term “punk” means many 
| to many people. Depend- 
ing on who’s keeping score, acts 
as disparate as the Ramones, Rancid 
and Avril Lavigne are all “punks,” 
and the fact that a phrase which was 
once used to describe a very specific 
counter-cultural force has now 
become such a catch-all marketing 
tool can’t help but dilute and con- 
fuse what actually constitutes punk 
rock these days. So perhaps Death by 
Stereo guitarist Dan Palmer’s reluc- 
tance to label his band’s music as 
“punk” is understandable. 

“We're very punk-minded, I sup- 
pose, but I don’t know if we really fit 
in with what people think of as 
‘punk’ right now,” Palmer explains, 
although if Death by Stereo don’t 
feel comfortable thinking of them- 
selves as a punk band, one has to 
wonder who does. The band formed 
in Orange County in the middle of 
the mid-‘90s southern California 
punk explosion and quickly signed 
to Epitaph Records, the home of 
bands like Pennywise and Offspring. 
Their first album, If Looks Could Kill, 
I’d Watch You Die, quickly gained 
them a following among fans of the 
So-Cal skate scene, and despite 
numerous personnel changes (front- 
man Efrem Schulz remains the only 
original member) and the inevitable 
artistic evolution of their sound 
Death by Stereo continues to play 
music with instantly recognizable 


California punk roots. So why don’t 
they want people to call them punks 
anymore? 

“To me, punk was always about 
going against conservatism and 
mainstream society, and now it 
seems like punk has become a part 
of mainstream society,” Palmer says, 
echoing the sentiment of, well, 
every punk over the age of 20. 
“Nothing's really punk anymore— 
everything's safe these days. It’s so 
trendy now—to me [American pseu- 
do-alternative clothing chain] Hot 
Topic is the same thing as Abercrom- 
bie and Fitch. It’s pretty boring.” 


IT’S TOUGH TO ARGUE with 
Palmer’s analysis, but for all his 
anti-mall punk rhetoric, Death by 
Stereo still tours with modern punk 
acts (the band just went across the 


e\PUNK 


States with Alkaline Trio and Rise 
Against in tow) and they remain 
one of the flagship acts for Epitaph, 
which aggressively and unabashed- 
ly promotes itself as a punk-orient- 
ed label. Palmer admits an affinity 
for some of Epitaph’s older acts, but 
he is entirely frank about his dis- 
taste for many of Epitaph’s recent 
additions. 

“T really don’t want to be associ- 
ated with some of the newer Epitaph 
bands; I’m not into a lot of the 
newer bands on the label,” he 
admits. “Putting out this emo stuff 
makes sense for the label, because 
emo’s really big right now and it 
sells a lot of records, and I’m sure 
they're all nice people, but I just 
don’t care for it that much.” 

Perhaps, then, Palmer’s duress 
over the state of punk rock in the 


world today is actually just a 


seething hatred of emo—some 
to which many of us can relate 

“] don’t know what's goins 
with all these shitty litt! } 
bands,” Palmer says emphaticail) 
“It’s all whiny and off-key an 
they’re always singing about the 
same stupid things. They’re thes: 
chubby kids with these super-tigit 
clothes and their hair falling in thei 
faces and all that shit. It’s these litt! 
kids whining about stupid shit, and 
just can’t relate to it.” 

Of course, while Palmer has trov- 
ble relating to the Fallout Boys an¢ 
Alexisonfires of the world, it seems 
to appear that at least a moderate 
amount of the young American pub 
lic seems to be particularly enam 
ored with the genre. Even many 
formerly pop-punk oriented ac' 
(think Green Day, Blink 182, et al) 
seem to have as of late discovere¢ 
their sensitive side—or stumv!«" 
upon a brilliant marketing p!° 
While the prospect of big-time m2!" 
stream success had to be tempone '° 
the successful but still reasone)ly 
small-time Death by Stereo, Palme! 
claims to have no interest in alterins 
the Death by Stereo sound to cu 
favour with the black-hair-and-g'" 
jeans crowd. 

“We've never been a hip 2! 
Palmer explains, almost poastin 
“We've got a really good core ee 
ence that really likes us and reall 
appreciates what we do, but W° ‘ 
never really totally fit into the 5°" 
of the week.” ; 

“We just do what we do and t 
not to worry about the trends to 
much,” he reiterates, “because s°"* 
thing else will come along 80°” 
enough.” © 


DEATH BY STEREO 


With guests Ritchie Hall (7727 98 Wy 
« Tue, Avg * 
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Ride the mustache 


The “gentlemen 
fags” of Lazersnake 
reflect on the things 
you get called for 
having lip hair 


By TYSON KABAN 


en I met local explodo-pop 
Wee: Lazersnake at a coffee 
shop on Whyte, people were 
Staring. Unsurprising, really, consid- 
ering it was a Saturday and the 
droves of soccer moms and business- 
casual executives had invaded the 
city’s most alternative borough for 
the weekend. It was clear that both 
demographics, not normally 
exposed to unconventional fashion, 
couldn't take their eyes off of the 
duo's ensembles. To be honest, nei- 
ther could I. 

Bassist Evan Crawley was sport- 
ing an authentic black mustache that 
would befit the most sinister Rocky 
and Bullwinkle arch-villain, topped 
off with a hot pink T-shirt, hot pink 
wind-breaker and dirty vintage Expos 
hat. And even though keyboardist 
Scott Koladich took a more dapper 
approach to his appearance—fully 
accontered in a thrift-store suit with 
“qually impressive facial hair—they 
Still looked ridiculous. 

But what else would you expect 
from a band with such an awesome- 
ly rad name as Lazersnake? As we 
took to the streets of Old Strathcona, 
the guys explained just how impor- 
tant their image is and how some- 
thing as simple as not shaving is as 
influential as their music. 

People are getting into weird- 
3 Ss in the best possible way. We 
could walk down Whyte Ave from 


109 Street to 99 Street and get called 
everything from gentlemen to fags. 
We get all kinds of responses from 
weirdos,” Crawley says. “Yesterday 
some dude yelled, ‘Spend $40 on a 
pair of jeans! White power!’ It was 
the weirdest fucking thing. But it’s 
also kind of a reflection of who we 
are and how genuine we are on the 
inside, even if the first thing people 
see is what we're wearing.” 

“J don’t think we’ve ever been 
more ourselves,” Koladich says. “90 
per cent of people listen to music 
with their eyes. But that’s not neces- 
sarily a bad thing because they can 
pick up on sincerity just by looking 
at us, regardless if they like our 
music or not.” 

“T always think it’s a compli- 
ment—fag, gentlemen, whatever,” 


ePOP 


Crawley adds. “We're the mustached 
freaks, the gentlemen fags. That kind 
of response is always welcome.” 


WHILE THEIR WARDROBES speak 
for themselves, trying to describe 
their music is something different 
altogether. Crawley likes to say it’s 
“acid reality,” while the best 
Koladich can come up with at the 
moment is “new-wave post-pop.” 
But with spastic drums, bass and 
keys, the duo’s live act is as original 
as Crawley’s hot-pink windbreaker in 
a sea of plaid. 

“Our music’s 100 per cent us— 
but trying to describe it to someone 
who's never heard it is like trying to 
describe the inside of a vagina to a 
virgin,” Crawley says. “I think in 
this day and age everything has been 
turned upside down. If you're doing 
a kind of music that’s already popu- 


lar, you’re going to be competing 
against 200, 2000 people that know 
how to do the same thing by follow- 
ing the rules of the mainstream,” 
Koladich adds. “By forging a new 
niche market and letting it grow 
slowly, you're a scarce commodity. 
Right now we're not really compet- 
ing with anybody because no one 
else knows how to do what we do.” 

If you're curious about what the 
insides of Lazersnake feel and sound 
like, they'll be handing out an as- 
yet-unfinished demo at their show 
on Friday. Comprised of their early 
material, the free CD marks the end 
of the current incarnation of Lazer- 
snake. Formed little over a year ago, 
the band will be performing for their 
last time as a duo of best friends, and 
will be adding two more players to 
their act after the show. 

“Basically it’s going to be our 
farewell as a duo. We’ve got two 
other guys that we're living with 
and they’re becoming really good 
players,” Koladich says. “We're going 
to start playing with them because 
the jams we’ve been having with 
them are just blowing our previous 
material out of the water. It’s kind of 
a farewell to this stage of Lazer- 
snake.” 

“And we can’t deny that it’s not 
more fun to play with them,” Craw- 
ley adds. “Come out and get the 
demo. It’s vintage Lazersnake. We 
just wanted to get it out there for 
people to consume and destroy and 
do whatever they want with it, 
before we move on to the next phase 
of Lazersnake. Come out to the show 
and you'll lose your ear-virginity, 
because it’s never too late.” © 

LAZERSNAKE 
With the Vertical Struts and Led 
Zimmerman * Victory Lounge ® Fri, Aug 19 


VICTORY LOUNGE 
10030.102 ST 
info:428.STAR 
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STAMD PoasS 
ALL AGES SHOW - DOORS AT NOON 


POLITIC LIVE / BARNSON TRIBE / SELF RULE / IDEEP 
‘THE BLEEDING ALARM / HOMEWREKERS /OUR MERCURY 
WHIZIIDS /SOULJAH FYAH / ESHOD IBN WYZA 


Pe : 
FRI AUGUST 26TH 
In the Victory Lounge +18: 


with guests RUN CHICO RUN 
and CITY STREETS 


Nuclear Blast Recording Artists 


Sh A i e 
fasertano THERION 
‘ogmpaists 


with RED TIDE 
and DEATHTOLL RISING 


“SCARS OF TOMORROW 
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90'S RETRO PARTY 


SAT SEPT 10TH 


in the Starlite Room «18+ 


SAT SEPT 10TH 


in the Starlite Roorn « 18+ 
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“oming Soon: FROG E 
KIVIFDM * 


10030.102 ST 
info:428.STAR 
STARLITEROOM.CA 
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By ROSS MOROZ 


The Subatomics ¢ With The Verti- 
cal Struts, James T Kirks and Field 
& Stream ¢ Shark Tank ¢ Sat, Aug 
20 (7 pm) °« all ages Kids aren't 
exactly renowned for their fantastic 
taste in music—10 minutes wasted 
watching our nation’s music station will 
confirm this undeniably. So Music Notes 
was more than a little excited to stum- 
ble upon the Subatomics, a trio of 
high-schoolers that play foot-stomping, 
hand-clapping, Motown-infused 
garage rock better than most unshaven 
20-something hipsters (“they will bury 
us all,” confirms Vertical Struts front- 
man Raymond Biesinger). 

“Maybe lots of people are liking our 
music because it’s something different, | 
guess,” postulates 15-year-old Sub- 
atomics guitarist Travis Bretzer, still a lit- 


wae = cistant 
Ss replay 


By STEVEN SANDOR 


THIS WEEK: Curtis Ross discusses 
Guns N’ Roses's Appetite For 
Destruction 


For many of us 30-somethings, noth- 
ing quite exemplifies the ‘80s like big- 
hair heavy metal, as countless bands 
with outrageous outfits and caked-on 
makeup belted out songs about hav- 
ing parties on the weekends and 
going after the girl that was deemed 
to be too good for a skid and convert- 
ing her into a metal queen. 

By the mid-’80s, though, metal 
had become a caricature of itself. That 
is, until Guns N’ Roses came along 
and made mainstream metal scary 
again. For Curtis Ross a.k.a. Bebop 
Cortez and guitarist for Edmonton’s 
Frosted Tipz, G n‘ R’s Appetite For 
Destruction was the album that most 
influenced his musical career. 

Appetite For Destruction is one of the 
few metal albums that is a must-have 
for not only fans of heavy music, but for 
pop music historians as well. When they 
emerged from the Los Angeles under- 
ground in 1987 with their debut disc, it 
would have been easy to dismiss them 
as just another SoCal glam act. They 
had the hair, and guitarist Slash’s Alice 
Cooper hat could've easily made a new- 
bie think that the band was in it for just 
a good time. 

But Appetite was anything but a 


tle taken aback by the glowing acco- 
lades his band have been receiving 
from Edmonton's rock establishment. 
The unassuming Bretzer is preparing to 
enter the 11th grade at east Edmon- 
ton’s W.P. Wagner High, where he last 
year met and began casually jamming 
with guitarist Rene Wilson and drum- 
mer Robby Szabo. The group has no 
bassist, but this omission is not exactly a 
savvy gimmick a la the White Stripes. 

“| played bass for a while, but we 
both liked playing guitar, and it sound- 
ed all right, so we just went with that,” 
shrugs Bretzer, who also insists his 
band’s unique sound happened in an 
equally haphazard fashion. “We went 
through a lot of phases, but lately we've 
been getting into a lot of soul music and 
garage rock and stuff like that.” 

The Subatomics have also man- 
aged to generate this level of buzz 
without a real website or any profes- 
sional recordings—the only Sub- 
atomics songs in existence are a trio of 
low-fi basement recordings posted on 
music website purevolume.com, 
although this will likely change soon. 

“We haven't really gotten into 
recording yet,” says Bretzer, mention- 
ing a small independent label that is 
apparently interested. “But we're sav- 
ing up some money to go into the stu- 


throwaway album about drinking and 
girls. Borrowing heavily from punk, it 
may have not have been the ultimate 
American album, but it would be fair to 
call it the ultimate Los Angeles album. 
The famous lead single “Welcome to 
the Jungle” mirrored singer Axl Rose’s 
move from smalitown U.S.A. to the 
mean streets of L.A.; “My Michelle” 
was an ode to the dysfunctional family; 
“It's So Easy” parodied the dream of 
becoming oversexed and over-drugged 
rock stars (which the band would even- 
tually achieve). And “Sweet Child O' 
Mine,” the album's single tender 
moment, raised the bar for the signa- 
ture style of the ‘80s, the power ballad. 

While conventional wisdom holds 
that Nirvana's Nevermind singlehand- 


edly killed hair metal in the early “90s, 
Ross believes Appetite For Destruction 
had a lot more to do with the death of 
glam than the grunge movement. 
“The most accepted view on 
recent-ish music history is that hair 
metal ruled the ‘80s until Nirvana came 
along and killed it—but | don’t com- 
pletely buy it; | think G n‘ R's Appetite 
was the opening salvo that started the 
death-knell a good half-decade earlier,” 
says Ross. “| remember buying it in 
Tampa Bay in 1987 on the strength of 
cool poster and that a friend who lived 
in Windsor said it was supposed to be 


dio pretty soon.” 

This level of‘interest is prei,, 
unheard of for a group of guys w; 
aren’t even old enough to drive, b, 
the Subatomics aren't entirely shock 
apparently, they've always been jus, , 
tad cooler than their fellow teenage, 
“We haven't been into really maj 
stream stuff for quite a while, actual! 
he says, contrasting his band with the), 
largely Eminem-ified peers, “so | gue 
we're kind of different.” 


Maximum RNR ¢ With guest; 
Shark Tank * Fri, Aug 19 (7 pm) . 
all ages Apparently there is som, 
manner of rock revival afoot. In ti, 
years since guitar rock officially dic 
sometime in the mid-90s, a multituc 
of greasy haired, leather-clad, brow; 
bottled-beer drinking young men 
big amplifiers and smallish jeans ap; 
to have sprouted out of nowhere 
entertaining the teeming masse 
raunchy guitar work and St 
riffage. With all this rock suddenly (| 
ing around, an emerging band \ 

be wise to somehow differentia; 
themselves from the pack, someh: 
proclaiming to the world their superio: 
ity over the sea of rock prete 
who, being merely “rock and 
couldn’t even begin to hold 


‘the shit,’ and | remember the record 
store clerk being dressed kind of like 
the guy from Dead or Alive and sneer 
ing at me with a fake British accent say- 
ing ‘I don’t know why everyone's all o/ 
sudden buying this piece of shit.’ 
was the first real rock album | remem 
ber hearing that actually had real emo 
tion, and as dark and harsh as th 
reality might have been, it stood mile 
above what else was out there.” 

” The sentiment was close to pun! 
with all the ‘you can suck me!’ and ‘i! 
so fuckin’ easy,’ but the playing v 
another beast entirely—the aweson 
guitar interplay, disco drums and 11 
that didn’t just hammer you over the 
head but actually had soul,” says Ross 
“Truth be told, ‘Welcome to the Jungle 
and ‘Paradise City’ are actually my leas! 
favourite songs on the record. | think 
the album truly reveals itself on tracks 
like ‘Nightrain’ and ‘My Michelle’ 
where the pop sheen is stripped 0! 
completely and naked aggression 207 
abandon take over. 

“But the true shining light and cu'- 
mination of it all is ‘Rocket Queen 
the sleazy disco metal ode to sex Wat 
somehow finds a heart and vulnerabi!!- 
ty halfway through and ends th 
record with the notion that these drug 
addicted, misogynistic idiot savan's 
might actually have hope after all,” 
continues. “It’s sad that these clowns 
never even approached these heigh's 
again, but in this one record they 
destroyed a lot of the fluff and glam °! 
the surrounding musical landscape.” 

The Frosted Tipz’ own musical land: 
scape is a busy one at the moment. Fea 
turing members of both Bebop Cort? 
and Les Tabernacles, the FT take gre"! 
pop melodies and make them rock ou! 
pretty damn hard. The band’s mix ° 
pop and rock has earned it a fot o 
favourable local reviews, and a band that 
was started off as a cute side project 
now taken on a new life of its own. © 
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n Rock N Roll! 
ning like that. Actually, 
laximum RNR guitarist 
, the band’s less-than- 
modest name was chosen mostly to 
te the confusion caused by their 
previous moniker. “We used to be 
Maximum RNB,” says Carmen of the 
group's former name, allegedly an 
obscure Who reference, “but we 
ended up confusing a lot of booking 
agents and stuff who were expecting 
an actual rhythm and blues band.” 

The band also found their home- 
town scene initially challenging to 
break into. Edmonton apologists take 
note: it turns out the big 1.0. isn’t all 
its cracked up to be, either. “One 
thing about Toronto is that it’s hard to 
get really huge crowds out unless 
you're the flavour of the month,” Car- 
men explains. “As big as Toronto is, 
the scene is really broken down into all 
these little sub-genres, so you kind of 
have to count on your friends and 
your fans to come out to see you.” 

Since changing to the more accu- 
rately descriptive Maximum RNR, Car- 
men and company have conquered 
Toronto and have gone on to tour the 
country with their balls-to-the-wall hard 
rock attack, recording a series of seven- 
inch releases with super-producer lan 
Blurton and establishing themselves as 
a premier (if largely unheralded) Cana- 
dian rock act. The band has just 
released a full length recording, Horns 
Up, and admit to owing at least some 
of their success to rock’s current de 
rigueur status among the nation’s hip- 
sters, although Carmen sees his band as 
being at least a little more unique than 
many of their contemporaries. 

“How many bands sound exactly 
like the Strokes?” he ponders rhetori- 
cally. “| mean, yeah, we could do that, 
but | don’t want to do that.” 


Deadcity Serpents * With Maxi- 
mum RNR, James T Kirks and The 
Squareheads « Sidetrack Café « 
Tue, Aug 22 (8 pm) “It’s just kind of 
a joke, but it’s stuck | guess,” explains 
Deadcity Serpents vocalist Derek “Can- 
cerboy” Porritt after Music Notes 
expressed some concern upon hearing 
his apparently inaccurate nickname. “I 
don’t have cancer,” he reassures, “but 
| smoke a lot.” 

This is an understatement. While 
onstage, Porritt tends to smoke like a 
chimney, drink like a fish and scream 
like a banshee—all at the same time, 
and usually without serious injury or all 
that much spillage. Of course, Porritt 
and the rest of the Serpents come by 
their hard-partying vices honestly: with 
all members hailing from rough-and- 
tumble Northern Alberta industrial 
wastelands (half of the band grew up in 
the rig-pig-infested berg of Grande 
Prairie; the other half comes from the 
pulp-mill-blighted mountain village of 
Hinton), Deadcity Serpents’ decidedly 
unpolished image is entirely authentic. 
Other so-called hardcore bands feel 
tough when they dive-bomb the audi- 
ence or topple their amplifiers, but Por- 
* has been known to squirt himself in 

e face with Spray paint and otherwise 
“ompromise his personal safety without 
Missing a note, something he sees as 
integral to his band’s performance. 

e Bands like the Stooges and MCS 
£r@ all about screaming and making 


noise and throwing themselves around 
and trying to get people riled up,” he 
says of his musical idols. At this point, 
Music Notes felt it somewhat necessary 
to mention that, for all the anti-main- 
stream trappings of Deadcity Serpents, 
name-checking the Stooges doésn’t~ 
exactly set the band apart from many 
of the bands du jour whose artificiality 
the Serpents clearly eschew. For Por- 
ritt, though, this is less a contradiction 
than a simple coincidence. 

“We're just sort of a fun rock 
band,” he insists. “We just don’t give a 
shit. We'd still be playing the same 
music whether or not anybody came 
to see us.” 

One has to wonder if Porritt would 


be as maniacally destructive without an 
audience (exposing one’s self to toxic 
spray paint with any regularity would 
eventually make Porritt’s nickname far 
less funny), but he maintains his spastic 
antics are more an attempt to live up to 
his own expectations than some kind of 
crass, choreographed routine. 

“We're the band that we wanna 
hear,” he boasts. “I'd go see us.” 

Lest Porritt come off as less than 
humble, he quickly qualifies his remarks 
by reveal a total and utter enchantment 
with his back-up band. “When my voice 
is trashed | just sit back and watch them 
go,” he gushes. “I feel like an MC most 
of the time, because really | just get to 
introduce the best band in the world.” 


Butane ° With Self Rule and Life 
Against Death * Rendezvous Pub « 
Sat, Aug 20 Popular music has always 
had an undercurrent of political idealism 
and social activism. Some of the most 
mainstream acts in music have released 
songs of protest and malcontent, usually 
only bolstering their commercial suc- 
cess. The Vietnam War provided fodder 
for the likes of Bob Dylan, Jimi Hendrix 
and Jefferson Airplane, and even in the 
last era of Ameridan neo-conservatism, 
artists like Bruce Springsteen (not exact- 
ly known for being a radical 


cism of Ronald Reagan without facing 
any serious backlash. Now with another 
neo-con manning the White House, 
artists as white-bread as country 
songstresses the Dixie Chicks face boy- 


~ cots and death threats for merely ques- 


tioning American foreign policy. 

“The mainstream media is really try- 
ing to dumb down any sort of social 
commentary that exists in music,” 
agrees | Fowler, frontman of local anar- 
chist punks Butane, “so we end up get- 
ting this mindless crap that is meant to 
make people drink beer and not think. 

“For a society that supposedly val- 
ues freedom of expression, this kind of 
thing is illegal and hypocritical,” he con- 
tinues, “especially when that society 


Kreepers’ Hot Rod Rumble 
* With Hurricane Felixxx 
and the Southern Twisters 
* Sat, Aug 13 © reVUE With 
every rockabilly show that 
ens in town of late there 

ms to be an ever-growing 
number of sweet-looking vin- 
tage cars kicking around. So 
atter of 
intil someone decided to 
y for all the 


really, it was just a 


greasers to get 
d talk shop. show 
off their slick rides and rock it 
up at the same time. On 107 
Street in front of Plan B Kus- 
tumz and After Dark Motorcy- 


together < 


cles last Saturday, dozens of 


hot rods were on display while 
their leather-jacketed owners 
prowled in and out of the 
shop to catch some hot 
bands. Calgary's Hurricane 
Felixxx and the Southern 
Twisters were firing on all 
cylinders, rattling the windows 
and shaking the dust out of 
the rafters of the impromptu 
venue. —Pxi D 


m 


claims to be ‘spreading democracy. 

Fowler started Butane (who, to state 
the obvious, don’t sound all that much 
like the Dixie Chicks) as a response to 
what he sees as the worsening state of 
the political climate in the western 
world. “You sing about what you're pas- 
sionate about, and I’m passionate about 
my politics and what | see going on in 
the world,” he explains. “I look at all of 
the systems currently running the planet 
and | see how they are all failing.” 

Fowler also resists any comparisons 
to the wave of ostensibly political 
bands (think Rage Against the 
Machine) that broke into the main- 
stream in the mid-’90s—with, he 
points out, major-label support and 
big-budget videos. Unlike those bands, 
Butane makes their politics front and 
centre in their work, even distributing 
lyric sheets before every show. 

“| think it’s really important [to give 
out lyric sheets] because kids these 
days don’t do a lot of reading, but they 
listen to music quite passionately,” he 
observes, For Fowler, this campaigning 
is less an exercise in indoctrination than 
it is an invitation for his audience to 
learn more about his politics. 

“Hopefully that music is causing 
them to think,” he says, “and maybe 
they'll investigate things on their 
own.” © 
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Check out the Likwid Lounge upstairs! 
open from 11 am daily - new Menu - lunchtime specials 
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and New City Crue. 
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hippie/punk) were scathing in their criti- 
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FOR THE WEEK ENDING AUG 11, 2005 


1. Karla Anderson — The Embassy Sessions (indelible) 

2. The Agnostic Mountain Gospel Choir — Fight & Onions (amga) 
3. John Prine — Fair & Square (oh boy) 

4, Buck 65 — Secret House Against The World (wamen) 

5. Martha Wainwright — Martha Wainwright (maple) 

6. System Of A Down - Mezmerize (American) 

7. Whitey Houston - Whitey Houston (rectangle) 

8. Son Volt- Okemah & The Melody Of Riot (sony/omg) 

9. Sufjan Stevens - lllinoise (asthmatic kitty) 

10. Sharon Jones & The Dap Kings — Naturally (daptone) 

11. The Wolfnote - Sacred Bodies (bbr) 

12. Bliza Gilkyson — Paradise Hotel (red house) 

13. Cursive - The Difference Between Houses & Homes (saddle creek) 
14, Arcade Fire — Arcade Fire (merge) 

15. Maria Muldaur— Sweet Lovin’ Ol’ Soul (stony plain) 

16. John Hiatt — Masters Of Disaster (new west) 

17. Gorillaz - Demon Days (parlophone) 

18. The Most Serene Republic - Underwater Cinematographer (a&c) 
19. Arcade Fire — Funeral (merge) 

20. Chip Taylor & Carrie Rodriquez - Red Dog Tracks {train wreck) 
21. Lucinda Willams — Live @ The Filmore (lost highway) 

22. The Juan Maclean —-Less Than Human (dfa) 

23. Frank Black - Honeycomb (back porch) 

24. Joni Mitchell - Songs Of A Prairie Girl (nonesuch) 

25. Columbus - Debut EP (pop echo} 

26. Amos Lee - Amos Lee (blue note) 

27. Pink Martini- Hang On Little Tomato (heinz) 

28. Ryan Adams — Cold Roses (lost highway) 

29. Mary Gautthier - Mercy Now (lost highway) 

30. Bomba! - Entre Sol ¥ Luz (bomba) 


SILVERSTEIN 


DISCOVERING THE WATERFRONT 


This hot blooded Ontario 
Hardcore/Emo band was at the 
Warped tour this year and boy did they show Atreyu 
and Thine Blood Had Been Shed For The Hearts Of 
The Lonely a thing or 2.They are one ass kickin’ outfit 
I'll tell ya. Their new album is on the shelves and I'm 
about ready to rock.One sale now. 


ON SALE Now! 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Fax your free listings 

to 426-2889 or 
email to Glenys at 
lstings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
Se 


BLUE CHAIR CAFE 
Rosette Duo (world) 


FOUR ROOMS Marc 
Beaudin 


GRINDER Thursday Jam 


SIDETRACK CAFE |FK 
and the Conspirators, My 
Own Superhero, PiND, 
The Burnin Sands; 9pm; 
$8 (door) 


URBAN LOUNGE 
Edmonton Blockheater 
with Past Midnight; $5 


DJS 


ARMOURY Vintage 
Thursdays: retro rock, 
dance and old school hip 
hop 


BACKROOM VODKA 
BAR Animation Station: 
trip hop, drum ‘n’ bass 
with MC Deadly, 
Gundam, Dale Force 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREE- 
HOUSE Thump: intronica 
with the DDK 
Soundsystem 


BUDDY’S NIGHTCLUB 
DJ Squiggles 


DECADANCE Soul 
Heaven w/ Sweetz, T-Bass, 
Rezidnt Funk 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: 
Top 40, R&B, retro with 
Urban Metropolis 


FILTHY McNASTY’S 
Punk Rock Bingo with DJ 
S.W.A.G. 


GAS PUMP Ladies Nite: 
Top 40/dance with D] 
Christian 

GUILTY MARTINI Urban 
Substance Thursdays: 
urban with Urban 
Substance Sound Crew, 
Invinceable, Spincycle, J- 
Money, Shortround, Echo; 
no minors 


KAS BAR Urban House: 
with D] Mark Stevens; 
Spm 

NEWCASTLE PUB AND 
GRILL Students Night Hip 
Hop with Dj Odin 


NEW CITY LIKWID 
LOUNGE Rub-a-Dub: with 
Jebus and Anarchy Adam 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with DJ 
Mikee; 9pm-2am; no 
cover 

RED STAR Underground 
Hip Hop Night: with D} 
Mumps, Dj Dusty Kratez, 
D] Nato 


THE ROOST Rotating 
shows: Sticky’s open stage 
and the Weakest Link 
game with Dj Jazzy sec- 
ond and last Thursday; $7 
(member)/$4 (non-mem- 
ber) 

SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with DJ 
Leanne Fong 

SAVOY Funk and down- 
tempo with Ben Jamin 


STOLLI'S ON WHYTE 
Top 40 dance, R&B 


VICTORY LOUNGE 
NRMLS WLCM Thursdays: 
electro, disco-punk, hip 
hop with D] Nik7 and 
guests; no minors; Jpm 
(door); $4 

WUNDERBAR Up and 
Down Thursdays: With Djs 
Loopin’ the 3rd, Big Slice 


FRI 


LIVE MUSIC 


CASINO EDMONTON 
Chad Clinger 
(country/rock) 


CASINO YELLOWHEAD 
Silverhawk (pop/rock) 


FOUR ROOMS Marc 
Beaudin 


GRINDER The Lionel 
Rault Band 


JJ'S PUB Sofa Kings 


| (rock) 


NEWCASTLE PUB 
Mustard Smile 


RED'S The Cranston 
Foundation; 8pm 
URBAN LOUNGE 
McCuaig; $5 


VICTORY LOUNGE The 
Vertical Struts, Lazersnake, 
Led Zimmerman; no 
minors; 8pm (door); $10 


(door) 
DUS 


| ARMOURY Fishbone 


Fridays: Top 40 down- 
stairs/retro 80 upstairs 


| BILLY BOB’S LOUNGE 


Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’'S NIGHTCLUB 
Dance party with D) 
Alvaro 


| CALIENTE Funktion 


Fridays: urban with DJ 
Invinceable; 10pm (door); 
no minors 

DANTE’S BISTRO D} 
Johnny Sky 
DECADANCE Ladies 


| Night sexy house w/ 
| Smoovy, guests 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


GAS PUMP Top 
40/dance with D} 
Christian 


HALO Mod Club: ‘60s 
with D] Blue Jay, DJ Trav 
VD; $5 


| ERON HORSE Urban 
dance party 


NEW CITY LIKWID 
LOUNGE Your Weekly AA 
Meeting: with Jebus and 
Adam 


NEW CITY SUBURBS 
Trasheteria: Punk, classics, 
electro, new with D} Texas 
Chainsaw Mascara and 
New City Crue 


ONE ON WHYTE Retro, 
top 40, R&B with Dj 
Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with Dj} 
Mikee; 9pm-2am; no 
cover 


THE ROOST Upstairs: 
Euro Blitz: best new 
European music with D] 
Outtawak Downstairs: 
Dj Jazzy; $4 (member)/$6 
(non-member) 

RUM JUNGLE Peoples D} 
Spinning 

SAPPHIRE RESTAURANT 
AND LOUNGE Deep 
House: with Friday resi- 
dent D} Luke Morrison 


| SAVOY Dj Busy B; no 


cover 


SIDETRACK CAFE 
Southerly, The 
Conversation, Old Seed, 
7pm (early show), $8 
(door); The Mocking 
Shadows, 9pm, $10 
(door) 


SPORTSWORLD INLINE 
AND ROLLER DISCO Top 
40 request, mix of retro 
and disco; 7pm-12am 


STANDARD All New 
Q107 Fridays: hosted by 
Harman B and D] Kwake, 


| live to air 


STARLITE ROOM Cherry 


| Fridays 
| STONEHOUSE PUB Top 


40 with D} Tysin 
TWILIGHT 


| AFTERHOURS 


House/breaks/garage w/ 
Smooy, Dane, T-Bass, 
Rezidnt Funk, Vinny Vo, 
Dusty Grooves, Sweetz; 
lam-8am 


WUNDERBAR Sergio 
Georgini’s Friday Wind 
Down: With DJ Calibar 


| Y AFTERHOURS 
| Foundation house / breaks 


/ garage w/ Anthony 
Donahue, Nestor Delano, 
Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; Tam- 
8am 


SAT 


LIVE MUSIC 
aa Ss 


ALLEGRO ITALIAN 
KITCHEN Terry Jorden; 7- 
10pm 


BLACK DOG jody 
Shenkarek 


BLUE CHAIR CAFE 
Gordie Tentrees (blues) 


CASINO EDMONTON 


Chad Clinger 
(country/rock) 

CASINO YELLOWHEAD 
Silverhawk (pop/rock) 
DRUID Saturdays are 
Shufflehound with 
Uptown Freddy Brown; 4- 
7pm 

FIRST CITY Don Berner 
Quartet 


FOUR ROOMS Marc 
Beaudin 


GRINDER The Lionel 
Rault Band 
JEFFREY'S CAFE jim 
Tigner Trio (jazz) 
JJ'S PUB Sofa Kings 
(rock) 


NEWCASTLE PUB 
Mustard Smile 


RED'S SNFU, Broken 
Nose, Texas Blood Money; 
8pm 

SECOND CUP (JASPER 
AVE) Erroll Zastre and 
Second World; 8pm 


SIDETRACK CAFE The 
Fabulous BeeFeeders, The 
Fjords; 9pm; $10 (door) 


URBAN LOUNGE 
McCuaig; $5 


CLASSICAL 


MYRE HOROWITZ THE- 
ATRE B.C. Chinese 
Orchestra; 7pm; $15 


DJs 


BILLY BOB'S LOUNGE Dj 
Escapade Entertainment 


BOOTS Flashback 
Saturdays: retro dance, 
house with Derrick 


BUDDY’S NIGHTCLUB 
D} Arrowchaser 


DANTE’S BISTRO D} 
Johnny Sky 
DECADANCE Static: 
house with LP and Tomek 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


GAS PUMP Top 
40/dance with D} 
Christian 

GUILTY MARTINI 
Supreme Saturdays: urban 
with Invinceable, Big Sun, 
D] Game; 9pm (door); no 
minors 

HALO Those Who Know: 
house with Dj Jr. Brown, 
Winston Roberts, Remo; 
no cover 


IRON HORSE Urban 
dance party 

NEW CITY LIKWID 
LOUNGE Ass Shakin’ 
Funk: with Cool Curt and 
guests 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses: retro, top 40, 
R&B with Dj Crownroyal 


to New: classic rock, R&B, 
urban and dance with D) 
Mikee; 9pm-2am; no 
cover 


RED STAR Indie rock, hip 


hop, rock, Brit pop wit 
Master F 


THE ROOST Upstair 
Monthly theme parti 
new music with Dj jaz 
Downstairs: Retro), 
with Dj Dan and Mike 
(member)/$6 (non-n 
ber) 


RUM JUNGLE 8um juno): 
legendary Saturday; 
hop, old school a 


SAPPHIRE RESTAURANy 
AND LOUNGE (>) 
house beats with 
resident D] Tripswit 


SECRETS D) Saturd 
with DJ (Naught 


SPORTSWORLD Iniin: 
AND ROLLER Disco 
40 request, mix of 

and disco; 7pm-12a 


STANDARD |; 
96X 


STONEHOUSE Pus 
40 with D] Tysir 


TWILIGHT 
AFTERHOURS Hard 
house/trance/funky 
Hillis, DTDR, Big Dac 
STX, Gryffin; 1am-9ar 


| VICTORY LOUNGE U 


vs. UK/Hiphop vs. 1 
with Dj Jason LP; no 
minors; 9pm (door 


| WUNDERBAR 


Soundcheck Saturday 
With Dj Shumba anc 
guest 


Y AFTERHOURS Relea 
funky/sexy/hard hou 
Luke Morrison, Erin Eden, 
Donovan, Darcy Klein, 
Bryan Doyle; 1am 


LIVE MUSIC 
es 


BLACK DOG FREE 
HOUSE ReClaim Sundays 
Funky jazz hosted by 
Rubim Metha, Lan 
Arendt and guests, °° 
cover 

BLIND PIG PUB ANO 
GRILL Carmen's $u"° 
live 

CARGO AND JAMES 
TEA SHOPPE Open ‘129° 
with Bob Robichaue 
10pm 


GRILL Open stage" i 
Willie James and Ce" 
3pm. 

O'BYRNE'S joe Bird's!" 
jam; 9:30pm 
ROSEBOWL Jam wil)" 
Swampflowers; 19P™ 
SIDETRACK CAFE ("0 
the Covers Sundays: |" 
Sessions, DJ Dudeme" 


9pm; $6 
BJS 


BACKSTAGE TAP AN? 
GRILL Industry Night 
with Atomic Improv’ 
Jameoki and D} Tim 
BUDDY’s NIGHTCLU? 
Sexy Sundays: all night 


vuEweEKiy €ZD 
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VICTORY LOUNGE Self 

Sundays: rock, 
Ha op with O} Slipped 
Disc 


stage/jam every Monday 
hosted by the Retro 
Rockets Band; 8pm-mid- 
night 


L.B.’S PUB House band; 
9:30pm-Tam; no cover 


TAPHOUSE Monday Live: 


with Big Tickle; 8:30- 
11:30pm; no cover 


BUDDY’S NIGHTCLUB | 
Ashley Love and D) Alvaro 
FILTHY McNASTY’S 


Metal Mondays: with Dj 
SWAG. 


NEW CITY LIKWID 
LOUNGE D} Dusty 
Grooves 


O’BYRNE’S Hip Mondays: 
industry night with D) 
Finnegan, live music 
SIDETRACK CAFE Open 
Stage Mondays with host 
Ben Spencer; 9pm; no 
cover 

STOLLI'S ON WHYTE 
Manic Monday: old skool 
R&B, hip hop with 
Harman B and D] Kwake 


WUNDERBAR Rod 
Torklesons Armada: Rock 
and Roll with Herman 
Menderchuck 


BLIND PIG PUB AND 
GRILL Open stage with 
Mark Ammar 


DRUID (Jasper) Open 
stage with Chris Wynters 
and guests 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE’S Celtic night 
with Shannon Johnson 
and friends; 9:30pm 


RICHIE HALL Death by 
Stereo with Protest the 
Hero, The Resistance, The 
Johnsons and Thirty 
Nights of Violence 


VENUE GUIDE 


ALLEGRO ITALIAN 
KITCHEN 10011-109 
St, 424-6644. 


ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP 

Fee GILL 7704-104 
t 

432-4611 


BACKROOM VODKA 
BAR 10324A-82 Ave, 
upstairs, 436-4418 


BACKSTAGE TAP 
AND GRILL 12536- 
137 Ave, 457-5483 


BILLY BOB’s 
LOUNGE Continental 
Inn, 16625 Stony Plain 
Rd, 484-7751 


BLACK DOG FREE- 
HOUSE 10425.82 
Ave, 439-1082 


BLIND PIG PUB AND | 


GRILL 32 St. Anne 
amy St. Albert, 418- 


BLUE CHAIR CAFE 
9624-76 Ave, 989- 
2861 


BOOTS 10242-) 
423-5014 .* 


BUDDY’S NIGHT- 
— 117258 Jasper 


488-6636 


CALIENTE 10815 
Jasper Ave, 425-0850 


CASINO (EDMON- 
TON) 7055 Argyll Rd, 
463-9467 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


DANTE’S BISTRO 
17328 Stony Plain Rd, 
486-4448 


DECADANCE 10018- 
105 St, 990-1792 


DRUID (Jasper) 
11606 jasper Ave, 
454-9928 


DRUID (South) 2940 
Calgary Trail, 465- 
6800 


ESCAPE ULTRA 
LOUNGE WEM, 489- 
1330 


FESTIVAL PLACE 
Festival Way, 
Sherwood Park, 429- 
1000 


FILTHY McNASTY’S 
10511-82 Ave, 432- 
5224 


FIRST CITY 10136- 
100 St, 428-3399 


FOUR ROOMS 
Edmonton Centre, 


SIDETRACK CAFE 
4 IR, The James 


opm 38 , 
VICTORY LOUNGE The 
Youth Beat; no minors; 
9pm (door); $2 


CLASSICAL 


KNOX-METROPOLITAN 
UNITED CHURCH Warren 
Mack (organ); 8pm 


DUS 


BLACK DOG FREE- 
HOUSE Viva: with Dj Sean 


BUDDY’S NIGHTCLUB 
Top 40 with Dj Stephan 
CALIENTE Bashment 
Tuesdays: reggae with 
Bomb Squad, Q.8, 
Chrome Nine, Southside 
Sound, open mic; 11pm; 
no minors 

FILTHY McNASTY’S 
Twisted Trivia with D} 
Whit-Ford 

NEW CITY SUBURBS 
Bingo with D} Dildozer 
and MC Fistinyourface 


NEW CITY LOUNGE 
Dominion with D] Scott 
and goth-metal guests 
THE ROOST Flamingo 
Bingo: with D] Janny; 8- 
midnight; $1 (member) / 
$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapa 
Tuesday: popular house 
beats with Dj Kevin Wong 
URBAN LOUNGE Salsa 
and the City; 9pm; Salsa 
dance lessons 8pm; $5 
(door) 


VICTORY LOUNGE 
Liberation Tuesdays: emo, 
hardcore, punkrock, 
screamcore, classics and 
more with DJs Leithal and 
Liam Harvey Oswald 


WUNDERBAR Tuesday 
Night Shakedown: 
Featuring Hug Patrol 


102 Ave, 426-4767 


GAS PUMP 10166- 
114 St, 488-4841 


GRINDER 10957-124 
St, 453-1709 


GUILTY MARTINI 
10338-81 Ave, 433- 
7183 


HALO 10538 Jasper 
Ave, 423-HALO 


HONEST MUR’S BAR 
AND GRILL 8937-82 
Ave, 463-6397 


IRON HORSE 8101 
Gateway Blvd, 438- 
1907 


J.J.’S PUB 13160-118 
Ave, 489-7462 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 
St, 451-8890 


KAS BAR 10444-82 
Ave, 433-6768 


KNOX-METROPOLI- 
TAN UNITED 
CHURCH 8307-109 
St, 439-1718 


LEGENDS PUB 6104- 
172 St, 481-2786 


MYRE HOROWITZ 
THEATRE Students 
Union Building, U of 
A, 420-1757 


NEWCASTLE PUB 
AND GRILL 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 
Jasper Ave, 413-4578 


NEW CITY SUBURBS 


LIVE MUSIC 
ed 


ATLANTIC TRAP AND 
GILL Open mic night 


FESTIVAL PLACE 
Qualico Patio Series; BBQ 
and live music featuring 
Edmonton District Pipe 
Band, John Wort 
Hannam, Tyler Bird and 
Shuyler Jansen; 7:30pm; 
$5 

O'BYRNE’S Chris 
Wynters and friends; 
9:30pm 
PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass 
jam; 7:30pm 

RED'S Tempest Green; 
8pm 

ROSSDALE 
COMMUNITY HALL 
Little Flower open stage 
hosted by Brian Gregg; 
8pm 

SIDETRACK CAFE 
Fundraiser for the Livia 
Stoyke Foundation, A 
Night of Artists: Stew 
Kirkwood, Terry 
Morrison, Colleen Brown 
with Amy van Keeken, 
David Ross MacDonald, 
Ann Vriend and the 
Dropouts, Luann 
Kowalek, Mike McDonald 
Broadband, 
Devilsplender, Rachelle 
Van Zanten, AA Sound 
System, Brock Skywalker 
and His Irregular 
Heartbeats, Melissa 
Majeau and the Muse, 
Kris Demeanor and His 
Crack Band; 9pm; $10 
(door) 


CLASSICAL 


KNOX-METROPOLITAN 
UNITED CHURCH Warren 
Mack (organ); 8pm 


10081 Jasper Ave, 
downstairs, 413-4578 


O’BYRNE’S 10616-82 
Ave, 414-6766 


ONE ON WHYTE 
10544-82 Ave, 437- 
7699 


OVERTIME BOILER 
AND TAPROOM 
SOUTH Whitemud 
Crossing, 106 St, 485- 
1717 


RED STAR 10534 
Jasper Ave, 428-0825 


RED'S WEM Phase III, 
481-6420 


RENDEZVOUS 
10108-149 St, 444- 
1822 


THE ROOST 10345- 
104 St, 426-3150 


ROSEBOWL 10111- 
117 St, 482-2589 


ROSSDALE HALL 
10135-96 Ave,429- 
3624 


RUM JUNGLE Phase 
2, upper level, WEM, 
451-8000 


SAPPHIRE 

RESTAURANT AND 
LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 
Ave, 438-0373 


SECOND CUP 
(QASPER AVE) 11802 
Jasper Ave, 451-2764 


SECRETS 10345-106 
St, 423-5592 


DUS 


BACKROOM VODKA 
BAR Wild Cherry: deep 
1) fhoutse/procressivefireaks 
with Tripswitch and 
guests 


BLACK DOG FREE- 
HOUSE Glitter Gulch: 
with D) Buster Friendly; 
no cover 


BUDDY’S NIGHTCLUB 
Punk rock, electroshock 
with D) Eddy Toonflash 


}.).S PUB Subculture 
Night: psychobilly, rocka- 
billy, punk with Dj} 
Kustom 


LEGENDS PUB Hip- 
Hop/R&B with Dj 
Spincycle 

NEW CITY LIKWID 
LOUNGE Glam, punk, 
indie with D) Skinny J, G- 
Wiz 


RED STAR Funk ‘n’ Soul: 
funk, disco, soul with 
Junior Brown 


THE ROOST Amateur 
Strip: Weena Luv, Sticky 
Vicky with Dj Alvaro; $1 
(member)/$4 (non-mem- 
ber) 


STANDARD Wednesday 
Gone Wild Feat: with DJ 
Nestor Delano 


STARLITE ROOM Lush 
Wednesdayz Revisited: 
‘80s, alt rock, progressive 
dance with DJ Jason L.P; 
no minors; 9pm (door); 
$4 


STOLLI'S ON WHYTE 
Blue Velvet: urban elec- 
tronica with Derelict and 
Soulus 


VICTORY LOUNGE 
Panic Wednesdays: 21st 
Century Electro Disco 
Rock Mashup with DJ 
David Stone; no minors; 
9pm (door); $4 


WUNDERBAR Psycho 
Nite: With DJs Seizures, 
Jény Bologna, Take it to 
the Hill Rahil 


SIDETRACK CAFE 
10333-112 St, 421- 
1326 


SPORTSWORLD 
INLINE AND ROLLER 
DISCO 13710-104 St, 
472-6336 


STANDARD 6107-104 
St, 438-2582 


STARLITE ROOM 
10030-102 St, 428- 
1099 


STOLLI'S ON WHYTE 
201, 10368-82 Ave, 
437-2293 


STONEHOUSE PUB 
11012 Jasper Ave, 
420-0448 


TAPHOUSE 9020 
McKenny Ave, St. 
Albert, 458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
9930-102 Ave, 420- 
1757 


TWILIGHT 


AFTERHOURS 10018- 


105 St 


URBAN LOUNGE 
8111-105 St, 439- 
3388 


VICTORY LOUNGE 
10030-102 St (down- 
stairs), 428-1099 


WUNDERBAR 8120- 
101 St, 436-2286 


Y AFTERHOURS 
10028 102 St 
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SOUTHSIDE'S BEST LIVE VENUE 
BI11-1005T ° 439-03 
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DAY-SATURDAY AUGUST 26-27 


BNO RAL 


AND THE Cit 
(emwrnateranma, EVERY TUESDAY! 


WEERLDAYS At 


~ WEDNESDAY - SUNDAY 


LOUNGE OPEN FOR LUNCH - 11:30 AM 
HAPPY HOUR PRICING IN EFFECT UNTIL 8 PM 


We a 
Import & Safay Night 


A Nicut oF Fine Tastes. Att Import BEERS ON SPECIAL 
As WELL As SKEWERS OF FineLy FLayvoureD Meats. 


Imporr Beers - $4.50 S S-$1 


Wine & Food Experience 


3 
3 oz. Exc or THrer Wines SeRvED WITH ApPeTizERs TO 
BLEND THE PerreCrion OF TASTES AND FLAVOUR 
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A look behind the 
scenes at what it 
takes to be a 
professional 
embalmer 


By CHRISTOPHER THRALL 


lavicle, is about two inches long. 

Use string to raise both the 
carotid artery and the jugular vein. 
Inject embalming fluid into the 
artery to push the blood through the 
circulatory system and out the vein. 
Of course, this only applies when no 
accident or trauma has damaged the 
body. Sometimes, especially after an 
autopsy, this procedure has to occur 
at a number of sites in order to 
replace all of the body’s blood with 
preservative fluid. 

Next is the aspiration phase. A trocar 
suction tube is used inside the body to 
puncture the chest’s internal organs and 
remove all fluid. The cavity is then flood- 
ed with another chemical to preserve the 
perforated organs. Subsequently, the body 
is stitched, bathed, scrubbed and dressed 
in clothing provided or chosen by the 
family, then any restoration work can 
begin. You will rebuild facial features, 
cover the ravages of illness and restore 
other trauma to viewable areas that may 
be present. The final stage is hairdressing 
and cosmetics. An emollient cream is 
applied to the body’s skin to prevent 
dehydration, then small amounts of con- 
centrated mortuary cosmetics are used. 

Preparing the human body for 


T: first incision, into the right 
c 


presentation and interment doesn’t. 


happen in a quick montage on an 


hour-long drama; the process takes 
hours of intense work under skilled 
hands. To become an embalmer or 
funeral director takes empathy, dedi- 
cation and a program like the West- 
ern School of Funeral Service (WSFS), 
and interest in the field is on the rise. 

“Public perception has changed. 
People seem to be more open to talk- 
ing about death and what we do as a 
profession,” says Roger Girouard, the 
embalming instructor at WSFS. “Our 
enrolment has certainly increased, 
but it is hard to say if it is due to 
shows like Six Feet Under, Family Plots 
or even CSI. However, the dramas 
have peaked younger people's inter- 
est in death.” 


GIROUARD IS A licensed funeral 
director and embalmer in Winnipeg. 
He has been in the funeral service 
industry for 14 years, since budget 
cuts forced him out of his role as a 
medical laboratory technician. His 
brother worked in the industry and 
Girouard thought he could do the 
work. Through internet courses, 
seminars and workshops, he now 
instructs up to 140 students per year 
across Canada. Girouard’s courses 
include Restorative Arts, Anatomy & 
Physiology, Sanitation & Hygiene 
and Embalming. 

“Embalming is the process of 
chemically treating the dead human 
body to achieve sanitation, preserva- 
tion and restoration,” Girouard 
explains. “The embalmer is also 
responsible for reconstruction and 
cosmetics, although some larger 
funeral homes will hire outside staff 
to do hairdressing and makeup.” The 
program graduates about 50 to 60 
students per year, and most will gain 


both their funeral director’s and 


embalmer’s certification. The funeral 
director is responsible for arranging 
services according to family wishes, 
the law and a strict code of ethics. 
From age and gender to race and 
education, the face of an average 
student at WSFS has changed over 
the last 10 years. Students vary from 
18 to 65 years old, but most current- 
ly fall in the 20-35 year range. Many 
students now come to WSFS with 
more post-secondary education, 
especially since a number of stu- 
dents are trying the program as a 
second or third career. As well, an 
increasing number of other ethnic 
groups are joining this largely Cau- 
casian institution, and the propor- 


CAREERS 


tion of females has doubled to 
nearly 40 per cent from the 20 per 
cent of only 10 years ago. 


SONDRA LIPINKSI, a Funeral Direc- 
tor and Embalmer for Serenity 
Funeral Services, began her new 
career as an attendant after suffering 
the loss of her parents and others 
she was close to. After 12 years in 
human resources for companies such 
as Epcor and Petro-Canada, she 
found a different type of reward in 
her volunteer activities. Lipinksi has 
been in the business for five years 
now, licensed for a year and a half. 
“The two-year apprenticeship 
program at Western was tough,” says 
Lipinski. “Not only was I working 
full time, I also had between 30 and 
40 hours of schoolwork per week, 
plus trips to Red Deer three times a 


year for workshops.” As part of her 
certification, she participated in 50 
arrangements, 50 embalmings and 
1,500 hours of class time. Now that 
she’s licensed, she attends to families 
to determine their funerary needs 
and also works in the morgue to pre- 
pare the bodies. “Besides the regular 
work hours, I’m also on call for 
seven days every four weeks,” Lipins- 
ki says. She wouldn’t trade the hectic 
pace and long hours for anything. 

“J love my job,” she says sincere- 
ly. “What I do is really rewarding. In 
the back, I work to produce a com- 
plete restoration in wax so that a 
family can say their last goodbyes.” 
She tells about a man whose face 
was mutilated in an accident. Since 
there was only so much that wax 
could do, Lipinski covered the top of 
the casket with a sheer to gave the 
family a chance to say the goodbye 
that they sorely needed. The comfort 
she can provide to families in their 
time of grief is worth the commit- 
ment required, or even the social 
stigma involved in her profession. 

“When I tell people what I do, I 
get a lot of different reactions,” says 
Lipinski. “I hear people say that it 
takes a really special person to do what 
I do, or that they couldn’t do it. The 
one I like hearing the least is eww.” 


“CONVERSATIONS WITH STRANGERS 
seem to stop—or change tone—once 
they discover my profession,” 
Girouard agrees. “There is a stigma 
attached to funeral directors and 


embalmers and many people seem — 


to be uncomfortable with the indus- 
try. There is a short moment of 
silence or shock when they find 
out.” He usually tells people that he 
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is an instructor and will only volun- 
teer his profession if asked. However, 
for those who are interested in hear- 
ing more, Girouard is more than 
happy to go on at length. 

“1 get a lot of questions,” says 
Lipinski. “Is it really like Famil; 
Plots? In a way, yes — we're way too 
busy, and trying to manage a person- 
al life at the same time is difficult 
That show doesn’t get much wrong 
about the work end of things. 5'x 
Feet Under, though, takes a few more 
liberties.” She laughs, “A person 
crushed by a truck ends up looking 
like he’s just sleeping?” The fact that 
producers are creating a drama 
rather than a documentary is fine as 
an excuse, but she advises people 
not to expect their work to be done 


_ as easily as it seems on TV. Howeve! 


she does encourage people to con 
sider the field. 

“It’s not necessarily a grow!ns 
field, but we do have a 100 per cent 
success rate,” Lipinski deadpans. 
(The morbid joke seems pretty well- 
worn, but funny nonetheless.) !" 
fact, because of the apprenticesh'? 
system, nearly every graduate finds ° 
placement almost immediately '" 
the province of their certification 
The work hours are long and the py 
scale starts around $35,000/yeat. 

“Funeral service is not for every 
one,” says Girouard. “It consists 0! 
many hours, endless days, hatd 
work, commitment, stress, page! 
cell phones, interruptions of perso” 
al time and missed family gather 
ings. With this being said, it is : 
self-rewarding profession. You know’ 
you make a difference in 4 peailly 
experience with death, and it’s al 
worth it.” © 


‘And all your future lies beneath your hat’ 


John Oldham 
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If you like robots... 


The field of 
computing sciences 
offers more than 
just cool machines 
and Segway rides 


By DARREN ZENKO 


at robot creeps me out. While a 
T=: of the other folks I’m with— 
invitees to the University of 
Alberta Computing Science depart- 
ment’s “If you like robots..." mini- 
tour—are grinning and wobbling 
around this quiet patch of campus 
concrete, piloting the wonderful 
Segway scooter for the first time, I 
keep shooting worried glances over 
at the menacing droid that’s the real 
reason we're here. Based on the Seg- 
way platform itself, it balances 
uncannily on its two wheels, twitch- 
ing slightly as it makes minor cor- 
rections to its stance, waiting with 
infinite cold patience for something 
orange to cross the field of vision of 
its articulated optic sensor. Ideally, 
that something would be a brightly 
painted soccer ball... but I’ye seen 


| OUSINESS 


TRAINING CENTRE. 
424-1338 www siatetraining.com 


SKIS ror Prore 


this thing move in pursuit of its 
quarry, felt its hunger for all things 
orange, and I know if I walked in 
front if that thing wearing traffic- 
safety pants, it'd run me down until 
my heart exploded or its batteries 
went flat. My only hope would be to 
make a desperate run for a patch of 
ice, or some stairs, or a steepish hill, 
or a slightly raised curb... maybe 
some unmowed grass or a decorative 
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rock garden. 

Nightmare scenarios aside, the 
Segway Robot Mobility Platform 
team at the Alberta Ingenuity Centre 
for Machine Learning (AICML) did- 
n't build this thing to hunt down 
people wearing gaudy pants. The 
man-high ‘bot is the beginning of a 
robust robotic system that will even- 
tually play soccer on and against 
mixed human-robot teams, a project 
that combines research into robot 
mobility, artificial intelligence and 
human-machine interaction and 
cooperation. According to one of the 
machine's proud papas, the ultimate 
dream—a dream of. geek revenge if 
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ever there was one—is the fielding, 
within a conservative timeframe of 
50 years, of a robotic soccer team 
capable of beating the human World 
Cup champs. Cool stuff, and it’s just 
one of the many fascinating projects 
on the go in Computing Sciences at 
the U of A. 


IT’S NOT ALL battlebots and 
robosoccer, either—and it's not all 
mechanical. Up in the Advanced 
Man-Machine Interface Laboratory, 
we visitors are greeted by a giant 
set of lungs and a beating heart 
seemingly hanging in midair, a 
demonstration of the lab’s 
investigation into three- 
dimensional visualization in 
science applications. These 
phantom organs leap off a 
single projection screen (with 
the aid of spacey DEVO-style 
glasses, of course), but in the 
computer-crammed room next 
door, the real grabber of the show is 
to be found. This is the VizRoom, 
aka “the Cave,” three 10-by-10 pro- 
jection walls providing 3D visualiza- 
tions in the round. | can’t say for 
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When quality training is not only important but essential to career 
success, Academy of Learning stands out as a training provider that 
can be relied on by individuals, business and government. 
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* Medical Office Assistant / Unit Clerk Specialty 
¢ Retail Pharmacy Technician* 

¢ Pharmacy Technician* 

* Office Administration 


* Multimedia for the Internet* Wa Awargtog 
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Digital School, northern Alberta's only Autodesk Authorized a E 
Training Centre, offers specialized CAD Technician diploma 
programs, a six month Drafting certificate, and four short ~ 
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Financial Assistance may be available to those who qualify. 
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sure whether a room-filling setup 
like this would be more or less useful 
than a regular old screen for study- 
ing the solar wind or looking at 
Native artifacts—two of the demos 
we're treated to—but for sheer sci-fi 
kicks this is about as close to the 
Holodeck as I've come. 

We're virtually puttering around 
in some kind of simulated Egyptian 
museum that reminds me of the 
bright-white mausoleum in Phan- 
tasm (you know, the one with the 
evil flying silver balls?) when the lab 
is filled with spacey synth sounds. 
Display screens in the back corner 
are lighting up with striking, dream- 
like footage of jellyfish blorping 
around, the clips looping and- cutting 
and changing colour, tone and 


om 


brightness in response to the music. 
This is a glimpse of Deep Surrender, a 
multimedia performance piece that 
resulted from musician and Master’s 
student Robyn Taylor’s research into 
the visualization of music. Some- 
thing this ephemeral might seem a 
world away from kit-bashed wheel- 
bots clashing on a soccer pitch, but 
the key concern is the same—creat- 
ing ways to allow machine systems 
to recognize and respond to real- 
time data and human inputs. 

“Computing science is all about 
problem solving,” says department 
chair Dr. Jonathan Svhaeffer in an 
email interview. “We invent/build 
solutions to problems. You need to 
be able to think clearly and logically, 
and be creative. Creativity is, in fact, 
the part that most people enjoy 
about computing science.” 

This creativity goes far beyond 
eye-catching and photogenic PR- 


Career in Real Estate 
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Course Start Dates - Full Time 3 Weeks: 
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Mortgage Agents 


Course Dates: 


SEPTEMBER 20 - NOVEMBER 19 
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friendly stuff such as robots ,,,, 
holodecks. The U of A is also at (),, 
forefront of research into the , 
fundamentals of not only teach;;,, 
artificial intelligences but teach;,,,. 
them how to learn. As Dr. Schaes;, 
puts it, “we humans take learn), 
[for granted]—you’re learnj,,, 
something just by reading ¢),,. 
text!—but to have a compute, 
non-trivial learning is a hard p 
lem. The AICML is leading the 

in this field.” 


EVEN CLOSER TO Dr. Shaeffer’s |<, 
is the work being done at the | 
by himself and others into the 
cation of artificial intelligen 
games. “As a kid, I loved 
games,” he remembers. 
school I took a computing 
and I figured it would be 
make a computer play a game pei; 
than any human (chess in m 

I was wrong! I have been {o|| 
that ambition for over 25 

One of the results of his qu 
been the unbeatable chec! 

ing program Chinook, the curren: 
World Man-Machine Champi: 1d 
first computer program to wi 
human world championship 
games-playing progams devel: 

the U of A include Poki, th: 

poker AI in the world, and Logisteilo, 
which in 1997 defeated the human 
Othello champion 6-0. The artificial- 
intelligence expertise at the U of A 
has also been tapped by commercial 
games companies such as Edmon 
ton’s own BioWare in developing AI 
for their products. 

For undergraduate stude1 
well as grads, all this means ic! 
opportunities for hands-on part 
tion in some real cutting-ed 1 
“Our department hires dozens of stu: 
dents to work on research projects 
during the summer,” Dr. Schaiter 
assures me. “During the term, we 
also hire students to work part-til 
on research, but the numbe 
smaller because the students are 0us) 
taking courses. 

“J personally feel that being 
exposed to research is part of '"* 
university experience. It is impor nt 
for students to see leading-<ls 
research and feel excited about" 
even if they choose a non-re 
career path.” 

So who should consider en 
upon the futuristic android-haun'" 
pathways of computing s«'‘ nce: 
“Everyone!” Dr. Schaffer gush“ 
“Seriously, computing science 's part 
math, part engineering. Cleat)" 
you have interests in either 01 (1° 
disciplines you should also be con: 
sidering computing science ! 

“Math, engineering and compl 
ing science are all fine profession 7 
you can’t really go wrong, i 
generously concedes. “Howevel 
believe that there are more oppo™ 
nities in computing science © 
field is only 50 years old, and ye!" 
have come a long way. There ** 
many new and exciting thing» ' 
pening in computing. If you ies 
be in a profession that is dyn@”. 
and interesting, then comput!" 
for you.” @ 
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of Alberta, Augustana cam- 

all campus undergraduate 

jaice for U of A students. 

is located just an hour outside 

jonton, in the town of Camrose. 

m) distinguished by small class 

‘one-on-one active mentorship 

between students and professors; a fun, 

caring residence and campus community 

with a wide range of opportunities outside 

of the classroom. Those opportunities 

include international and wilderness expe- 

riences, a nationally competitive athletics 

m in hockey, volleyball, basketball, 

curling, biathlon and x-country skiing, 

community volunteering, choral and 

instrumental music ensembles, drama, 
art, campus ministry and more. 


What does a liberal arts degree offer? 
Studies show that liberal arts graduates’ 
earning power increases over the long 
term. A typical social sciences degree 
graduate, for example, will see his or her 
annual wages increase over 100% in the 
course of their working life. Liberal arts 
educated students tend to have flexibility 
in their career choices - the ability to 
change careers as their needs and inter- 
ests change - hence they rate among the 
highest in lifestyle and job satisfaction. 


We know that if you come to Augustana 
it will open up doors that you never 
dreamed possible. Our graduates are 
working at the UN, in government, as 
teachers, in the sports and leisure indus- 
try, environmental science, professors, 
theatre and performance arts, as out- 
door guides, and in management. Many 
are currently pursuing graduate studies 
in a variety of disciplines at universities 
around the world - studying to be doc- 
tors, lawyers, professors, nurses, writers, 
teachers, scientists, and more. The 
choices and opportunities are as varied 
as the students who take our programs. 


“Augustana took liberal arts seriously,” 
remarks Robert Opp, (94) who studied 
philosophy and religion. Opp took part in 
many of the activities offered on campus 
~ singing in Augustana’s choir, becoming 
a Residence Assistant, and working as the 
campus ‘roadie’ setting up sound and 
tech backup for Augustana’s concerts 
and events. The experience was intense, 
says Opp, but “you really get to know 
People, when you live with them. You see 
professors not only as teachers, but as 
members of the community.” 


“lt was a rich education and the best 
thing for me. | was a curious person at 
heart, and Augustana allowed me to 
have a taste of things that I could do.” 
Opp studied a range of courses and dis- 
ciplines. “I came to recognize that the 
world is bigger than myself. Augustana 
allowed me to grow.” After graduation, 
pp pursued a Masters degree at the 
Norman Paterson School of Internation- 
al Affairs at Carleton University in 
Ottawa, He worked for the International 
Development Research Centre (IDRC), 
and took an assignment to co-ordinate 
aid in Angola. Opp arrived in Angola on 
the heels of two UN aircraft being shot 
down by rebel forces. “I wound up in 
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the thick of it.” Opp worked as part of a 
huge operation, and was responsible for 
ensuring that over 300,000 displaced 
war refugees were fed each month, 


Opp's Angola experience eventually led 
to his current post as an assistant to 
James T. Morris, the director of the UN 
World Food Programme. He is part of a 
small team within the Executive Direc- 
tor’s office that manages the global 
operations of the World Food Pro- 
gramme, the largest humanitarian 
agency in the world. 


Augustana offers degrees in the Fine Arts, 


Humanities, Social Sciences, Phys-Ed, and 
Science. For further information go to 


Wwww.augustana.ca or talk to one of our 
program advisors at: 1-800-661-8714 


Four year degrees offered in 


Humanities, Science, Phys Ed, 


Social Sciences and Fine Art 


Small class sizes and one-on-one 


attention from professors 


Wide range of student activities, 
including a nationally competitive 
athletics program that includes 


biathlon and x-country skiing 


J of A family. Augustana 
ing education in the liberal 
ition which prepares students 


ice in the world. 


Still accepting applications for 2005 


FOR MORE INFO GOTO: 


WWW. AUGUSTANA.CA 


OR CALL 1 800 661 8714 
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Ready! 
Sept 12 
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Financial Aid Available 
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Go online 
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We take for granted 
that school isn’t 
supposed to be 
fun—but does it 
have to be this way? 


By ALFIE KOHN 


“WE: are our schools not 
places of joy?” This ques- 
tion, posed by John I. Good- 
lad exactly 20 years ago, was both a 
summary of his landmark study of 
North American classrooms and a 


plea for his readers to realize that a 


Students tend to be regarded not 
as subjects but as objects, not a: 
learners but as workers. By repeatin; 
words like “accountability” an 


“results” often enough, the people 


who devise and impose thi 
approach to schooling evidently suc 
ceed in rationalizing what amount 
to a policy of feel-bad education 

Countless adolescents, meanwhile, 
face the prospect of a dishonourab! 
discharge from high schoo! pure!; 
on the basis of their performance on 
a departmental test. Those of thei 
peers who are more successful at the 
rating-and-ranking game don’t 
worry about diplomas. Rather, they 
are under pressure to attain stella! 


place called school scores on a differ- 
didn’t have to be as ent exam whi! 

bleak as it was. maintaining 
Today things are impossibly high 


different, of course; today, we rarely 
even ask the question. That so few 
children seem to take pleasure from 
what they're doing on a given week- 
day morning doesn’t even alarm us. 
Worse, happiness in schools is some- 
thing for which educators may feel 
obliged to apologize when it does 
make an appearance. After all, they 
wouldn’t want to be accused of offer- 
ing a “feel-good” education. 

Not much chance of that, 
though. Children these days are like- 
ly to be on the receiving end of a 
curriculum specified by powerful 
and distant others. Those in poor 
neighbourhoods can count on hav- 
ing to sit through prefabricated 
lessons, often minutely scripted, 
whose purpose is not to promote 
thinking, much less the joy of dis- 
Overy but to raise test scores. 


grades and a collection of impress'v' 
extracurricular activities. The ob\° 

tive is to assure their admission 
the sort of college to which no one’s 
admission is, in fact, assured. 


EVEN IN THE ABSENCE of activ: 
misery, the mood in many schoc'> 
calls to mind Thoreau’s famous 
phrase: quiet desperation. Studen's 
count off the hours remaining until 
dismissal, the days until the week 
end, the weeks until vacation. !t | 
the common experience of tots and 
teenagers, strugglers and achievers 
This situation isn’t entirely n°’ 
of course. Joy has been in short sup” 
ply in some classrooms for as long 45 
there have been classrooms. But I 
join Deborah Meier in wonderin 


SEE PAGE 36 
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Consider CUC. .. 


Canadian University College, located in the heartland of Alberta, offers over 
50 undergraduate degrees, minors and certificates. Accredited with the 
province of Alberta, CUC is affiliated with the University of Alberta and Red 
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Deer College, and has transfer agreements with other Christian colleges in the 
United States. 


Striving for academic excellence, the faculty and staff are dedicated and 7 . . 4 Y 
committed to guide and mentor students towards life long success. Three out a ; : 4 
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over 400 students, a warm family-like atmosphere can be enjoyed on campus. pe i ] Se : * j ‘A y, Col le oS 
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the world-renowned ski resort areas of Banff, Lake Louise and Jasper, stu- 


dents can enjoy the beauties of Alberta all year round. Overseas Travel and Christian Service Opportunities 
On campus, various clubs and organizations offer students many oppor- ] 0: 1 Student/Teacher Ratio 


tunities for social activity and Christian outreach. If you seek to pursue God 


and excellent Christian education, consider CUC today! Excellence in Christian University Education 


Apply for the CUC experience today! CANADIAN 
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whether. things | are worse now, not 
only because more people are less 
happy but because this is taken for 
granted; we don’t even see it as a 
problem that requires our attention. 

To be sure, it’s theoretically possi- 
ble to get carried away in the oppo- 
site direction. One could adopt a 
philosophy of hedonism that 
emphasizes pleasure to the exclusion 
of all other goods. One could even 
set up a classroom in which students 
are always having a good time but 
rarely learning anything of value. 
But neither that philosophy nor that 
practice was particularly common 
even during the storied ‘60s; today, 
both are vanishingly rare, beholden 
as we are to a cult of rigor. 

It's simply stunning, therefore, 
that some traditionalists actually 
complain about an excessive concern 
with children’s happiness. Earlier 
this year, I came across an essay by 
an administrator who attempted to 
explain the supposed inferiority of 
U.S. schools by asserting that, where- 
as parents in other countries ask 
their children, “What did you learn 
in school today?” American parents 
ask, “Did you enjoy school today?” 
How students feel—about them- 
selves, about their teachers, about 
the curriculum and the whole experi- 
ence of school—is crucially related to 


Employees 


have been working hard f for, 
Alberta from t the province's 
a ~ beginnings to o the present ~ 
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the quality of their learning. 

Would that it were true! The 
author Frank McCourt, who taught 
at a prestigious New York City high 
school for 18 years, told the journal- 
ist John Merrow that only once in all 
that time had a parent ever asked 
him, “Is my child enjoying school?” 
Instead, all he—and, presumably, the 
students themselves—heard from 
parents were questions about test 
scores, college applications, and get- 
ting the work done. 


IT’S ONE THING to try to justify a 
state of enforced joylessness. But how 
is it possible to deny the reality, to 
turn things inside out and claim that 
we're too concerned with wanting 
children to be happy at school? Such 
a claim may be unjustifiable, but its 
style is not unfamiliar. It’s one more 
example of how a distorted descrip- 
tion of educational reality is advanced 
in order to justify a traditional pre- 
scription. Thus, those who insist that 
our schools are run by a cabal of con- 
structivists who have turned them 
into hotbeds of Deweyan progres- 
sivism are usually attempting to ratio- 
nalize the use of even more direct 
instruction of isolated skills, even less 
opportunity for students to play an 
active role in their own learning. 
“Back to basics”? When did we 
ever leave? I’m not accusing anyone 
of harbouring a sinister desire to 
make children miserable. I am saying 
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that some people tend to worry a, 
awful lot about the prospect of exec 
sive enjoyment. I suspect that tho 
who dedicate themselves to the tas; 
of arresting any real or imagined oy 
break of feel-good teaching ofte; 
believe that if children seem to }, 
happy in school, then not much , 
value could be going on there. 

I call it the Listerine theory 
education, based on a famous 
campaign that sought to sell this pa 
ticular brand of mouthwash on ¢| 
theory that if it tasted vile, it ob 
ously had to work well. The conve; 
proposition, that anything appeal;; 
is likely to be ineffective, is not lir 
ed to the realm of schooling. Just 
efforts to undermine public ed\ 
tion (masquerading as a sol 
commitment to leave no ¢})\| 
behind) are part of a larger campaigy 
to privatize democratic public in 
tutions, so does an attack on su 
ciously enjoyable classroom pra 
reflect a deeper and wider sensi! 
“Feel-good” is an all-purpose epith 
standing ready to disparage 
anything that is too pleasurab! 

There’s work to be done’ | 
learning, or whatever) isn’t sup; 
to be fun and games! Self-d 
whose adherents generally presu 
deny others as well—is close! 
nected to fear of pleasur: 
redemption through sufferins 
the whole package has a pedigree t! 
is not only philosophical but theolo 
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ly philosophical but theolog- 

‘ical. Who says religion has been ban- 
ished from the public schools? 

There's a clear line of sight to this 

from a sterile classroom 

whose children are sweating over 

You can also see it pretty 

clearly from the administrative 

offices where people in suits decree 

the elimination of recess or even 

build elementary schools without 


playgrounds. 


THE IRONY IS, appropriately enough, 
painful: Academic excellence, the 
usual rationale for such decisions, is 
actually far more likely to flourish 
when students enjoy what they're 
doing. “Children (and adults, too) 
learn best when they are happy,” as 
Ne! Noddings observes in her book 
Happiness and Education. How they 
fee|—about themselves, about their 
teachers, about the curriculum and 
the whole experience of school—is 
crucially related to the quality of 
their learning. Richer thinking is 
more likely to occur in an atmos- 
phere of exuberant discovery, in the 
kind of place where kids plunge into 
their projects and can’t wait to pick 
up where they left off yesterday. 
Numerous studies have demon- 
strated how interest drives achieve- 
ment—ongoing interest in a general 
topic more than transient interest in a 
specific activity, and excited interest 
more than the casual, mild kind. 


Regardless of age, race, or aptitude, 
students are more likely to remember 
and really understand what they've 
tead if they find it intriguing. The 
interest level of the text, in fact, is a 
much better predictor of what stu- 
dents will get out of it than its difficul- 
ty level. (Incidentally, the same 
general connection between affect and 
achievement shows up with adults, 
too. After all, how do we expect to 
attract and retain good teachers when 
neither they nor those whom they 
teach have much occasion to smile?) 

But in pointing this out, I fear 
that I’m appearing to accept an odi- 
ous premise—namely, that joy must 
be justified as a means to the end of 
better academic performance. Not so: 
it’s an end in itself. Not the only end, 
perhaps, but a damned important 
one. Thus, anyone who has spent 
time in classrooms that vibrate with 
enthusiasm needs to keep such mem- 
ories alive in all their specificity to 
serve as so many yardsticks against 
which to measure what we've lost: 6- 
year-olds listening to a story, rapt and 
breathless; teenagers so immersed in 
an activity that they forget to worry 
about appearing cool; those little 
explosions of delight attendant on 
figuring something out. 

I am convinced that historians 
will look back at our era of ever-high- 
er standards and increasingly stan- 
dardized instruction as a dark period 
in American education. What were 
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we thinking, they will ask, shaking 
their heads, when we begrudged chil- 
dren the right to spend their days in 
a place that provides deep satisfac- 
tions and occasional giggles? How 
did we allow this to happen? 

In a news report about what has 
been stripped away from children’s 
education in order that they can 
spend more time on test preparation, 
a spokesman for a large school dis- 
trict defended such policies on the 
grounds that they were handed 
down from above. “We haven’t had 
recess in years,” he acknowledged. 
“They say this is the way it’s going to 
be, and we say, ‘Fine.’” 

Why are our schools not places 
of joy? Because too many of us 
respond to outrageous edicts by say- 
ing, “Fine.” © 
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who know their business — people who have faced the 
challenges you face to excel in their fields. This is quality 
classroom time packed with inside information, practical 
advice and excellent instruction. 


* Management Development Certificate 


* Management Development Certificate for 
Police Services 


* Human Resources Management Certificate 


* Information Technology Management 
Certificate 


¢ Security Management Certificate 


¢ Professional designations in such areas as 
accounting, purchasing and management 


R. 3 oo 


Live © LEARN @ PROSPER © eee © @ 


O F 


wv 


Business Citations 

780.492.5066 © email busprog@ualberta.ca 
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in the new digital workplace? The University of Alberta’s 
innovative MA in Communications and Technology is 
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Construction Administration 

780.492.5532 © email connie.wildman@ualberta.ca 


Become an effective administrator of construction 
projects in a wide range of sectors in the economy 
Whether you work in construction, design, project 
management, manufacturing and supply, development 
or real estate, you will benefit from this application of 
administrative and technical concepts, principles and 
practices to your role in the construction field. 


English Language Program 
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Discover a whole new world by studying English 
at the University of Alberta, from English basics to 
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practice with students from around the world. Both 
intensive day and part-time evening courses are offered 
year-round. 
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resources. 
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literature, music — the world is so rich, simply throbbing 
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and creative faculties and reach a areas understanding 


of the world around you. _™ 
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in residential interior decorating. 
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as Glen Huser, Shani Mootoo and Ed Struzik. 
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Writers in Schools 
rogram exposes 
students to the real 

world of writing 


sy WAYNE ARTHURSON 


1¢ front of a classroom, the eyes of 
nglish 30 students staring in my 
direction. I'm hopeful that they're 


[: lost my mind. I'm standing at 


ae 


‘interested in what I have to say, in 
the wisdom that I, a published writer 
and novelist, can pass on. But they 
seemed bored, and rightfully so. Like 
I've said, I’ve lost my mind, or at 
least it feels like I've lost my mind. I 


WRITING 


just finished reading a published 
essay on the silliness of book touring 
and attempting to sequay into some 
words about improving the introduc- 


PAID ADVERTISEMENT 


ear to have it easy. 


w.bredin.ab.ca) 


tions and conclusions of high-school 
essays. I start to ramble, my words 
fumbling about and then I stop, my 
eyes blanking out. It is then that I 
realize that I know nothing about 
improving the introductions and 
conclusions of high-schools essays 
because when I was in high school, I 
wasn’t the world’s best English stu- 
dent. A big admission for a writer; 
that as a student, English wasn’t your 
best niidie Phew, I’m glad that’s 


“SEE NEXT PAGE 


°s hest hept secret? 


fou can’t earn more money until you get more education; you can’t get more 
y’re busy trying to earn more money. You know it’s true - it’s a little “change 


ut of date - or at best only provide you with an unsteady stream of low-paying 
sre a hard worker ~ but that doesn’t seem to pay off. Unemployment (or 
ing stuck in a revolving door with no exit to the free outside world 


ow? Taking the time and somehow coming up with the expense to 
; - unlikely for you as taking a vacation to an exotic island. 


that’s getting in your way. | was excited to discover that Alberta 
it offers some “government funded” training programs to Alber- 
r just need support in finding work! 


7 — 110 St, Edmonton) where you could train (with 
stant AND a Chiropractic Assistant in only 20 weeks. 
even if you left school after Grade 10. Best of all, 
and finding employment when you graduate. 


st employment programs there for adults (Tar- 
newcomers to Canada (Centre for Foreign 


ier, start finding out what’ Ss out there for you. Contact 
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Writing 


Continued from previous page 


finally out there and I hope you 
don’t think less of me. 

Still, that’s the least of my wor- 
ries. I'm standing in front of a bunch 
of English students in a rural school, 
looking dazed and confused. I recall 
the words of my sister, a teacher for 
over 20 years. “Never let them see 
you sweat. If they sense weakness or 
confusion, you'll lose them.” Well, 
I’m lost and I don’t now what to say. 


SO WHY AM I HERE? How did I get 
myself in such a situation? You'll be 
surprised to know I was invited. To be 
completely truthful, I’m here as part 
of the Canadian Authors’ Associa- 
tion’s Writers in Schools program. 
Funded by Alberta Gaming’s casino 
program, the Writers in Schools 
allows writers and storytellers the 
opportunity to share knowledge with 
students in Alberta. The program is 
simple: a teacher invites a writer to 
visit a school and the school pays that 
writer $250 for an appearance. The 
CAA then reimburses the school for 
that fee and also pays for any expens- 
es. In 2004, CAA members visited 64 
schools and their target for 2005 is 95 
schools. The roster of writers is excep- 
tional including well-known pub- 
lished writers such as Cora Taylor, 
Mary Woodbury, Margaret MacPher- 


son, Will Reese and others. 

In the end, my confusion is brief. 
I actually do know what to say to 
these kids but I’m unsure if they’ll 
actually understand. I know the 
teacher was hoping for something 
more concrete out of me, something 
that will translate into better marks 
when these students write their Eng- 
lish departmentals in June. But what 
I have to say probably won't. 

Screw it, I say to myself. I’m here 
to share my writerly wisdom, not to 
ensure that their exam marks go up a 
notch or two. So I literally shake my 
head, step away from the blackboard 
and plop my butt down on the top of 
a desk in the front row. Mr. Amy, our 
hip social studies teacher in Grade 
Eight used to do that, and he seemed 
cool. At the very least, he looked like 
he was going to say something that 
we would find interesting. 

“The trick to writing,” I tell these 
students, “is to not worry about how 
pretty your words will sound. Forget 
about what you think you should 
say, forget about saying stuff like ‘in 
conclusion’ and ‘nevertheless’ and 
what you think people want to read. 
Forget about all that. Forget about 
what the people marking the exams 
will think, forget even about what 
your teacher will think.” 

At this point, half the class glances 
over to their teacher, a nice, smart 
lady, and then looks back to me. “The 
key to writing is to find your own 


voice and to find that voic 
pause, think about what you w. 
say, even whisper it out loud so 
be using your own voice and \,,, 
that. Find your own voice anc ,., 
find that writing is much eas: 
might not get higher marks »,, 
least you'll better enjoy writing 
From then on, things pro 
smoothly, | talk about life as a w;;; 
how little money I make, bu; 
that doesn’t matter. Writing ;.,, 
about the money, it’s about find 1 
your voice and using it, whethe; ,,, 
write for Vue or you're working 
your next novel. I let them kj., 
that I cannot imagine any othe; «,,, 
of career, because I am living ,, 
dream. I rambled a bit, just like ¢) 
but I think I got my message ac;o.. 
It’s hard to read kids these day 
when they ask questions it soun¢: 
like they've paid attention. \{a\1,, 
these kids get it. Maybe they unc 
stand what it means to be 
And maybe, their exam mark w: 
up a notch or two. But that’s not 
really the point. © 
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All elementary to high school studen; 
throughout Alberta are eligible to parti 
ipate in the CAA Writers in Scho: 
gram. For more information, check out 
the CAA Alberta Branch page atww, 
caa-alberta.org/writerinschool.ht 

Sue at 780-463-3679, or e-mail your 
request to writerinschoo!l@ca 
alberta.org. 
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The flight from America 


Richard Florida’s new book warns that post-9/11 America 


may be losing the global competition for the ultimate 
economic prize: creative talent 


By LAKSHMI CHAUDHRY 
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en Richard Florida published 
We: upbeat Rise of the Creative 
Class in 2002, he became the 
instant darling of progressives every- 
where. What's not to like about a 
man who says diversity, tolerance, 
and a vibrant cultural life are 
required ingredients for economic 
success? And for hip, well-educated 
professionals, comfortably ensconced 
in liberal meccas like San Francisco 
and New York, it bestowed a brand 
new label, “cultural creatives,” that 
confirmed their privileged position 
in the new post-’90s economy. 
Florida’s latest 
offering, however, 
is neither as cheery 
nor as reassuring. 
While the emphasis on human cre- 
ativity—and the concomitant need 
for tolerance—remains unchanged, 
The Flight of the Creative Class: 
The New Global Competition for 
Talent offers a grimmer and more 
nuanced vision of both America and 
the world. 
This Richard Florida is worried. 
For one, he fears that the nation’s 
turn to the right—hostility to for- 
eigners, widening income divide, 
social conservatism—endangers the 
single most important source of U.S. 
power: its ability to attract global tal- 
ent. But even when he looks beyond 
the borders, Florida finds other rea- 
sons to worry. Unlike Thomas Fried- 
man, he see the dark side of the 
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global creative economy, whose ten- 
dency to concentrate economic 
wealth must be recognized and con- 
trolled for the greater good. The 
same thriving cities, brimming with 
talent and ingenuity can easily turn 
into creative ghettoes that increas- 
ingly exclude greater parts of 
humanity. 

Richard Florida spoke to AlterNet 
from his home in Washington D.C. 


Lakshmi Chaudry: In your book, 
you describe a world where, for the 
first time, the mobility of capital is 
being matched by 
the mobility of 
labour, at least a 
certain kind of 
high-skilled labour. So what are the 
implications for the way we redefine 
economic power? 

Richard Florida: There are two 
things. For a long time, economists 
thought in terms of comparative 
advantage and raw materials. Then 
in the more recent period, two theo- 
ries emerged. One was a theory asso- 
ciated with Robert Solo—it’s a really 
good theory—that says economie 
growth is really dependent on how 
much technology you have. 

The second theory that came up 
in the more recent years is that if 
you want to grow an economy you 
have to invest in human capital or 
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Career Options for New Canadians 
Computer Office Skills 


Employment Preparation 
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Pre-Practical Nurse 
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Aboriginal Policing & Security 

Building Services 

Dental Business Assistant 

Press and Bindery Operator 

Transition to Technical and Trades 
Careers 
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Pharmacy Technician Assistant Diploma 
Physical Therapy Assistant Diploma 
Recreation Therapy Assistant 


September 15 


Accounting Assistant 


Office Administration 
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10th Anniversary 
for Professional Dance Program 


Classes Start 
September 10th 


Wit 


The Professional Dance Program of the Edmonton Public School Board is celebrating its joth anniversary. 
This innovative collaboration between EPS and the Edmonton School of Ballet has proven a resounding succes. 
The program is producing professional dancers in classical, modern and jazz styles, as well as internationally qu.) 
‘ified dance teachers. Students are attending from across Canada and overseas due to the excellent reputatio,, 
the school. 


| 

The dance students achieve the highest standard of excellence in dance as well as academic honors. Th) / 
year’s ballet examinations produced outstanding results with RAD (Royal Academy of Dance) marks of 99 ana in : 
and distinction for all the major exam students. These same students also achieved top marks in their Equivalent | 
Cecchetti ballet exams. Dancers from the program won numerous scholarships for top marks in competitions ,. | 
ballet, jazz and modern in solo and group work. | 
| 

| 

| 

| 

| 


The program is established as part of the academic program at L’'Académie Vimy Ridge Academy and is, the; 
fore, very cost efficient for parents. Students also receive 10 to 25 High School credits yearly for their various dan, e 
courses. “Most importantly, our dancers train during the day before they are tired, having a major impact on the hj / 
standard of performance they can achieve,” says Mrs. Flynn, Director of the program. “It means they have evening. 
and weekends to be with their families and focus on homework, etc.” The program consists of classes in ballet ( 
chetti and RAD), variations/repertoire, pointe, modern, jazz, physical education, theory and student choreography 


Dance Program 
at Vimy Ridge Academy 
e 


Celebrating 10 years 
of success! The incredibly diverse and highly-gifted staff have so much to offer the young dancer. It is a team effort, con | 
sistently developing the highest standard of training which includes outstanding professional performance oppo, i 
tunities for the dancers. We have collaborated with the Edmonton Symphony, Edmonton Opera, Alberta Balle! / 
ot — and other musicians and singers to develop all facets of the dancers’ talents. Our graduates are self-discipline: 
Call to arrange highly educated and exceptionally diverse dancers. This program is ideal for any aspiring dancer in acaden | 

grades 7 through 12 to help them achieve their dreams. 


an audition 


For further information on the program or how you can audition, please call (780) 440-2100 or 450-2100 
can also email us at EdmSBallet@aol.com or visit our website (www.esbdance.com) for more information. 


8205 - 90 Avenue, 3rd Floor. 440-2100 or 450-2100 
email: EdmSBallet@aol.com www.esbdance.com 


Teach En 
TES 


7712-104 St 


: algary Trail Southbound Across from S 


FREE INFO PACK: 1-888-270-294 
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globaltesol.com 
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And there's increasing proof, 
| fact, that this is true. But because 
ists tend to view either 
-pnology or talent as “stocks” that 
_ntries are endowed with. All my 
says is that these are 
; “stocks” but “flows.” 
The main thing affecting the 
flow [of talent and technology] is 
jot, in fact, your education system. 
‘ ect example of that is Califor- 
aia, California has for decades 
under-invested in its primary and 
secondary education system, and yet 
nas these spectacular universities and 
vibrant labour market. It’s a great 
ppen place to live, and attracts peo- 
ale from all over the world. 

What I say in my work is that 

eres this third T—apart from Tech- 
‘nology and Talent—called Tolerance. 
The reason this third T is an impor- 
fant part of economic growth and 

<onomic advantage is because it 

traces talented creative people from 
all races, ethnicities, income 
yanges, whether they’re white, 
black, Hispanic, Latino, Asia, Indian, 

omen, men, single, married, or gay. 
So places that are the most tolerant, 

e most diverse, the most, in words 
of the new book, “proactively inclu- 
tive’ have an addition economical 
advantage. 

And, in fact, that’s what I believe 
has really been the core of America’s 
economic advantage for over the 
course of at least a century, more 
likely two centuries. It's not been a 
lot of raw materials, a big market, or 
just been our American Yankee inge- 
nuity or even our stock of technolo- 
gy. We, in fact, imported most of our 
technology in the early days from 
England and Germany. It’s really 
been our emphasis on being open— 
providing economic opportunity, for 
Sure, but being open to people, cul- 
furally and politically. 

My message is that this is really 
the core axis of economic competi- 
tion. And my fear is—I’ll just be 
Quite candid—that there's absolutely 
no awareness of this in Washington 


SHS HPL RATA TIGL E D-Cikt’s so terrifying: 


LC: Or even if there is an aware- 
ness of the economic consequences of 
intolerance, it doesn’t seem to change 
the outcome. In Ohio, for example, 


~ they successfully passed this sweeping 


anti-gay proposition in 2004 despite 
warnings from the business communi- 
ty that it would force many of them to 
relocate—and this in a state that has 
its share of economic woes. How do 
you explain that? 

RE: What we typically see in 
America—in the media—as political 
polarization or culture war is really 
fundamental class divide. It's as big 
as the class divide that haunted dur- 
ing the birth of the Industrial Revo- 
lution, when the rise of the great 
working class was stifled by a boom- 
ing, wealth-creating industrial capi- 
talism. What Roosevelt said—like 
him or not—was that we could only 
keep this industrial engine moving 
by including the regular blue-collar 
working person who heretofore had 
toiled in heinous conditions at sub- 
standard wages in “satanic mills.” 

What's happened with the rise of 
the creative economy is the benefits 
of that economy have been very con- 
centrated in about 30 per cent of the 
workforce—those of us who work in 
the creative economy (scientists, 
engineers, people who work in arts, 
culture, entertainment, writers) and 
those of us in the professions. 
There's certainly a great wage range 
within that, but on average, people 
who work in the creative sector of 
the economy make double people in 
the manufacturing, triple people in 
the service sector. 

So there are many, many people 
who are not part of the creative 
economy, who are toiling away in 
the service economy, which employs 
about 45 per cent of the people. And 
in the manufacturing sector of the 
economy, where jobs are still being 
competed away and going abroad, 
people are just terrified. They’re 
scared and anxious, and don’t know 
how they connect to this larger 
economy. What socially conservative 
forces and the religious right have 
done very effectively is latch on to 
that fear and anxiety and say: What's 
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~ Our graduate currently 
works ot the U of A in 
TRANSPLANTS. 


TAKE THE NURSING ATTENDANT 
PROGRAM AT THE EDMONTON GENERAL | 
=a rs : Graduates Receive a NAIT Certificate | 


With the aging population, Nursing Attendants are one 
of the fastest growing occupations in North America. { 


© Financial assistance for i 
those who qualify. 


© Program starts soon! 


Train to be a Sterile Processor Work in hospials. 
Program starts Sept. 13 & Oct. 11, 2005 | 


428-LAMP (5267) | 


Enrollment is limited! 


www.428Lamp.com ate 
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really holding you down is this liber- 
al elite of Silicon Valley, San Francis- 
co Bay Area, New York City, Boston. 
What I say in the book is that 
those of us who consider ourselves 


~progressives—whether we're Democ- 


tdts or moderate Republicans—can’t 
blame George Bush and Karl Rove 
anymore. They're doing their job. 
What I say in the book, with great 
humility, is that a lot of the blame 
lies on the progressive forces of soci- 
ety who believe that somehow this 
creative economy could enact itself 


and pull up many people along with 
it. That somehow the working class 
and people being left behind in the 
creative economy will see this thing 
and say we're going to attach our- 
selves to it. 

In fact, Bill Clinton failed to do 
what FDR did. He failed to position 
the creative economy in a way that 
could be seen as being inclusive and 
the Democrats, in a way, allowed this 
line to be drawn—and now people 
being left behind are voting against 
their economic interests. 


wanna come 
out and play? 


LC: So when you write that the “jobs 
go to the people,” you really are talk- 
ing about certain kinds of people, i.e. 
the global creative class. 

RF: There's one thing I’ve been 
thinking about more and more and 
it’s important to articulate it in tffe 
context of our conversation. Tom 
Friedman's book, The World is Flat, 
has received a lot of attention in 
Washington and other political cen- 
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The Cosmopolitan Music Society is looking for adult musicians of all levels of expertise for 
their band programs and chorus. Brush up on existing skills or try something new, 
participate in exciting performance opportunities and enjoy our great social atmosphere. 


Play with us... and keep your day job! 


Call or visit us at: (780) 432-9333 
www.cosmopolitanmusic.org 
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Y Cosmopolitan 
Music Society 


Beginner Band Program * Community Concert Bands ® Cosmopolitan Chorus 
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tres. But I actually think it’s a mis- 
nomer to say that if-some little kid 
ee in the world can plug into 
global economy, he’d be fine. 
The point that I want to make is that 
the world is not flat. The world is 
even more concentrated, uneven, 
and unequal than it has ever been. 
The world, in fact, is really “spiky.” 
What Friedman is doing is looking 


out from the top of the Empire St: 
Building and seeing only Silicon Val- 
ley, Bangalore, Shanghai—all these 
outposts of the creative age right 
now. That's what the world looks like 
if one looked at it in terms of decen- 
tralizing and disaggregating forces. 
But if one looks at the very pow- 
erful concentrating forces, the forces 
of unevenness and inequality, one 
sees the world where only 25 to 50 
places really matter. And if you’re 
outside those 25 to SO places, if 
you're a kid in India, who’s not in 


H&R Block 


? 


Income Tax Course 


The H&R Block Tax 
Course starts September 16". 


Learn a new skill. 
Register NOW! 


For more info, call: 


1-866-472-1222 


OR Visit www.hrblock.ca 
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Arkansas or Alabama, things are very 
different. What’s happening is that 
those creative centers are sucking up 
all the talent from the hinterland. 

LC: Friedman never stepped out 
of Bangalore, or any of these places 
that are the creative centres. He only 
went to the creative hot spots. 

RF: Only the 25 cities that mat- 
ter. What happens to Manchester? 
What happens to rural India? What 
happens to rural China? In this 
world if we let the creative economy 
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peaks, and the valleys will get flatter 
and flatter, and they'll turn into 
these huge ghettos, where people are 
trying to climb as best they can to 
the top of the hill. 

So the level of uneven develop- 
ment in the world, I think, is 
arguably worse. Everyone believes 
that technology is flattening and lev- 
eling the world. In fact, it’s decen- 
tralizing and disaggregating, but it’s 
also concentrating economic assets 
within two dozen or four dozen of 
these humongous city regions. 

LC: So, in fact, we're creating cre- 
ative ghettos that are linked by capi- 
tal, creating almost an alternative 
universe. 

RF: Absolutely, the world of 
globally connected nomads is made 
up of my 150 million members of 
the creative class—that’s only in 45 
countries that we looked at. Okay, 
how many people are there in the 
world? How many billion? So the 
people participating at the forefront 
of this are maybe less than 10 per 
cent of the world’s population. 
That’s where the real issue is. 

Of course, we have to build our 
creative class but just enabling a tal- 
ented tenth to participate isn’t going 
to do it. Yes, it’s morally unjust and 
terrible, but the point is that it’s also 
economically inefficient. If we reach 
down and harness that creative capa- 
bility, we would be able to produce far 
greater things than we ever dreamed. 

My theory says there is this con- 
nection between human develop- 
ment and economic development. 
We need to have the most diverse 
and inclusive economy we can 
because not only will it make people 
better off, it will make the whole 
economic system better off. 


LC: You argue that the post-9/11 
turn to the right—the lack of toler- 
ance and hostility toward foreigners 
in the United States—is a serious 
threat to the United States’ economic 
dominance of the world. But it’s not 
going to be India or China, accord- 
ing to you, right? 

RF: | don’t think the economic 
threats are China and India. I think 
that’s been way overblown by people 
who run the United States’ interna- 
tional and security policy, who see 
the world in terms of big countries. 

The global competition for talent 
actually pushes competitive advan- 
tage down to the regional level. Not 
to say that Canada is going to over- 
take the United States, but Toronto, 
Vancouver, Montreal are major 
immigrant gateways where people 
can live their lifestyle and build eco- 
nomic opportunity. Australia has the 
largest percentage share of immi- 
grants in the world and the largest 
share of foreign students in its major 
cities, Sydney and Melbourne, and 
even in its smaller cities like Perth 
and Brisbane. I think of what's hap- 
pening in places like Amsterdam, 
Stockholm, and certainly what's hap- 
pening under the leadership of the 
new prime minister in Spain. 

What is likely to happen is that 
the society that can do the three Ts is 
going to figure this out. And that 
place will become just like the Unit- 
ed States [in the early 20th century]. 


Britain had a much stronger science 


cially in the media, are so <4, 


under the leadership of Roos 
overcame its class divide ang j),;), 
industrial society, it cre,,,. 
tremendous level of social coh. 
I hope the United State, 4 
regain this advantage, but |," 
vous that this division is 55 4,, 
ingrained in our country now. j, a 
that sense—not the economic «, 
that I fear that we may be a de,), 
power. What I fear is that we ;,,,, 
have the social cohesion 4;, 
and we'll end up fighting one 
instead of building a strony 
creative economy and soc iety 
LC; But isn’t that precise), 
reason why so many people 
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More 
anott 
ef 


cent? When you look aheac ,, 
2020, the United States wil) «rij, 
number one in economic »;, 
Our attitude is that as long 4 
number one, we'll be fine. 

RF: I think that that’s the}, 
we're in. Anyone who travels ann) 
the world sees very quickly tia; », 
United States is no longer the <) 
number one as it was when m 
ents were young. Other counts: 
Belgium, Switzerland, Sweden, Jay, 
Korea, certainly Australia and Cay 
da, and now the great em 
countries, like India and Chiy 
have caught up. There’s 1 
this extraordinary gap between | 
Americans and the rest of th { 

We believe, at the highes 
that our military power will save u 
but it won’t and it can’t. | think that 
this world, like you said, i 
more multi-centred, multi-polar 
world where people no longer fia 
this one choice, America, in terins of 
where to live. And the other thirig is 
that because we're a big and som 
what isolated and insulated country 
they tend to say: Well, if some Indi 
an people, Asian people, European: 
don’t come here, that’s fine; we're a 
big country. No one understand 
that creative talent is now 
completely around the world 
what's given us our advantage and 
our lifestyle is the fact that we've 
attracted the best of the best of th 
best from everywhere. 

Now from the perspective ol ¢ 
global citizen it may be better for the 
world to become a much mor 
multi-polar, much more multi-cet- 
tred place. But I think from the poit! 
of view of America, if we fail t 
attract those kinds of folks in (he 
future, our standard of living ' ye 
doubtless decline. I think the hat 
writing is on the wall when 5( 
cent of America’s compu's 
scientists, engineering talent at th 
graduate level, of people who W”" 
in cellular biology hail from foreigf 
countries. nat 

You can talk all you want é ‘ 
budget deficit and a trade detic'' a 
the biggest deficit facing A™ te 
the future is its “talent deficit.” 
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LC: Yeah, the skilled labour 8°! 
that sounds counter-intuitive ©" 
many Americans who see high** 
jobs being sent abroad. fen 
RE: We have a horrendous 
gap. We cannot run our ¢c° gi) 
without importing foreig” 
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Woodshop welcomes beginners and experts 


The urge to build furniture seems to be an elemental part of us all, but few of us 


. have the equipment, space and knowledge necessary to actually create the wonder- 
ful projects we build in our imaginations. 


It's not practical to buy a garage full of expensive tools just to give woodworking a 
try, and even an accomplished artisan can't do much without the proper space. 
(Most landlords frown on having a table saw in your spare bedroom.) 


ky 
If you've recently downsized and given up your shop, there's no need to give up the Ge 4 
hobby you love. And if you have always dreamed of creating a gleaming golden 
oak armoire but you've never even picked up a two-by-four, we can help make your 
sawdust fantasies come true. 


The Original Woodwork Shop and School features a 4,000 square-foot shop that is 
clean, bright and full of professional quality power tools. 


Beginners and long-time builders alike are amazed at the heirloom quality furniture 
they can create with our step-by-step plans and patient instruction. 


You choose your project, you choose the class time, and you choose the 
wood...pine, oak, birch, ash, maple, walnut, cherry...we have it all. 


We can even deliver your completed furniture to your home. 


Visit our website at www.originalwoodwork.com, visit us at 13710-104 Street, or 
phone us at 476-WOOD. 


Until August 23rd, everyone who puts down a deposit on a fall class will receive a 
15% discount on class fees. Or, if you sign up after that date, bring a friend and you 
will both receive 10% off your class fees. Get building! 


] made my bed... (rom sotia oak) 


Learn to build heirloom quality hardwood furniture, cabinets and much more ina safe, clean, supportive 
atmosphere... even if you have never set foot in a woodshop, Day or evening classes, caring instructors 

and projects for every interest. We have to tools, the guidance and the plans to help you complete . 

your project and have a great time doing it. Visit ow website for more information or phone and ask for Wes. 


+ We specialize in traditional Mission oak furniture. 


The Original If you book your class before August 23 


\ \ y ® I'll give you a 15% discount on class fees 
O OD \ O RK and a free bag of sawdust! 
-Wes BELLMORE, OWNER 

SHOP & SCHOOL ; 


a . Woodworking Classes * Do-It-Yourself Shop * Custom Built Furniture 


13710-104 Street (half-block north of 137th Ave. site of old Griesbach base) 
Phone 476-WOOD ¢ www. originalwoodwork.com * 476wood@telus.net 
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and they say we have a lot of people 
here, we can just fit the bodies into 
the jobs. 
is talent shortage facing our 
country means that we have to do two 
things. One, we have to make sure we 
remain an open country in the short 
run, to make sure that talented people 
from around the world can help us 
grow. And secondly, we've got to fix 
our education system, but that’s a 
much longer term problem. 
LC: So what does it mean to cre- 
ate a genuinely inclusive creative 


my 
aie He What I have to say is that we 
have to think about this as moving 
from a creative, or technology- or 
knowledge-based economy to a cre- 
ative or technology- or knowledge- 
based society. The reorienting axis of 
that is this fundamental idea that 
each and every human being is cre- 
ative and has to be valued as such. 
We're, at best, harnessing the cre- 
ative capacities of 30 to 40 per cent 
of our workforce, and I think no 
more than maybe 20 to 30 per cent 
of those people’s creative faculties— 
because most of us are bored. The 
real nexus of competition in the 
future will be those communities 
that engage much more of that cre- 
ative energy. 

That’s where the book kind of 
shifts gears. It says that it’s not 
enough to compete for high-end tal- 
ent, to keep your doors open to the 
best of the brightest kids from 


China, India, Europe, or North 
America. The real economic power, if 
you will, in our time is going to 
come to those cities, regions, coun- 
tries that can dig down very deeply 
and include many, many, many of 
their own people and other people 
from around the world in this cre- 
ative economy. 

To achieve this, we’ve got to do 
three or four things, We have to 
massively increase our investments 
and creativity, massively invest in 
science, technology, engineering, 
culture. But we need to do so in a 
way that’s not only oriented at the 
best and the brightest, but harness- 
es the energy of everyone. We need 
a creativity GI Bill. And the way we 
get kids involved in these sports 
programs, like soccer and tennis 
camps, we have to do that for their 
creativity. 

The third thing we need to do is 
we have to remain an open society. 
We cannot externally and internally 
be viewed as a closed society—it will 
be disastrous to us and disastrous to 
the world. 

The fourth thing we need to do is 
a challenge that virtually no one in 
America is talking about. We have to 
understand that there are two 
unsung and neglected areas of eco- 
nomic competition, of economic 
growth. One | mentioned was toler- 
ance and diversity; the second is 
cities and urban policy. We need an 
urban policy that not only improves 
our cities, not only makes them 
stronger, but makes them denser—an 
urban policy that really focuses on 
building dense, thriving, vibrant 


ONCORDIA University College’s Faculty of Continuing 
Education is launching its Open Studies initiative this Fall. 
Why? Because they believe that responsible university pro- 
gram delivery has to account for the busy lives of students across all 
stages of the lifelong learning spectrum. “It’s really a win-win-win 
approach for learners, their employers and the university,” says Dr. 
Kevin Nagel, Assistant Dean of Concordia’s Faculties of Continuing 
and Professional Education. Open Studies learners can access uni- 
versity courses on a full or part-time basis without having to com- 
mit to a specific academic faculty or degree program. This enables 
learners of all ages and levels of education to explore their interests 
while accumulating credits towards a university degree. Individuals 
travelling to Europe, for example, may have an interest in studying 
jmart history or the language of the country they are visiting to 
increase their enjoyment of the trip. For the employed learner or 
business professional, developing new skills, enhancing knowledge 
and establishing the contacts required to achieve better results, 
higher wages and internal promotions with their current employer 
are primary motivators. 


“Providing university-aged and mature learners with a fresh start is 
also an objective of Concordia’s 2005 Open Studies initiative,” says 
Gerry Cameron, Program Coordinator. The emphasis is on provid- 
ing programs at times and in a manner that will maximize conve- 
nience for the individual learners involved. In order to accommo- 
date the busy lives of working adults, the Open Studies courses 
have been designed to be as flexible as possible and can be taken 
year-round in the Fall, Winter, Spring and Summer Sessions. “We 
believe that by focusing on convenience and flexibility, both stu- 
dents and the university will benefit from the Open Studies initia- 
tive,” Ms. Cameron says. 
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that urbanization economies and 
density are fundamental drivers of 
economic growth. 


LC: But you also point out that these 
creative centres—these cities—them- 
selves are becoming unsustainable, 
tight? 

RE: You're in San Francisco, 
right? I’m in Washington D.C. We 
are connected in two of the epicen- 
tres of creative America. Look at the 
housing affordability problem that I 
talk about. Look at the income 
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inequality. What is happening is that 
we're creating these tremendous 
peaks of economic innovation, cre- 
ativity, success; and those are exclud- 
ing more and more people. 

I talk in the book about young 
people. How are we going to repro- 
duce this creative economy? When I 
was young, my college friends who 
worked in the restaurant industry 
could buy a little condo apartment 
somewhere in the San Francisco Bay 
Area. When people were coming out 
of graduate school in the ‘60s—mov- 
ing to Berkeley, moving to the UC, 
San Diego, moving to MIT—they 
could buy a house. Now a young per- 
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a a professor at the University ob: 
California, MIT, UCSD? They can’t 
afford to buy in. 

So what this does is create an 
economy where the already-rich col- 
onize these places and entrepreneur- 
ial instinct and input and creativity 
has to move to elsewhere. We've cre- 
ated these very concentrated eco- 
nomic centres, which not only create 
all kinds of uneven development, but 
also hold within them conditions 
that threaten their own success. 

LC: Right, because they can’t even 
sustain the talent that they attract, 
then they risk losing that talent? 

RF: What I fear is that this cre- 
ative impetus can migrate globally. 
It’s not likely to migrate back to 
communities in Cleveland, Pitts- 
burgh, Oklahoma City, or Tulsa. 
These places are no longer are com- 
peting against San Francisco and 
Boston, and Austin and Seattle. 
They're competing with Sydney, and 
Melbourne, Vancouver, Toronto, 
Dublin, Amsterdam, Stockholm. We 
keep looking at our great creative 
advantages as invincible when we 
have rates of housing affordability 
and income, inequality we haven’t 
seen since the Great Depression. 

People like my grandparents or 
like you came to the United States— 
even 20 years ago—saying this is the 
place where I want to be. Now the 
United States is no longer that place. 
That’s the important thing. 

When we were in Finland, every 
Finnish person we met in their 30s 


- and 40s had been a high-school 


to send their kids to the Unites 


States through the high s¢),, 
exchange. That really struck ; 
because they were Saying that , 
United States is not a very frien 
place to foreigners. It’s no longe 
centre of the universe—there 3), 
of other places. 

I guess what my book js sa, 
that it’s not so much the traq. 
investment and capital flows ¢),, 
the critical determinant of oy; 
it’s the globalization of people 
"LC; You seem to end the | 
with a call for a Global New |) 
that what it’s going to tak; 
end to build this creative socio, 


d 


ly 


he 


RF: We don’t need any na; on 


New Deals anymore. We }, 
have a global conversation abo, 
mobility of people, mobility ,; 
ent, and what it will take to ,, 
come the situation of whic}, 
25-50 places matter. You can’t | 
stable world economy without 
these problems—from terro;is 
income inequality, disenfran.), 
youth to the rise of religious | 
mentalism—are all fundam 
linked to this terrible situatio; 


It’s not simply just globalizati: 
It’s the rise of this incredibly poten 


new economic force called (| 
ative economic revolutio: 
people become means of prod 
That means that the peop! 
minds are ready to becom: 
means of production or hav 
intellectual capital to do that 
tively fine, people who don 
left terribly behind. 


Goncortdia °s Open Studies Initiative Takes Aim at Alberta Learners 


The Fresh Start Approach 


In addition to enhancing access to university programs for general 
interest reasons, Concordia’s Open Studies initiative is intended to 
facilitate lifelong learning for those with workforce experience and 
previous college or university education. “One of the often understat 
ed yet significant benefits of Open Studies courses is the benefit asso 
ciated with re-admittance to institutional or mainstream post-sec 
ondary learning,” Dr. Nagel explains. Many professionals who have 
been in the workplace for some years made a conscious decision 
enter the workforce rather than attend or continue their technical or 
university education. For whatever reason, some of these individuals 
left institutions with poor or incomplete marks that have sin 
become a barrier to re-entry to the university system. As a conse 
quence, their efforts regarding their personal or professional upg'24 
ing have been limited. Some of these employees now find themselves 
in a situation where they cannot apply for new positions or receiv’ 
higher wages because they require a university degree. Completion ©! 
Open Studies courses and subsequent re-entry into mainstream v"" 
versity at Concordia will assist them overcome this barrier. Simply pu" 
Open Studies will benefit empleyers looking to add or improv’ 
employee skills and knowledge as well as those employees wishing © 
improve upward mobility. al, 


Courses and Schedule 


The range of courses for Open Studies includes Arts, Scien 
Education and Management. Information on course schedules 
available from Gerry Cameron at 413-7808 or at www specialses: 


sions.concordia.ab.ca. Admissions to Open Studies have already 
begun so don’t put your future on hold. Call Concordia today! 
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"Management is doing things right. Leadership is 
doing the right things. Our students learn to do 


Gasees Reesiageeent Kipioma anu Cerliicate 
(780) 413-7806 
www.careerdevelopment.concordiaab.ca 


“Open the door to a variety of roles as a career 
practitioner.” 


Fall institutes 

Week 1, September 19-24, 9:00 am-4:00 pm 
Week 2, October 17-22, 9:00 am-4:00 pm 
Week 3, November 21-26, 9:00 am-4:00 pm 


For more information, call or visit the Career 
Development website. 


CONCORDIA UNIVERSITY COLLEGE OF ALBERTA 


“Complete Alberta high school credit courses in a 


Fall Courses, September 2005 to January 2006 
Biology 20, 30 Chemistry 20, 30 


English 30-1 Pure Mathematics 20, 30 
Social Studies 30 Physics 30 


“Rise to the challenge. .. awaken the power of 
knowledge from within, making dreams a reality." 


"am university credits in an environment designed 
to facilitate successtul leaming. " 


* Jointly sponsored by Eik Island Public Schools. Classes held at Salisbury Composite High School 
“Concordia reserves the right to cancel any course due to insufficient enrolment 
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OR GETTING DOWN TO BUSINESS? 


AVIATION 


BUSINESS 


We'll be glad 


JUNLIno 


to help you get there. Find out more, today. 


INTERNA- 
TIONAL 
SPEAKERS 
FREE AND 
OPEN TO 
THE PUBLIC 


iby the 


Alberta College 
Art & Design 


institute for the 
Creative Process 


initial Founding 
Partners of the insti 
tute for the Creative 
Process and Stirring 
Culture sponsors 


September 7, 2005 
5:00 pm Jack Singer e 


5:00 pm Jack Singer a 
4 R CENTRE f he 
Pe Art alga! 

February 27, 2006 
Sc m Jack Singer Concert 
Hall, EF R CENTRE # e 
Pe Q Ar siga 


Caigary: 
March 27, 2006 


lack Singe ert 


Hall, EPCOR CENTRE for the 
Performing Art algary 
Edmonton: 
March 28, 2 

1 om Edmonton Art Gatien’ 


lack Singe e 
dail, EPCOR CENTRE for the 
Pe gq Art algary 
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Its a jungle out there 


Vue Weekly offers a 
few survival tips to 
help you get through 
your first year of 
post-secondary 
education 


By WAYNE ARTHURSON 


ell, it took you 12 years—but 
Wrest: you've said goodbye to 

high school, goodbye to all the 
cliques, goodbye to all the teachers, 
goodbye to your youth; to para- 
phrase Moe Berg: “you an adult 
now!” In a few weeks, it’s off to post- 
secondary school, either university 
or college, and things are going to be 
extremely different from here on in. 

Many experts say that success in 
high school (or the lack thereof) 
doesn’t automatically apply to 
post-secondary education. In fact, 
in a study by American College 
Testing, one in every four college 
students leaves before completing 
their sophomore year—and nearly 
half of all freshmen will either drop 
out before obtaining a degree or 
complete their college education 
elsewhere. 

According to Randall S. Hansen, 
associate professor of marketing in 
the School of Business Administra- 
tion at Stetson University in 
DeLand, Florida, there are 10 main 
reasons why college students leave 
or drop out. 

1. Too much fun at the expense 
of classes and grades. 

2. A sense of not belonging; a 
sense of isolation, homesickness. 


3. Academically unprepared; 
burned-out on education. 

4. Financial constraints; low 
on funds. 

5. Personal family issues. 

6. Academic climate/fit. 

7. Choice of wrong major; major 
not offered. 

8. Lack of advising, guidance. 

9. Demands from part-time or 
full-time employment. 

10. Move to a different geographic 
location. 

So how do you prevent yourself 
from becoming a statistic and an ex- 
student? Here are some tips com- 
plied from various experts. 


GET ORIENTATED. The sooner you 
learn your way around campus the 
better. Have you been to the U of A 
lately? It’s huge, and with all those 
new buildings and plans, it’s going 
to get even bigger. And sure, MacE- 
wan, NAIT and other post-sec- 


ondary institutions aren't 
physically huge, but there is plenty 
of administrative information you 
need to know to be a’successful stu- 
dent. Don’t get lost. 

Get organized. In high school, 
teachers were inclined to remind 
you when assignments were due, 
what readings were necessary and 
when there was going to be a test 
(pop quizzes exempted). But nowa- 
days, many professors and instruc- 
tors will post all that online and 
they won't really care if you miss an 
assignment or exam. They'll just fail 
you. Buy an organizer, a PDA, a big 
wall calendar—whatever it takes. 


Find a study space. A room 4, 
home, a cozy library corner, an, 
where you can get work done wit), 
out distractions. 

Go to freakin’ class. Sleeping |, 
and/or skipping is tempting whe, 
there’s no one keeping track o; 
attendance, but avoid it. Beside, 
learning the material by attend), 
classes, you'll also receive vital infor. 
mation from the professors abo; 
what to expect on tests, changes j, 
due dates, etc. 

Meet with your professors/instr),. 
tors. They are there to answer ques. 
tions, and they usually scheduje 
office hours just so they can mee; 
with students. Don’t be scared i 
drop in to just to say hi, so they cay 
get to know you. 

Connect with your fellow sty. 
dents. It’s tempting to hang oi; 
with the old gang, but one of the 
best parts of post-secondary educa 
tion is meeting new friends. The, 
can also be study buddies, or help 
out with notes in case you have to 
miss a Class. 


TAKE ADVANTAGE of the stucy 
resources On campus. Just about al! 
institutions have learning labs and 
tutors available. Use them. 

Stay healthy, get enough sleep, 
and eat right. First year students gain 
an average of 15 pounds in the first 
year. Take care of yourself. And 
remember that most institutions 
have health and counseling so use 
those services if you're feeling sick or 
depressed. 

Screw procrastination. Last 
minute assignment completions or 
cramming for an exam will only 
hurt you in the end. You have a 
whole semester to learn stuff, so use 
the time; don’t wait. 

Budget your money. Chances are 
this might the first time you're on 
your own and/or the first tim 
you've had to keep track of your 
expenses, so now is the time to learn 
how to budget. It will only help in 
the long term. Also, those credit 
cards that you’re being offered 
sound cool, almost like free money, 
but the average amount of credit 
card debt incurred by new grads | 
staggering. And that’s not including 
student loan debt. Don’t get me 
started on that. 

Learn stuff. That’s why you're in 
school. Listen to your instructors, 10 
matter how monotonous their voice 
sounds, read the books and do thi 
assignments. Don’t cut corners. Evel! 
though there are millions of pape!s 
online, there are mechanisms !" 
place that ensure you will get caught 
if you cheat. 

Be prepared to feel overwhelmed 
There’s a lot of stuff going 0 °° 
expect to have moments where |' 
seems a bit too much. Life is !ik* 
that. Pause and take a deep breat!! 

Seek a balance. College life |S ¢ 
mixture of social and academic hap 
penings, but don’t tip the balanc® 
too far in either direction. En)°) 
yourself, but remember: you're ther® 
for an education, not just to co" 
sume beer. Although the bee! » 
important. © 
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as Aa ie ser Guru Digital Arts College } 


- : Digital Media Producer 


Diploma Program 


a . 
= alae ~ Strengthen your Future 


Apply Now for October 11, 2005 or May 2, 2006 


Funding options available 


7 «6 Month Full-Time Program 29 G U RU 

- » Mac And PC Workstations éh ram 48 78 
» 24/7 Lab Access www. gurudigitalarts.com 
+ World-Class Expert Instruction 


«Small Class Sizes 
«In The Heart Of Downtown Edmonton 


E Guru Digital Arts College 


NO 

© 

© _ Dream, Design, Develop 
www.gurudigitalarts.com Wn : 
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Go Further>» 


COMPUTER 


TRAINING CENTRE 
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iz Celebrate GIS Day at NAIT 
- November 16 - 


Attend a workshop with Dr. Joseph Berry, 
Principal of Berry and Associates/Spatial 
- Information Systems , consultants and 
software developers in GIS technology. 
Dr. Berry has presented hundreds of courses 
and workshops, and is the author of Beyond 
Mapping and Spatial Reasoning. 


Check our website www.nait.ca/gauge 
for latest details. 


ae nat 


Get in. Go far. Wsinicor eenotocy 
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A PARTY FOR THE MONDAYS 
MASSES LOUNGE: DJ Dusty Grooves 
SUBURBS: Closed 
TUESDAY 
, F SUBURBS: BINGO! With dj Dildozer 
7 W.. and MC Fistinyourface 
_ LOUNGE: Dominion with dj Scott 
eS & quests Goth-Metal 
: NEW CITY RESINS \ RETRO PARTY WEDNESDAYS 
NC ERESEN TS du RET RG) LOUNGE: DJ Skinny J & G-Wiz 


Glam-Punk-Indie 


A NIGHT OF CLASSIC SUBURBS: Closed unless there's 2 live show. 


NEW WAVE:-POST-PUNK:-GOTH 
\ND WHERE EVERYTHING COUNTS THURSDAYS 


N LARGE AMOUNTS LOUNGE: Jebus & Anarchy Adam - Rub-a-Di 
SUNDAY-SEPTEMBER 4th SUBURBS: Live Shows & Special Events 
FRIDAYS 
st WITH YOUR HOSI 3, LOUNGE: Jebus & Adam 
a by NAZZNGMAD' Fg? SUBURBS: Trasheteria: 
AVE Wh a al DJ Texas Chainsaw Mascara and New City Crue. 
a + Se ry ic Ch Punk, classics, new shit, electro, etc. etc. 
SATURDAYS 


LOUNGE: Cool Curt & Guests - Atmosphere 
SUBURBS: SATURDAY SUCKS! 
Dj nik rofeelya & BlueJay 


fee» DIRTBOMBS 


429-2582 


$2.75 DOMESTIC BOTTLES 
$3.25 PINTS OF BIG ROCK 
ALL FRIGGIN NIGHT LONG 
(1) Sept 8 - The Inflation Kills ; 
| former Kitchens & Bathrooms) Sept 21 - The Sights & Projektor 


JL XK a 
Tall Pi Sept 22 - DJ Peanut Butter Wolf 


SUBURBS. ‘Sept 23 - Prom 9 From Outer Space Wed Nov 30 - DJUSegm Smith : 
HK Wil LOUNGE (from Portishead) 


0081 J Ave. - Tri & C’mon 
Ave 256e tor info Se Pt 29 - Tricky Woo 
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PROJECTS& 
LA SYMPHONY 
THOUSAND 
FOOTKRUTCH 


STARFIELD 
ANBERLIN 
AND MORE. 


SEPTEMBER 


tickets through TICKETMASTER 

tickermmster.Ca or, order by phone: 
nton 780-451-8000 

Uealgary 403-777=0000_. -. 


Creepy Hollow 


With their dark 
concept trilogy 
wrapping up, The 
Hollow’s Landru Von 
Merrick is wondering 
what's next 


By LEAH COLLINS 


ing out in the smallish town of 

Medicine Hat, Alberta, but the 
singer/guitarist is thinking big. Von 
Merrick’s band, prog-rock outfit The 
Hollow, broke out of the prairie 
small-time three years back to eke 
out a name as serious rockers in 
Toronto, and though the group’s not 
exactly a household name, they’ve 
always been motivated by a think- 
big attitude. “Bigger is better for The 


Te: Landru Von Merrick’s hang- 
i 


Hollow because we always seem to 
go bigger on things,” says Von Mer- 
rick. “So far our motto is to push 
things as far as we can take them.” 
Lately that credo has been trans- 
lated into a break-neck schedule. For 
the past five months, the group— 
rounded out by additional Von Mer- 
ricks Ava (bass) and Nilok (drums) 
with the mysteriously single-named 


Colvin on guitar— 
has been laying 
down tracks for 
their third LP, Obi- 


tus (to be released this upcoming 
October). That’s more studio time 
than The Hollow put into their pre- 
vious two records Natio and Vita 
combined, attests Von Merrick, the 
group only taking a half-day break 
from the studio, and that was to 
diesel up the tour van before rocket- 
ing into a western tour. 

All this fuss, though, is really 
only the final stages of an even 


MUSIC DIRECTOR: 


grander project: an epic, three-part 
concept album about the emotional 
states of human life (the records’ 
Latin titles roughly translate as Birth, 
Life and Death) that the group’s had 
planned out, artwork included, since 
their first days—though not every 
Hollow fan has figured that out yet. 
“We've been working on this for five 
years, just getting these albums fin- 
ished, and it’s 
good to finally see 
it all done,” says 
Von Merrick. “But 
we also didn’t want to go and tell 
people right away that we're working 
on this concept project. We just 
released the albums to see how peo- 
ple would take it, and it’s kind of 
funny how people—even when we 
released the second one and all the 
artwork was the same as the first— 
didn’t figure it out right away. I 
always like that sort of stuff, where 
there’s more to it, you have to sort of 


figure something out.” 

The concept behind The 4, 
low’s last couple records might hay), 
been a little shrouded from fans, }, 
one thing’s never been a secret: 1}, 
Hollow makes big records—each o),, 
a 17-track, 80-minute long almo,, 
classical composition with a theat, 
cal, Tool-reminiscent hard-;,, 
sound that tends to break |), 
extended, 80s-headbanger-s; 
solos. And the upcoming Obj, 
says Von Merrick, is going to be eve, 
more “extreme” than the last tw. 


EACH MINUTE of those albums }, 
been put to good use, says Von \ 
tick, who admits the band would .., 
ily move into double-record terri, 
if it weren’t for pesky limitatioy, 
time and money. “There aren't :) 
people who write long records 4, 
more, and I like things that it (a... 
me a long time to get into 4 
understand,” he says. “Overall, | j,, 
think it’s good to keep that art (0); 
alive. It seems like everything 
becoming commercial. Songs are », 
longer songs, they're just comm 
cials. And I guess that’s good, becayis: 
they make money, but I'd rath, 
have an album that in 10 years | cay 
listen to and find a new track | had 
n't noticed before and enjoy that.” 
With the concept trilogy nearing 
its conclusion, Von Merrick can’t 
help but feel a little rudderless whe 
it comes to what the band ha 
planned next. Movies, he half-jokes 
might be just the sort of ambitio 
project he could take on next 
maybe even without straying from 
the concept-album perimeters th: 
group's gotten so comfortable wit! 
“Music is definitely just one phase o! 
my life. I would love to scor 
movie. That would be amazing,” h« 
says. “I would like to make a movie 
about our trilogy—starring Johnny 
Depp, just because I think he’s the 
best actor out there these days. Gary 
Oldman and Johnny Depp star ir 
The Hollow Movie,” he laughs. “But 
I can’t tell you what it’s about; you’! 
have to wait.” © 


THE HOLLOW 
With guests « New City * Sun, Aug 2 


FREECLOUD ......: 
RECORDS 


|| RAYMOND BARIL 


EE ONTON}} 2005/2008 SEASON | 
, Wnt af Spe 


- Sintonia’s latest CD 
Thursday, March 2, 2006 at 8 pm, Convocation Mall, U. of A. 
Thursday, May 11, 2006 at 8 pm, Convocation Hall, U. of A. | 


Strike Anywhere - Discontent 


Arcade Fire - Cold Wind 7" as 


it Heroes - s/t Ist CD 


Wedn 


Tons of fresh used vinyl in stock: Country & Wester, 
Classical, Folk, Reggae, Elvis & The Super Sale Pile! 


More information: www.n-e-w-s.ca| 
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VWilDHES BH @TATEG WEST TICKETS ON SALE © 
TOMORROW 


OCTOBER 20 = 10:00am 


at REXALL PLACE 


| RESERVED SEATING * 


ai. 
bientn at RlO03im = Howse 
sare “BLyes 


@BEAR .. 


JUDAS PRIEST NEW ALBUM ‘*ke@imastene lie SUN 
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“THE UNION PRESENTS 


| WITH GUESTS ACUMEN NATION |} 
SEPTEMBER 26 2005 
STARLITE ROOM wernt tnnissnnsn 


DOORS 8 PM « 18+ NO MIN ON SALE HOW naster.ca 
CHARGE-BY-PHONE 451~- 8000 BND  MEGATUNES « www. SMEORLHET NET 


vuewiray YP ‘2 I EReReWES th 


x” Te, REASON 


ASON COLLETT 
NEW BUFFALO | WEDN fe FC LEM ER 21 


J DOORS 7 PM ALL AGES 


FRIDAY OCTOBER 7 
TICKETS ON SALE AT rica 


a soca ste * INFO 428-7827 « WWW.STARLITEROOM.CA CHARGE-BY- PHONE 451 wv 
EARLY § WwW - om h 
MIGMRTS AT volutraen 451,2000,AND MEG ATUNES RED'S, MEGATUNES. BLACKBYRD, LISTEN, FS (WEM), FREECLOUD 
VUE Gill WW STRUNG-OUT.COM fr oat f 
VaWAW.UMONEVENTS.COM 


POUR ME ANOTHER TOUR WWHLRHYMESAYERS.COM 


WH. ~-. 
BLUEPRINT AND P.0.S. 9 


SEPTEMBER, 29 
REE ID’ coer 


ALI AGES + DOORS 8 PM 


TICKETS AT ticketmaster.ca 45|-8000. 
RED'S, BLACKBYRD. LISTEN. FS (WEN). 


Ts ALTE OETMASTERA fee (NFO DESKS : ny ' BIE 
; : MEGATUNES AND FOOSH 
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impaired frontman 
Dan Jak is set to 
pring the noise with 
Eville Fest 2 


py PHIL DUPERRON 


you have to do it yourself—these 
are words that Dan Jak, frontman 
for Edmonton punk trio Impaired 
and owner of Eville Skateboards, 
has come to live by. So after seeing 
too many shows over the years 
where bands didn’t get a decent cut 
of the take he decided to start 
fville Fest last year to ensure every- 
one got what was coming to them. 
“t's kind of hard for bands nowa- 
days to get a fair shake,” says Jak. 
“As much as everyone just wants to 
play for the love of music, you 
cotta realize that people spend 
countless hours and money and 
stuff and then they go play a gig 
and they don’t get treated fairly. 
It's discouraging.” 
Eville Skateboards designs and 
prints merchandise for several local 
bands and bigger acts like Agnostic 


|: you want something done right, 


rT New Album 


ad cr FOr 


LiFe 


Front from New York. Most of the 
bands on the bill are sponsored by 
the young company, so it’s also a 
way to get their music out there and 
raise awareness about the business. 
Unfortunately, last year’s event at 
the Starlite Room didn’t turn out as 
well as it could have, but Jak says he 
learned from his mistakes and fig- 
ures he has a winning combination 
this time. “Last year it was all local 
bands and the turn out wasn’t great 
due to numerous factors, so 1 knew I 
wanted a fairly decent headliner,” he 
says. “SNFU just seemed like the 
most obvious choice. They're 
Edmonton’s biggest punk export and 
they’re tied to the skateboard world 
pretty good. There was a long time 
where you couldn’t buy a skate 
video without hearing one of their 
songs on it, which is good. They def- 
initely played the soundtrack to 
skateboarding for a long time.” 


SNFU HAVE ALSO recently become 
masters of their own destinies by 
putting out their latest disc, In the 
Meantime and In Between Time on 
their own label. “I’m really happy 
that they took their own reins,” says 
Jak. “I mean, they were on many 
reputable labels like Alternative Ten- 


tacles, Epitaph and BYO, but it’s 
great to see a bunch of guys who've 
been in the game so long doing it 
themselves now, managing them- 
selves and staying pretty true to 
what they’ve always done.” 


While Eville Fest 2 will also be a 
CD release party for Impaired’s long- 
awaited album Tear Down Rebuild, 
Jak doesn’t want the show to bea 
vehicle to promote his own band. 
“For the first Eville Fest, I purposely 
left Impaired off the bill because I 
didn’t want it to seem like shameless 
self-promotion,” he says. “I plan on 


making Eville Fest a regular thing, 
but I definitely don’t want it to be 
like, ‘Oh it’s another Impaired show,’ 
kinda thing.” 

Tear Down Rebuild has been ready 
for a while now, though, and 
Impaired are even preparing to go 
back into the studio to record anoth- 
er one—so why the long delay? “We 
were supposed to release the CD last 
November, but our drummer Brad 
Smith was running for MLA for the 
[Alberta] Liberal party so we put it 
off,” explains Jak. “The project kept 
getting pushed back because of our 
other ambitions.” 

Jak hopes Eville Fest will contin- 
ue to grow and allow him to afford 
bigger acts and bigger venues, with 


Epitaph 
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an eye on hosting an outdoor 

val eventually. But no matter h 
big it may get in the future the 
purpose will still be to support lo 
bands and foster a feeling of unity 
within the scene. 

“It's good the wave the Edmon- 
ton flag and I kinda want to keep it 
that way,” he says. “There's definite 
ly lots of good music being pu 
out right now. If there’s anything 
you're into, you can find a good ver- 
sion of it in Edmonton.” © 

EVILLE FEST 2 

With SNFU, Impaired, Broken Nose, 
Savannah, E-town Beatdown, Texas 
Blood Money and Married to Music 
Red's ¢ Sat, Aug 20 (all ages) 


Canadian Owned 


1. COLDPLAY 


X&Y 
2. FOO FIGHTERS 
IN YOUR HONOR 
3. FAITH HILL * 
| FIREFLIES 3 
(4. SYSTEM OF A DOWN 
___ MESMERIZE 
5. JACK JOHNSON 
IN BETWEEN DREAMS — 
6. STAIND 
CHAPTER V 
7. BLACK EYED PEAS 
MONKEY BUSINESS 
8. WHITE STRIPES 


GET BEHIND 
ME SATAN 


9. GIPSY KINGS 
VERY BEST OF 
| 10. AC/DC 
" BACK IN BLACK 


Q iA 
1. KUNG FU HUSTLE 
2. MUPPET SHOW: 
SEASON 1 
3. THE BAND: 
LAST WALTZ 
4, ALEXANDER: 
DIRECTOR'S CUT 
9. GIPSY KINGS: 
TIERRA GITANA 
G. PRINCESS BRIDE: 
SPECIAL EDITION 
7. ROSWELL: 
SEASON 3 
8. GUESS WHO 
9. HUSH HUSH, 
SWEET CHARLOTTE 
10. MAN IN THE GRAY 
FLANNEL SUIT 


~~ 


DEAD FLY BUCHOWSKI 
LAND OF THE ROUGH 
(BEGGARS BANQUET) 
SS Se SE 
Bluesy and psychedelic with trace 
amounts of grunge and some super- 
fuzzy licks, there’s no shortage of rock 
on this debut release from Glaswegian 
rockers Dead Fly Buchowski. Though 
the disc has been dismissed by some as 
being uninspired and derivative, don’t 
listen to the haters who accuse Land of 
the Rough of being little more than a 
melting pot of rock subgenres and 
vague nostalgia; with its thick, hooky 
guitars and grittily seductive vocals, the 
opening track “Russian Doll” hooks you 
in like that first beer on a Friday, and the 
rest of the disc just keeps pouring it on. 
And as the album flows, the influ- 
ences are indeed easy to spot. A little 
Metallica here, some Soundgarden 
there, maybe a little Pearl Jam and 
Jethro Tull thrown in for good mea- 
sure—there’s no breaking of any ground 
worth mentioning here, but it’s done in 
such a way that somehow makes it 
okay. After not having looked back since 


the opening riff and blasting through 
grunge rockers like “Blackout” and 
“Anyway” and outright stomps like 
“Been Down Before,” the album closes 
off with the epic “Sun Song,” clocking 
in at nine pulsating minutes of ‘70s 
glory. This debut may not be rewriting 
the rules of rock, but it certainly alludes 
to good things yet to come from this 
bunch of Scots who seem better versed 
in American rock than most American 
rock bands, #9 —Jasmine POLITESKI 


IMMACULATE MACHINE 

ONES AND ZEROS 

(MINT) 
See 
It’s the little things that can make 
music special: an extra note on the 
guitar here, a rise in energy there, and 
so on. On the first few songs of 
Immaculate Machine's Ones and Zeros, 
though, all we have are the little 
things: a short, ghostly organ solo on 
“Broken Ship”; a glimmering female 
vocal during the bridge of “Fire in the 
Lobby”; and an exciting breakdown 
and buildup in “Phone No.” Overall, 
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though, the songs are built around the 
same style of staccato guitar chords 
and shared male/female vocals, giving 
the impression that we're headed for 
another album of plain indie-rock... 
until “On/Off” starts up. This is where 
they finally start paying off what they 
hinted at earlier, with a wandering gui- 
tar riff and otherworldly keyboards 
that are just right for this song about 
lost moments. 

And “Invention ‘77” is even better, 
a solid tune with plenty of room for 
those little things to take it up another 
notch—and they do. The guitar flies 
out of control, but never collapses, 
pushing the song towards a devastat- 
ing climax. Is it awesome? Well, not 
really. But Immaculate Machine turns 
out to at least-be good enough to 
overcome the album's initial deficien- 
cies. te te ¥e —EpEN Munro 


COLUMBUS 

DEBUT EP 

(POP ECHO) 
ESSE 
Before continuing, | have a small con- 
fession: | love the Beach Boys. The Bea- 
tles, too, and most of the rest of the 
British Invasion stuff as well. For those 
of you who don’t share this affinity, this 
review probably won't be all that help- 
ful, but for those of you who might 
have a copy of Pet Sounds kicking 
around your bedroom, Debut EP by 
Edmonton‘s own Columbus is likely 
worth a listen or two. Columbus front- 
man and songwriter Chris Webster 
wears his ‘60s pop influences on his 
sleeve, writing songs with catchy 
hooks, summery melodies and doo- 


e 
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twin cinema 


wop choruses, complete with suo, 
harmonies and clap-along breakdow,, 

It would be easy to dismiss all of (hi. 
as horribly derivative and generic, exce ‘ 
for the talent and originality Webste; 4, 
company bring to the songs. Mayt 
the age and diversity of Colum}, 
influences, but the songs sound je, 
ripped off of than they do inspired 
the likes of Brian Wilson, Ray Davies 
McCartney and Lennon. 

The disc suffers somewhat | 
lack of a pure pop hit—for all the 
catchiness, only the first track, “Hes 
tate,” offers up a really memorat 
hook—but Debut EP is just that 
debut, and with Columbus preparing 
to re-enter the studio this fal! 
early recording gives a compelling 
glimpse of what listeners can exper 
from Columbus in the very near 
future. %& ¥% Yr —Ross Moroz 


MOKA ONLY 
THE DESIRED EFFECT 
(NETTWERK) 
ES 
With the average age of popular musi 
cians these days being somew! 
around late 20s, early 30s, it sees 
only a matter of time before the ‘9) 
that decade which constituted most of 
our formative years, comes back 
Moka Only’s credit, he seems to on the 
forefront of the return to the latter hal! 
of that particular time-frame; there an 
awful lot of songs on The Desired Eff: 
that sound downright Seal-ish (which 
uh, isn’t exactly a good thing), albeii 
laced with a bit more of a hip-hop 
background. 

That said, it wouldn't really be fair \o 
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call this album a return to Boyz Il Men- 

music. Of course, it wouldn't really 
be fair to call this album much of any- 
thing: any real overarching theme, even 
a bad one, gets lost in a milieu of half- 
developed ideas, like the album can’t 
decide what it wants to be, Laid-back 
hip-hop tracks get mixed with more 
bouncy numbers, interspersed with some 
incredibly shaky ballads, in particular 
"100 Grand Remix,” which features a 
chorus with the line “How can | make 
you understand/ | just feel like 100 grand 
/ (t's not that everything really sucks / | 
just don't feel like a million bucks.” 

The lone highlight is a guest spot 
from ME Doom that somehow man- 
ages to be absolutely brilliant while 
feeling like it was phoned in, as if some- 
one asked MF to think of all the words 
fie could that rhyme with “Moka Only,” 
recorded the results and made a track 
around it. Doom’s presence manages 
to elevate Moka slightly, but sadly the 
rest of the album feels like an intro that 
never actually manages to go any- 
where. #3 —Davi Berry 


PENNYWISE 

THE FUSE 

(EPITAPH) 
Ra EER 
Even setting aside the most basic and 
surprising (to me, at least) thing—that 
Pennywise is, in fact, still a band that 
produces albums and is on a label that 
supports this endeavour—The Fuse is 
nonetheless an album that offers more 
questions than answers: Like, for 
instance, why now? What does this 
album offer? Who is this album for? 
And, well, just plain why? 


A) . 
( 
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It’s tempting to think that The Fuse, 
with its carbon-copy array of four-chord 
choruses, pick-slides and emphatic 
whoah-ohs that may as well have been 
pulled directly off the DATs for Unknown 
Road, is geared towards people in their 
late 20s/early 30s, who can still remem- 
ber sulkily plodding down the halls of 
their high schools with the “Bro Hymn” 
threatening to shatter the speakers of 
their Sony Walkman earphones—but 
I'm one of those people, and I'm bored 
as hell. So maybe Pennywise is instead 
aiming for the angry-15-year-old market 
that they so successfully pandered to 
through the early half of the 1990s— 
but again, | can’t imagine why any 
angsty little kid would waste their time 
with such blatantly formulaic rehashery 
when so much more challenging, inter- 
esting and angry music exists through- 
out the music industry. 

And finally, with so much intelligent, 
politically-charged protest music having 
already been released over the last five 
years by far better bands than this, did 
we really need Pennywise to tell us that 
the Fox news network is manipulative 
and jingoistic and that war is, as the 
song title suggests, little more than 
“Premeditated Murder’? Sweet Christ, | 
hope not. % —Curis Bouter 


FRANK BLACK 

HONEYCOMB 

(FRONT PORCH) 
ee 
Oh, Charles Thompson—er, Black Fran- 
cis—er, Frank Black... what are you up 
to now? Honeycomb is the Pixies front- 
man’s first solo effort in nearly a 
decade, and it’s truly an exercise in 
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showing his fans that he has another 
side of his artistic self that was, until 
now, unexplored. Or, in other words, 
he’s recorded a full-fledged country 
album, using a slew of Nashville musi- 
cians for authenticity. 

We've seen this before. Paul 
McCartney went off and wrote modern 
classical music. Mike Ness of Social Dis- 
tortion recorded a country album. 
Heck, we should even count Gwen Ste- 
fani’s transformation from punk singer 
into pop songstress superstar. 

But when an artist goes outside of 
his chosen field of work, there’s the 
danger that the listener will suss out if 
he’s sincere or just being a tourist. 
Unfortunately, for Frank Black, the 
songs simply aren’t strong enough to 
rival the rock songs he’s penned in the 
past. Listen after listen, try after try, 
there's no shaking that the best Honey- 
comb can do is come off as back- 
ground music. And, the attempt to 
move from country to soul in “Dark 
End of the Street” is a dark point in 
Frank Black’s career that | won’t soon 
forget. This really comes off as Frank 
Black going country to cover up the 
fact that he’s lost the ability to write 
the same kind of compelling songs 
that made the Pixies one of the most 
important bands of a generation. 

Unfortunately, Frank Black’s new 
album is proof positive, along with 
recent Breeders efforts, why the Pixies’ 
reunion has transformed from a one- 
off tour into a full resumption of the 
group’s career. If their recent solo 
efforts are showing anything, it’s that 
they're incapable of succeeding with- 
out each other. # —Steven SANDOR 
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“A who’s-who of 
North American 
comics deconstruct 
the world’s dirtiest 
joke in The 
Aristocrats 


By BRIAN GIBSON 


which gives it an edge on most 
Hollywood comedies this summer. 
And when the good ol’ boys of The 
Dukes of Hazzard offer us a scene in 
blackface and seri- 
ous dramas like 
Stealth and The 
Island are as cheesi- 
ly amusing as a clown whose makeup 
is melting in the sun at an outdoor 
birthday party, we need every gen- 
uine laugh we can get at the theatres. ® 
Except The Aristocrats’s joke isn’t 
all that funny. One comic says, “the 
joke sucks,” while another calls it “a 
piece of shit,” a piece that’s an 
important part of the joke, in fact. 
I's an old burlesque routine where a 
family visits a talent agent and 
explains their show, which involves 
every obscene, illegal sex kink imag- 
inable, from incest, sodomy, and 
‘ape to scat, watersports, and bestiali- 
ty. The talent agent asks the family, 
‘What do you call this act?” (Drum 
roll) “The Aristocrats,” they reply. 
This is an inside routine, an 
ambling, filthy, shaggy-dog tale that 
comics usually perform for each 
other, their chance to riff on an age- 
old piece. As many of the documen- 
tary's subjects point out, the premise 
and punchline aren’t that funny, but 


Te Aristocrats is a one-joke film, 
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a good comic can do a lot with the 
smutty core of the bit. Director Paul 
Provenza’s DV-filmed, briskly edited 
movie shows dozens of comics, from 
Phyllis Diller, Robin Williams, and 
Paul Reiser to Whoopi Goldberg, Jon 
Stewart, and Bob Saget, discussing 
and analyzing the “Aristocrats” gag 
and telling it wryly, confusedly, 
dryly, or badly. 

The problem is that their insights 
aren’t too penetrating. The comics are 
basically content to just let the joke 
stay a filthy story. Especially as told by 
Saget, George Carlin, and Gilbert Got- 
tfried (whose infamous version at a 
post-9/11 roast for Hugh Hefner is stu- 
pidly broken up by laudatory com- 
ments from fellow 
comics), the joke 
has the banal detail 
of pornography, 
with its hollow thrill of breaking 
social taboos and saying one’s darkest 
thoughts. But nothing’s more political 
than pornography, and this joke’s no 
different. 

The gag subverts family values 
(Andy Richter even tells the joke to his 
newborn) and mocks the delusions of 
respectability in the show-business 
world (some comics offer variations of 
the joke which implicate the talent 
agent, while Lewis Black spins the joke 
as a reality-show pitch to a network), 
not to mention throwing in a shot at 
the pretentious super-rich. 


BUT WHY ARE so many of the 
comics in the film white males and 
why do many of them tell such 
explicit, gynophobic versions of the 
joke that focus on the mother and 
daughter? One comic ends his ver- 
sion with “The Misogycrats,” but 
Provenza never follows up this 
punchline of thought. Another 


WUEWEEKLY 
is still FREE 
every Thursday! 


comic's use of minority stereotypes ini 
place of the family is viciously offen- 
sive. The joke seems to be a venting 
of taboos and prejudices by white 
comics for white comics, and with so 
little time given to performers like 
Chris Rock and Whoopi Goldberg 
(whose vision of the on-stage act is 
the most unusual), it’s surprising that 
Andrew Dice Clay doesn’t come back 
to life to rant out his version. 

Carlin says that anything can be 
funny. But does a laughing aim justify 
any meanness necessary? In The Aris- 
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tocrats, the best versions of this 
“shockability” joke aren’t the filthiest, 
but the cleanest (and silent—a mime 
enacts the whole story on a sidewalk 
as intrigued passers-by look on), the 
most satirical, the most self-referential 
(the Smothers Brothers milk its very 
un-funniness, while Sarah Silverman 
disturbingly puts herself in the bit), 
the most creative (a card-playing ver- 
sion), or the cleverest reversals. 

The performers never put the 
spotlight on themselves and explain 
why they personally like telling the 
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joke, while too many of their brief 
observations are left in the wings. 
Maybe the comics are too close to 
the material for comfort, but we 
shouldn’t be. Provenza’s documen- 
tary, like a good joke, should be sub- 
versive, anti-establishment@nd 
thought-provoking; instead, it’s half- 
bse and half-hearted. © 
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Rachel McAdams 
fends off an 
airborne kidnapper 
in well-piloted Red 
Eye 


By PAUL MATWYCHUK 


McAdams is Canadian that makes 

her so appealing, or even that 
she’s, like, too cute for the English 
vocabulary; it’s that she’s got a sly 
sense of comic timing and a mischie- 
vous, tomboyish glint in her eye 
that set her apart from just about 
every other Hollywood starlet I can 
think of. 

Just think of that moment in 
Wedding Crashers, for instance, 
where Owen Wilson sees that she’s 
going to be playing on the other 
team during a game of touch foot- 
ball. “You're going to be guarding 
me?” he asks, a little condescend- 
ingly, and she doesn’t say a word— 
she just cocks her head and gives 
him this broad, confident, game- 
for-anything grin that I bet causes 
the hearts of every heterosexual 
male in the theatre to do backflips. 
She's a little like a younger, mod- 
ern-day Myrna Loy—she just seems 
so cool and yet so approachable. 
She hasn’t really gotten the roles 
yet that would indicate whether 
she’s capable of (or even interested 
in) becoming a great screen per- 
former—she doesn’t seem to have 
much of a dark side to tap into if 


[:: not just the fact that Rachel 


she ever decides to tackle more seri- 


ous roles. But she’s as effortlessly 
watchable an actress as they come, 
and Wes Craven was very lucky to 
have landed her for the lead in his 
new thriller Red Eye, because she's 
probably just about to zoom far out 
of his price range. 

McAdams plays Lisa Reisert, a 
hotel manager flying from Los Ange- 
les to Miami following the death of 
her grandmother. Her flight is 
delayed, and during her downtime 
at the airport, she strikes up an 
acquaintance with a flirtatious 
stranger (Cillian Murphy) who hap- 
pens to be on the same flight—but 
since this is a Wes Craven movie and 
since the guy’s name is Jackson Ripp- 
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ner and since he’s got this really 
creepy, serpentine, skull-beneath- 
the-skin face, we know instinctively 
not to trust him. And we're right: 
once the plane takes off, he orders 
Lisa to phone her hotel and do a 
last-minute switch to the room 
where the Deputy Secretary for 
Homeland Security will be staying, 
or else her father will be killed by a 
hired assassin waiting in a parked car 
right outside his home. 


LIKE LAST YEAR'S underrated Cellu- 
lar, Red Eye doesn't pretend to be 
anything more than a lean, effi- 
cient, unpretentious little piece of B- 
movie entertainment—the running 
time barely exceeds 80 minutes— 
and on that level, it works. There 
are no big, pumped-up action 
sequences here, just a lot of tense, 


clever cat-and-mouse stuff betwee: 
Murphy and McAdams as they sit 
next to each other in a crowded air 
plane cabin. quietly trying to foil 
each other's plans. (The cinematog- 
rapher is Robert Yeoman, who does 
all of Wes Anderson’s movies, and 
he comes up with all sorts of consis- 
tently interesting ways to shoot 
these two actors’ faces in this con 
fined space without once calling 
attention to his own virtuosity 
Carl Ellsworth’s screenplay, so 
pared-down that it doesn’t even 
have a subplot to speak of (unless 
you count the winning performance 
by an adorable, saucer-eyed youny 
actress named Jayma Mays a 
McAdams's overwhelmed assistant) 
has its share of dopey moments, but 
its solid, well-structured storyline 
must have been exactly wha! 
Craven was looking for after direct- 
ing Kevin Williamson's incoherent, 
ever-changing script for Cursed. 

The colossal box-office failure 
this summer of movies like Th 
Island and Stealth has caused some 
pundits to worry that the audience 
for big-budget action blockbuste!s 
has dried up. If it has, I hope som< 
of it gravitates towards more mod- 
estly scaled pictures like Red Ey« 
which may not be a masterpiece bu‘ 
doesn’t leave you feeling burne¢ 
either—and considering how lousy 
most Hollywood movies have been 
this year, that deserves a reward. © 


RED EVE 
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gleton turns 


's helpful to know from the start 
hen a movie is going to be exceed- 
ingly dumb, and Four Brothers 
-an be credited for giving us generous 
warning: Two ski- 

asked hoods enter 


retreat, one of them tells the vaguely 
Indian-looking guy behind the 
‘counter, “Dis America homeboy! Black 
people can’t get what they want; why 
should you?” The pair then proceed to 
plug several holes into the poor 
chump’s chest before seeking out a 62- 
year-old woman cowering in the back 
and murdering her, too. If that racial- 
ly-pointed remark sounds like the 
dumbest explanation for a double 
homicide any hack screenwriter's 
come up with in a while, rest assured 
that Four Brothers will gradually reveal 


PRPTE DE 


ACTION 
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an even dumber and far more compli- 
cated rationale over its duration. In 
the meantime, David Elliot and Paul 
Lovett’s script will snow us with such 
an inundation of gunplay and extra- 
neous plot you won't be able to keep 
any of it straight anyway. 

The woman killed in that initial 
scene is the saintly adoptive mother 
of four tough boys who grew up 
causing trouble. After some years in 
separate locales, the boys reunite in 
their hometown of Detroit to attend 
mom’s funeral and, under the guid- 
ance of hot-headed elder bro Bobby 

(an extra-scruffy 
Mark Wahlberg), 
exact revenge on 
her killers. 
The Motor City’s already been effi- 
ciently immortalized as a cesspool of 
crime and corruption in the novels of 
Elmore Leonard, but Four Brothers 
makes Leonard’s Detroit look like a 
wild weekend in Kelowna. The broth- 
ers and the pimped-out baddies they 
seek wreak such havoc on the city it 
resembles a war zone. Cars crash, 
buildings are broken into, entire 
crowds of people are threatened, bas- 
ketball games are brought to halt and 
machine guns riddle a suburban house 
with about 10,000 bullets in an 
extended showdown before we so 
much as hear a siren in the back- 


ground. The movie wants to come off 
as gritty and real, but it can’t seem to 
help itself from constantly going com- 
pletely overboard with one uninspired 
improbability after another, all in the 
service of maximum macho posturing. 


THE GOOD NEWS is that, for the 
most part, Four Brothers finds director 
John Singleton avoiding his usual 
attempt at constructing some sort of 
polemic, an element in Singleton’s 
most personal films that generally 
makes things go disastrously wrong. 
One need not look any further than 
2001's Baby Boy: the film starts with 
the over-ambitious Singleton promis- 
ing to deconstruct the myth of black 
male potency and winds up regressing 
into yet another demoralizing, gener- 


Jonathan Nossiter’s 
Mondovino offers a 
sobering look at the 
wine industry 


By BRIAN GIBSON 


n the 1990s, Jonathan Nossiter 
served up two strong shots of cel- 
luloid—Sunday and Signs and 
onders—but with the wine docu- 
fentary Mondovino, he's delivered 
4 classic. This look at globalization 
hrough rosé-tinted glasses is a 
Poignant, whimsical magnum opus. 
ossiter, a multilingual American 
ho shot the film himself, visits a 
French town which resisted efforts 
by the Mondavi wine family (based 
in Napa Valley) to clear the local 
hills for vineyards. He chats with the 
taglins, a nouveau-riche family 
hose patriarch “had the good for- 
une of working with Henry 
Kissinger.” Local, Old World wine- 
Makers such as Aimé Guibert and 
pi de Montille disparage the 
pS bran oak-flavoured product of 
j = Mondavis and other moguls, 
ho are supported by jet-setting 
pie consultant Michel Rolland and 
P appromoting American wine critic 
* ert Parker. The DVD also con- 

“ins a 50-minute elaboration on the 


packaging and artificial enhancing 
of wine that includes a half-hilari- 
ous, half-horrifying interview with 
an oily plastic surgeon. 

What could have been a scat- 
tered, sprawling travelogue is 
focused by Nossiter’s gorgeous cine- 
matography, crisp editing, and over- 
lapping thematic undercurrents. 
Nossiter’s eye is never content to 
remain on his subjects, though, and 
it’s the people and animals at the 
edges of the frame or off in the dis- 
tance which give Mondovino its deep- 
er texture. When Nossiter zooms in 
on a repairman slowly descending a 


ladder behind a talking Mouton- 
Rothschild CEO, his point becomes 
clear. The dregs at the bottom of this 
global grape-stomping machine— 
Asian maids, Latin servants, French 
grape-pickers, Mexican workers— 
reveal the upper crust for what it is. 
The white, wealthy faces of the 
wine industry are empire-making 
fascists in a brand-name form that 
we consumers have bought into. The 
Frescobaldi clan talks of Mussolini 
bringing necessary order to Italy, 
while the Schyler family justifies the 
selling of wine to the Germans dur- 
ing World War Il. An Argentine fam- 


ily calls the indigenous people 


(whose land they now use for grape- 
growing) basically lazy and a Mon- 
davi imagines wine being made on 
other planets, while wine critics, led 
by Parker, increasingly dictate 
oenophiles’ tastes. 


NOSSITER’S CAMERA also dogs 
man’s best friend throughout the 
film, bringing us down to canines’ 
level, symbolically reminding us that 
a real world still exists outside this 
bizarre parallel universe of winemak- 
ing. Nossiter films one woman next 
to a goldfish swimming in its tank, 
emphasizing the fishbowl mentality 
of this glassy-eyed, profit-drunk 
world which is, as one French wine- 
maker points out, getting farther and 
farther away from nature, wine's 
source: “We've become reduced to 
the level of animals. But animals at 
least choose what they eat.” 
Nossiter’s sympathies seem to lie 
with the cantankerous, small-scale 
French and Italian vintners who 
spout founts of Dionysian wisdom 
about the taste and meaning of wine. 
But their emphasis on the land and 
the nobility of generations lends 
itself easily to a fascist, “monolithic 
mentality,” too, and Guibert seems 
to welcome a French wine mogul 
after snubbing Mondavi. Wine dis- 
tributor Neal Rosenthal nicely cuts 
through the snobbier palate of the 
Europeans with his views on the 


ic ‘hood drama. At its best, Four Broth- 
ers is closer in spirit to Singleton’s 2 
Fast 2 Furious, and as unremarkable as 
that film was, it at least proved that 
Singleton can put together engaging 
action scenes balanced with humour 
and a fun sense of racially-blind male 
camaraderie. Though the themes are 
somewhat graver, you basically get 
more of the same here, and it helps 
considerably that three of the four 
brothers are reasonably charismatic. 
(The other one, played by Garrett 
Hedlund, is some sexually ambivalent 
cross between Jon Bon Jovi and a boy- 
band reject who does this annoying, 
bulgy-eyed hundred-mile stare every 
time he wants to look tormented 
about his mom.) 

Yet it should be said that, for all 


blandness of most commercial wines. 

This film is a vital, sobering 
nightcap to Agnes Vardas’ Gleaners 
and I and Alexander Payne's wine- 
country comedy Sideways. Like those 
films, and like good wines, Mondovino 
shines in its small moments, vibrant 
characters, and subtle contrasts. Rol- 
land, always laughing at himself, dis- 
misses “hicks” and barks out orders to 
“micro-oxygenate.” Montille’s daugh- 
ter has a wonderful, passionate con- 
versation about wine with her prickly 
father. A Haitian immigrant worker at 
Rosenthal’s warehouse explains how 
the sun can change the flavour of a 
fruit, while the parvenu Staglins 
blithely note that they’ve given their 
hired help “a T-shirt or a cap” as extra 
thanks for their work. 

Mondovino shows a global mar- 
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of the unnecessary bloodshed and 
tragedy endured by the film’s osten- 
sible good guys, Four Brothers, as 
crammed full of extra cheesy senti- 
mentality as it is careless violence, 
does wind up feeling an awful lot 
like an impassioned defence in 
favour of vigilantism as a valid 
means of justice. It’s all rather ironic 
since Boyz N the Hood catapulted Sin- 
gleton to fame with its earnest 
protests against precisely this sort of 
gangsta glorification bullshit. © 


FOUR BROTHERS 

Directed by John Singleton * Written by 
David Elliot and Paul Lovett Starring 
Mark Wahlberg, Tyrese Gibson, André 
(3000) Benjamin and Garrett Hedlund « 
Now playing 


L2 


ketplace not too different from ce® 
turies past: fortunes are built on the 
backs of the poor and landless, lives 
are less rooted in nature, and 
empires impose their narrow views 
on the rest of the world. North of 
the Mondavi family’s sprawling 
vineyards, John Steinbeck set a 
famous story about struggling ranch 
workers where Lenny and George 
humbly dreamed of “living off the 
fat of the land.” Nossiter’s complex, 
spirited film makes it crystal clear 
that the dream is more distant than 
ever, and the anti-globalization 
movement can’t just keep picking 
the grapes of wrath. © 


MONDOVINO 


Directed, filmed, and edited by Jonathan 
Nossiter * Now on DVD 
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In the Mey of boring 


Despite best 
intentions, The 
Skeleton Key just 
doesn’t open any 
new doors 


By JOSEF BRAUN 


en young and idealistic aspir- 
Wi: nurse Caroline (Kate Hud- 
son) watches one more lonely 
patient die without his due rever- 
ence at the New Orleans hospice she 
works at, she quits that job, packs up 
her rusty Beetle and heads for bayou 
country, where a creepy old woman 
named Violet (Gena Rowlands) in a 
creepy old country mansion offers 


JOIN US IN 
NEC Pi] 


ax 
suse FERNANDO SOLAWAS 


Caroline bed and board in exchange 
for looking after her creepy old hus- 
band Ben (John Hurt), now para- 
lyzed by a recent stroke. Filled with 
hopes of greater occupational fulfil- 
ment, Caroline sees a bright future 
ahead, but certain not-so-subtle 
clues tell us otherwise: all the mir- 
rors in the mansion have been taken 
down and hidden somewhere; 
locked doors rattle as though under- 


=|THRILLER 


going epileptic fits; supposedly para- 
lyzed Ben starts clutching Caroline’s 
wrist every time she gets near him 
and seems to be begging her to help 
him escape; and then there’s that 
key chain Caroline nicked from the 


WILL BE CLOSED UNTIL SEPT 1 


ENJOY THE FESTIVAL SEASON! 


~ STDS 90M 


By is PART & PANEL OF POLITICS. 
TO WIN YOU HAVE 10 LiE. 


If $170 Billion was stolen, don’t you think 
it should be headline news? 
It happened to Argentina, and it 
barely registered in the media. 


Thankfully Director Fernando Solanas 
was nol prepared to accept that 
and has documented the truth. 
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For more information, call 425-9212. or log on to www.metrocinema.org 
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personal effects of her last patient at 
the hospice, the one shaped like an 
electric guitar and looking like a 
dart-throwing prize you might win 
at the Stampede that reads “Live Fast 
Die Young.” Yep, something 
spooky’s a-comin’. 

Thrillers don’t come much more 
predictable or much less thrilling 
than The Skeleton Key, a by-the- 
numbers boo-fest whose sole wild 
card is a dumb ending that surprises 
merely by reversing audience expec- 
tations arbitrarily. Ehren Kruger’s 
script tries to exploit Louisiana mys- 
ticism for a little extra colour, but 
can’t come up with anything beyond 
the usual muffled hoodoo chants, 
cobwebbed mason jars full of pickled 
blobby things, uniformly sinister 
black faces and repeated usage of 
“Tko Iko” on the soundtrack. 

And in the same way it delivers 
the same old Southern Gothic 


“ONE OF THE YEAR’S BEST FILMS. 


We exciting. A great film. A real treasure. A wendertul discovery.” 


“THIS YEAR'S 
‘SIDEWAYS’! 
Origa, comple, torte, pos 
coon stent 


ME AND YOU AND 
EVERYONE WE KNOW 


Core SEED weneteenttesces mucrsemeee (POF 


ME YOU AND EVERYONE WE KNOW 
Nightly @ 7:00 & 9:00pm 
Sat & Sun Matinees @ 2:00 pm 
*18A¢° sexual content 


clichés, the plot is every bit a rehash 
of devices from the thriller genre 
canon with all the tiresome tricks 
being pulled out in succession, like 
the one where the protagonist’s only 
helpful ally turns out to be one of 
them. For all of its teasing about 
magic and dark secrets, this is con- 
sistently dull business. 


NOTHING IS AIDED by lain Softley’s 
direction either. Even in a picture 
that aspires to be nothing more than 
solid entertainment, a director’s got 
to have a certain finesse with gener- 
ating suspense at the very least, and 
Softley continually lets the cat out of 
the bag, never allowing a single 
moment to feel safe or normal 
enough for us to be shocked by the 
coming chills. It isn’t enough that 
Caroline looks down and sees an 
obviously symbolic line of red brick 
dust sprinkled across a threshold, we 


THE WILD PARROTS OF TELEGRAPH HILL 
Nightly @ 7:00 & 9:00 pm 
Sat & Sun Matinees @ 1:00 pm 
*Ge 


LADIES IN LAVENDER 
Sat & Sun Matinees only @ 3:00 pm 


°PGe 


have to see the line in close up whil 
the sound of a rattlesnake sudd),| 
erupts over the speakers. Maybe \o(;. 
ley, who many years ago mad 
movie out of Henry James’, +; 
Wings of the Dove, was too previcy 
pied with getting one last shot o; 
intestinal vines dripping off a tree 
but either way he’s sabotaged what 
ever cheap thrills Skeleton Key has to 
offer by giving free reign to over- 
familiar convention. 

Can we at least look to the rea 
sonably impressive cast for som 
juice? Not really. Hurt can't do 
much while gasping and crawling 
around on his belly, Rowlands’s dic. 
tracting accent troubles can’t dis- 
tract us enough to not see exactly 
where her character is going, and | 
Hudson's earnestness isn’t enough 
to keep her character from looking 
like a moron for getting herself in 
this mortal mess. Peter Sarsgaard’s 
stuck with a lousy character too, but 
at least he has fun with a few deceni 
comic lines. He has just the right 
sort of smirk when he reassures Cai 
oline that a little hoodoo ain't not! 
ing to fret over. “My folks are 
superstitious, too,” he tells he: 
“They're Baptists.” © 

THE SKELETON KEY 

Directed by lain Softley * Written by 

Ehren Kruger * Starring Kate Hudson 
Gena Rowlands, John Hurt and Pet 

Sarsgaard * Now playing 
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Nightly @ 7:15 pm 
Sat & Sun Matinees @ 1:15 pm 
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S d takes away 
honestly, the joke of 40-year-old 

feature film. And it doe u wonder if there 

Jaretl and Apatow, kept real. For the answer to that burn- 


v next week 


THIS WEEK'S 
NEW MOVIES 


The Aristocrats Gilbert Gottfried, Robin Williams, George Carlin and Whoopi 
Goldberg star in comedian Paul Provenza’s documentary in which Provenza 
invites over 100 comedians to reminisce, analyze and break down the world’s dirt- 
est joke, an old burlesque routine considered too extreme to be performed in 
public. Read Brian Gibson’s review on page 63. 


Down Argentine Way Don Ameche, Betty Grable and Carmen Miranda 
Pg star in That Night in Rio director Irving Cumming’s 1940 Academy Award 
alt nominated musical in which an American socialite falls in love with a 

ealthy South American racehorse breeder while on vacation in Argentina. Royal 
\lberta Museum (102 Ave & 128 St); Aug 22 (8 pm) 


. 9 Red Eye Rachel McAdams, Cillian Murphy and Brian Cox star in Cursed direc- 
be tor Wes Craven’s airplane thriller about a woman who must help an assassin 

on his mission to kill a powerful businessman or her father will end up mur- 
fered, and her attempt to thwart the mission without endangering herself, her 
ether or her fellow passengers. Read Paul Matwychuk’s review on page 64. 


Saints and Soldiers Corbin Allred, Lawrence Bagby, and Kirby Heyborne star in 
ut of Step director Ryan Little’a World War II film based on the Malmedy Mas- 
Sacre, where four Allied soldiers trapped far behind the German lines struggle to 
Mraverse sniper attacks and the frigid wilderness to smuggle critical information 
back into Allied territory. 


*“percross:The Movie Steve Howey, Mike Vogel and Cameron Richardson star 
" Meet the Deedles director Steve Boyam’s movie about a pair of brothers who 
*vercome emotional and physical obstacles and their own sibling rivalry to com- 
p=te successfully in the world of Supercross racing. 


fallant The voices of Ewan McGregor, John Cleese, Hugh Laurie and Tim Curry 
‘ar in first-time director Gary Chapman's animated film about an undersized 
P'geon who dreams of joining the elite Royal Homing Pigeon Service to serve his 
Suntry during World War II, and eventually gets a chance to save the day along- 
ide the unlikely heroes of the underdog squad. 


THE DEVIL'S REJECTS (R. brutal vilenos, sexual violence) 
11:05 1:25 4:06 6:55 9:30 Fri Sat late show 12:00 


THE LONGEST YARD (14A, coarse language) 11:05 1:25 
4,05 6:55 9:30 Fi Sat late show 12:00 t 


Sn ES cere gee) 12:40 3:40 6:40, 


THE SISTERHOOD OF THE TRAVELLING PANTS (PG) 
11,00 1:30 4:00 7:10 9:40 Fri Sat lata show 12:05 

THE PERFECT MAN (G) 11:25 1:45 4:35 7:20 9:35 Fri Sat 
fate show 17:45 

CRASH (144, frequent coarse language, mature themes) 
11:15 1:35 4:25 7:25 9:45 Fri Sat late show 12:10 


‘SHARKBOY AND LAVAGIRL (G) 11:05 1:10 3:10 5:05 
7:10 9:25 Fii Sat tate show 11:20 


THE INTERPRETER (14A) 10:55 1:30 4:10 7:05 9:45 Fri 
Sat late show 12:15 

‘SAHARA (PG, violence) 11:10 1:40 4:15 7:15 9:50 Fri Sat 
late show 12:20 

KICKING AND SCREAMING (PG) 11:40 2:10 4:40 7:00 
9:20 Fii Sat late show 11;30 


MONSTER-IN-LAW (PG, coarse language, not recom- 
mended for chiidren) 11:30 2:05 4:20 7:20 9;55 Fri Sat tate 
show 12:05 
KINGDOM OF HEAVEN (144, gory violence) 6:45 9:35 
ROBOTS (G) 11:35 1:50 4:20 

Movies 12: 130 Ave 50 St, 472-9779 
THE DEVIL'S REJECTS (A, brutal violence, sexual violence) 


Se 11:45 Daily 2:05 4:50 7:40 10-00 Fri Sat late show 


THE LONGEST YARD (144, coarse language) Sat Sun 
11:10 Daily 1:40 4:30 7:15 9:50 Fri Sat late show 12:15 


CINDERELLA MAN (PG, coarse language) Dally 12:30 
3:30 6:45 9:40 


THE SISTERHOOD OF THE TRAVELLING PANTS (PG) 
Sat Sun 11:05 Dally 1:30 4:25 7:00 9:30 Fri Sat late show 
12:00 


THE PERFECT MAN (G) Sat Sun 11:35 Daily 2:00 4:49 
7:20 9:25 Fri Sat late show 11:40 


(CRASH (14, frequent coarse lanquage, mature themes) 
Sat Sun 11:15 Daily 1:50 4:45 7;30 10:05 Fn Sat late show 
12:25 

SHARKBOY AND LAVAGIRL (G) Sat Sun 11:25 Daily 1:35 
4:35 7:10 9:20 Fri Sat late show 11:45 


THE INTERPRETER (14A) Sat Sun 10:55 Daily 1:25 4:15 
7:05 9:45 Fri Sat late show 12:10 


SAHARA (PG, violence) Sat Sun 11:00 Daily 1:20 4:20 7:05 
9:55 Fri Sat late show 12:20 


KICKING AND SCREAMING (PG) Sat Sun 11:40 Daily 
2:10 4:55 7:35 10:10 Fri Sat late show 11:50 


MONSTER-IN-LAW (184, coarse language, not recom. 
mended for children) Sat Sun 11:30 Dally 1:45 4:35 7:25 
9:55 Fri Sat late show 12:05 

KINGDOM OF HEAVEN (14A gory violence) Daily 6:40 
9:35 . 

ROBOTS (G) Sat Sun 11:20 Daily 1:55 4:45 


CITY CENTRE 
10200-102 Ave 421-7020 
THE SKELETON KEY (144, frightening scenes) Daily 1:20 
4:10 7:20 10:20 


DEUCE BIGALOW: EUROPEAN GIGOLO (14A, sexual 
content, coarse language, crude conten!) Daily 12:40 2:50 
5:00 7:40 10:15 

THE GREAT RAID (14A, violence) Daily 12:20 3:30 6:30 
9:30 

BROKEN FLOWERS (14A) Daily 1:00 4:00 6:50 9:20 


WEDDING CRASHERS (14A, sexual content) Fri-Tue Thu 
1:10 4:20 7:10 10:10 Wed 1:10 4:20 10:10 


MARCH OF THE PENGUINS (G) Daily 12:00 2:15 4:30 
6:409:10 

SUPERCROSS (PG, coarse language) Daily 12:20 2:40 
4:50 7:15 9:35 


RED EYE (PG, violence, not recommended for young chil: 
Gren) Daily 12:10 2:30 4:45 7:20 9:40 


THE 40 YEAR-OLD VIRGIN (18/, coarse language, sexual 
content, no passes) Daily 12:50 3:50 7:00 9:50 


RED EYE (PG, violence, not recommended for young chil 
Gren) Daty 12:40 2:50 5:10 7:35 9:35 


THE 40 YEAR-OLD VIRGIN (184, coarse language, sexual 
content, no passes) Daily 1:30 4:10 7:05 9:45 


VALIANT (G) Daily 12:50 2:40 5:00 7:00 8:50 

THE SKELETON KEY (14A, frightening scenes) Daily 1:20 
3:50 7:20.9:40 

FOUR BROTHERS (1A, violence) Daily 1:40 4:20 7:50 
10:10 

DEUCE BIGALOW: EUROPEAN GIGOLO (144, sexual 
content, coarse language, erude content) Daily 1:00 3:05 
5:05 7:30 9:20 

THE DUKES OF HAZZARD (PG, coarse language) Daily 
12:45 3:00 5:20 7:40 10:00 

CHARLIE AND THE CHOCOLATE FACTORY (PG) Daily 
1:10 4:00 6:30 

WEDDING CRASHERS (14A, sexual content) Daily 2:00 
4:35 7:109:55 

FANTASTIC FOUR (PG, not recommended for young cha 
dren) Daly 9:10 
SUPERCROSS (PG. coarse language) Dally 1:50 4:15 6:40 
$00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


RED EYE (PG, violence, not for young chi- 
dren) Fri-Sun 1:20 4:10 7:30 9:45 Mon-Thu 4:10 7:30 9:45 
THE 40 YEAR-OLD VIRGIN (184 coarse language, sexual 
‘content, no passes) Fri-Sun 12:50, 3:40 7:10 10:00 Mon- 
Thu 3:40 7:10 10:00 


VALIANT (G) Fit-Sun 12:30 2:30 4:30 7:00 9:00 Mon-Thu 
4:30, 7.00900 

THE SKELETON KEY (14A, frightening scenes) Fri-Sun 
12:10 3:10 6:40 9:20 Mon-Thu 3:10 6:40 9:20 

DEUCE BIGALOW: EUROPEAN GIGOLO (144. sexual 
content, coarse language, crude content) Fri-Sat 1:30 4:20 
7-AO 10:20 Sun 1:20 4:20 10:20 Mon-Thu 4:20 7:40 10.20 
FOUR BROTHERS (184, violence) Fri-Sun 12:40 3:30 7:20 
9:50 Mon-Thu 3:30 7:20 9:50 

THE DUKES OF HAZZARD (PG. coarse language) F 
12:20 3:20 6:45 9:30 Sun 12:20 6:45 9:30 Mon-T 
6:45 9:30 

CHARLIE AND THE CHOCOLATE FACTORY (PG) Fr 
‘Sun 12:00 3:00 6:30 9:10 Mon-Thu 3:00 8:30 9:10 
WEDDING CRASHERS (14A sexs! content) Fri-Sun 1:00 
3:50 7:15 10:10 Mon-Thu 3:50 7:15 10:10 
SUPERCROSS (PG, coarse language) Fri-Sun 1:10 4:00 
6:50 9:40 Mon-Thu 4:00 650 9:40 

ee SUMMERSLAM (Ciassification not available) Sun 


8712-109 St, 433-0728 
ME AND YOU AND EVERYONE WE KNOW (184, seaucl 
content) Daily 7:00 9:00 Sat-Sun 2:00 


GATEWAY 8 
2950 Calgary Trail, 496-6977 


VALIANT (G) 12:30 2:40 4:45 7109.30 


FANTASTIC FOUR (PG, not recommended for young chi 
dren) 1:15 3:45 7:25 10:00 


STEALTH (14A) 1:30 4:15 7:05 9:50 

WAR OF THE WORLDS (14, frightening soanes, not rec 
ommended for young children) 1:20 4:05 7:15 9:45 

MUST LOVE DOGS (PG, not recornmended for children) 
12:50 3:15 7:00 9:25 

BEWITCHED (PG) Fri Sat Mon Tue Wed Thu 1:00 3:20 6:40 
9:20 Sun 1:00 6:40 9:20 

MADAGASCAR (G) 1:10 3:30 6:50 9:15 

THE BAD NEWS BEARS (140) 1:25 4:00 6:20 


GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 


St. Albert, 458-9822 
VALIANT (G) SAT SUN 11:30 DAILY 1:35 3:35 5:15 7:00 
9:15 
DEUCE BIGELOW: EUROPEAN GIGOLO (14A, sexual 
content, coarse language, crude content) Daily 1:45 3:50 
7:55 9:40 
CHARLIE AND THE CHOCOLATE FACTORY (PG) Sat 
‘Sun 11:00 Daily 5:40 
WEDDING CRASHERS (14A, sexual contant) Daily 1:20 
3:45 6:55 9:10 
RED EYE (PG, violence, not recommended for young chil: 
dren) Sat Sun 11:15 Daily 1:10 3,00 5:00 7:40 9:30 


THE 40 YEAR-OLD VIRGIN (184, coarse language, sexual 
Content) Daily 1-55 4:20 6:40 9:00 


4762-50 St, Leduc, 986-2728 


DEUCE BIGALOW: GIGOLO EUROPEAN (184, saxual 
content, coarse language, crude content) Daily 1:10 3:10 
7109:10 


40 YEAR OLD VIRGIN (184, coarse language, saxual con 
tent) Daily 1:05 3:35 6:55 9:30 

THE DUKES OF HAZZARD (PG, coarse language) Daily 
1:00 3:30 7:05 9:30 


THE SKELETON KEY (714A, Inghtening scenes) Daily 1:00 
3:20 7:00 9:20 


NEW WEST MALL 8 


9882-170 St 444-1829 

THE LONGEST YARD (14A, coarse language) Fri-Sun 1:50 
4:20 7:00 9:30 Mon-Thu 4:20 7:00 9:30 

CRASH (14A, frequent coarse language, mature themes) 
Fri-Sun 2:20 4:40 7:10 9:50 Mon-Thu 4:40 7:10 9:50 

LAND OF THE DEAD (184, gory scenes, coarse language) 
Daty 7:30 9:45 

THE SISTERHOOD OF THE TRAVELING PANTS (PG) 
Fri-Sun 1:40 4:20 7:20 9:40 Mon-Thu 4:30 7:20 9:40 
CINDERELLA MAN (PG. 
6:30 9:25 Mon-Thu 6:30 9:25 

THE ADVENTURES OF SHARKBOY AND LAVAGIAL IN 
3D (G) Fri-Sun 1:20 3:50 Mon-Thu 3:50 

SAHARA (PG, violence) Fri-Sun 1:20 4:00 6:40 9:20 Mon 
Thu 4:00 6:40 9:20 

SIN CITY (R, GORY violenos throughout) Daily 6:45 9:35 
MONSTER-IN-LAW (PG, coarse language, not reco 
mended for chidren) Fri-Sun 2:00 4:10 6:50 9:00 Mon-Thu 
4:10 6:50 9:00 

THE PERFECT MAN (G) Fri-Sun 2:10 4:50 Mon-Thu 4:50 

NORTH EDMONTON CINEMAS 
14231-1397 Ave, 732-2236 

RED EYE (PG, violence, not recommended for young chit 
dren) Dally 12:10, 2:20, 4:20, 6:20, 8:30, 10:40 

THE 40 YEAR-OLD VIRGIN (18A, coarse language, sexual 
content, no passes) Daily 1:40, 4:40, 7:40, 10:30 
VALIANT (G) Daily 1:00, 3:00, 5:00, 7:05, 9:00 

WAR OF THE WORLDS (714A, frightening soenes,not rec- 
‘ommendad for young chidren) Daily 12:30, 320, 6:40, 9:10 
THE SKELETON KEY (14A, inghtoning scanes) Daly 1:20, 
4:00, 7:00, 9:45 

FOUR BROTHERS (184, violence) Daily 1:50 5:10, 799, 
10:20 

BROKEN FLOWERS (144) Dally 1:10, 3:50, 6:50 9:40 
DEUCE BIGALOW: EUROPEAN GIGOLO (144, sexual 
content, coarse language, crude content) Daly 12:40, 3:10, 
5:30, 7:45, 10:00 
THE DUKES OF HAZZARD (PG, coarse language) Daily 
12:20, 2:40 5:20 8:00, 10:35 

MUST LOVE DOGS (PG, not recommended for young cht 


arse language) Fri-Sun 2:30 
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CHARLIE AND THE CHOCOLATE FACTORY (PS) [ 


1250 3:40 € 


30 


WEDDING CRASHERS (144, sexuai ent) Deity 1X 


410,701 
FANTASTIC FOUR 
dren) Day 2:00, 4:30 
SUPERCROSS (PG, coer 
929 


10337-£2 Ave, 433-0728 


THE WILD PARROTS OF TELEGRAPH HILL (G) Da 
7,00 9:00 Sat Sun 1:00 


MAD HOT BALLROOM (G) 
LADIES IN LAVENDER (PG) S: 
SAINTS AND SOLDIERS (PG. 


Sun 1:15 


| __SILVERCITY WEST EDMONTON MALL | WEST EDMONTON MALL 


WEM, 8882-170 St. 444-2400 


passes 
40 YEAR OLD VIRGIN 
tent, no passes) 1:15 4:00 
FOUR BROTHERS (184 vc 
BATMAN BEGINS (PG, frigh 
tnanded for young children) 3:50 9: 


DEUCE BIGALOW: EUROPEAN GIGOLO (1 
content, coarse language, crude content) 12:15 
7:35 10:05 


FANTASTIC FOUR (PG. 
Sal Mon Tue Wed Thu 12:20 3:3 
THE SKELETON KEY (14/. frightening soar 
7:40 10:20 

VALIANT (G) 12:00 2:15 4:2: 


THE DUKES OF HAZZARD [PG. 
3:35 6:45 9:40 


SKY HIGH (G) 12:05 
STEALTH (144) 6:55 10:10 


WAR OF THE WORLDS (144. frat 
ommencied for young chiliren) 12:50 


3:40 7:10 9: 


SOUTH EDMONTON COMMON 
1525-99 St, 436-8585 
RED EYE (PSG, Violence, no’ ommendad for young chi- 
dren) Dally 12:50 3:15 5:45 8:00 10:40 


THE 40 YEAR-OLD VIRGIN (18 
‘content, no pass 
THE ARISTOCRATS (STC) 5:107:209:50 
STAR WARS: EPISODE III-REVENGE OF THE SITH 


(PG, not recommended for young chikiren) Daily 1 D 
6:30 


THE SKELETON KEY (14A, frightening scenes) Daly 12.30 
3:10 5:40 8:10 10:45 


DEUCE BIGALOW: GIGOLO EUROPEEN /144 


aly 1:40 


content, anquage, crude content) Daily 

5:20 7:50 10:20 

FOUR BROTHERS (18A, violer 40 
7:45 10:30 


BROKEN FLOWERS (14A) Daily 1:00 3:45 6:45 9:1 
THE DUKES OF HAZZARD (PG. 
12:30 3:00 5:30 8:15 10:45 

SKY HIGH (G) Daily | 
THE ISLAND (1 
12:15 3:20 9:45 
CHARLIE AND THE CHOCOLATE FACTORY [P 

1-30 4:15 6:50.9:40 

WEDDING CRASHERS (14A ual itent) Dally 1:10 
4:10 7:15 10:00 a 
BATMAN BEGINS 
mended for young ¢ 


MR. AND MRS. SMI 4A Sat Mon-Thu 
1:20 4:00 7:00 10:15 Sun 

SUPERCROSS (PG. a ay 14542 
10:10 

WWE: SUMMERSLAM (Cia I available} Su 
§:00 


coarse lax 


WESTMOUNT CENTRE 

111 Ave, Grost Rd, 455-8726 
40 YEAR OLD VIRGIN (16 nQUARE, S 
tent, no passes) 1:25 4: 10 9:4 
WEDDING CRASHERS (14A, sexual 
6:45 9:30 
RED EYE (PG, Violence, not recommns or young 
dren) 1:45 4307109 
CHARLIE AND THE CHOCOLATE FACTORY 
4:10 
THE DUKES OF HAZZARD (PG, coarse lang 


(1) 780-352-3922 
DEUCE BIGALOW: GIGOLO EUROPEAN (154 
content, coarse lar Tuc ent) Dal 
7:10 9:10 
40 YEAR OLD VIRGIN (154 52 Ienquage, Sax 
tent) Dally 1:05 3:35 9:30 
FOUR BROTHERS 
925 


THE DUKES OF HAZZARD (PG, coarse language) Doty 


1:00 3:35 6:50 9:30 


1quage, ¢ 
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Hands Across Africa 


South Africa «Tanzania - Sierra Leone 


A Fundraising Journey: 
Climbing Mount Kilimanjaro 


Can a few people 
make a difference? 
...we think so. 


Ea 
ie 


i ~ <7 Change 
AK “Children 


Hands Across Africa has formed 
a partnership with Change for Children which 
enables all donations to be tax deductable, 


Who are we? 


The Hands Across Africa project was started by colleagues at the Glenrose 
Rehabilitation Hospital in Edmonton who had a desire to improve the lives of 
others. It has now evolved into a group of participant-volunteers who will be 
climbing Mount Kilimanjaro in Tanzania in an effort to raise money for three 
rehabilitation projects in Africa. 


Our Mission 


To provide financial support for grassroots initiatives that empower 
children/families in Africa who are affected by the results of war, HIV, 
poverty and abuse. 


Who will benefit? 


1. Sierra Leone 
Rural rehabilitation clinic offering services to people affected by war. 


2. South Africa 
Rural community development and AIDS outreach project. 


3. Tanzania 
Amani Children’s Home which offers education, vocational training 
and housing for abandoned and abused children. 


How can | become 
involved? 


Come join us and experience 
the trip of a lifetime! 


1. 


Climb Mount Kilimanjaro 

in Fall 2006 

Participant -volunteers will be 
responsible for the cost of their 
trip as well as raising $2000 
towards the fundraising goal. 


2. Volunteer to assist with 


the fundraising 

A series of events will be 
held in Edmonton up until 
the climb in October 2006. 


3. Make a donation 


Your contribution will assist 
one of three rehabilitation 
projects supported by Hands 
Across Africa. 


email: kili4kids@yahoo.ca or www.handsacrossafrica.org 


HANDS ACROSS AFRICA «= PO BOX 65063 * MISSION HILL PLAZA * ST 
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omething old to behold 


Darlene 
Hidebrandt’s 
photography 
focuses on 
well-worn beauty 


By AGNIESZKA MATEJKO 


y is it that coffee, books and 
W:: go so well together? You 
can’t even say the word 
“artist” without immediately think- 
ing of some smoke-filled coffee shop 
with a couple of emaciated guys in 
berets discussing literature. Many of 
our local coffee shops have caught 
onto this romantic image and dis- 
play art regularly—even the Whyte 
Ave Chapter’s has three pieces of 
token art by the escalator. But 
among the many coffee houses pop- 
ping up in Edmonton, the Mandolin 
Books and Coffee Company has it 
all—a coffee bar, a bookshop and an 
art gallery, which is currently show- 
ing Summer Photography Exhib- 
it by Darlene Hildebrandt. It is one 
of those places where you quickly 
forget all practicalities of life as you 
drift into a timeless world of conver- 
sation, books and art. 
Sharon Laberge, the owner who 
proudly overlooks this “turn of the 
century” establishment, explains 


that the idea behind her business 
happened almost by accident, that 
she never intended to display art. 
Someone approached her about it, 
she says, but it wasn’t even the artist 
himself, but his friend. He was just 
too shy to ask, she explains with a 


\ 
STICKER ON YOUR GUITAR CASE, BIKE, 
YOUR CAR AND WE PRINT YOUR 


kind smile. After this first show, it 
was not long before numerous artists 
living in the Highlands community 
came knocking, and she’s been 
booked ever since, delighted that 
there is so much talent in the neigh- 
bourhood. The only regret Laberge 


has is that her space is so limited. 
She is even a bit embarrassed about 
having to tuck some of the art in 
between books. But she need not be. 
There is something irreplaceable in 
the experience of finding genuine 
~art among the recesses of her little 
shop. It’s like finding a treasure chest 
in the attic; you get more excited 
about your finds and look more inti- 
mately than you would in a formal, 
polite gallery setting. 


THAT'S EXACTLY the kind of inti- 
mate viewer contact that suits the 
current show. Darlene Hildebrandt’s 
work needs to be seen up close, really 
close, or you might 
miss the fine 
details that she 
finds essential. “If 
you look at the doorknob up close, 
there is a spider web that goes across 
the keyhole,” explains Hildebrand, 
enthusiastically pointing to the pho- 
tograph she took of an old farm door 
up north. “Somebody thought it was 
a scratch.” But it is those delicate 
smudges, dabs and scratches of grime 
that excite Hildebrandt. In fact, 
sometimes she uses Photoshop not to 
delete the dirt, but to enhance it. “I 
made it [the photograph] brown 
because I wanted it to look dirty,” she 
says. “So, I accentuated the dirtiness 
of it.” To Hildebrandt all those stains 
and markings that most of us spend 
large portions of our lives removing 
are the ones that reveal the full beau- 
ty of objects—it’s not merely dirt, it’s 
history in each smudge, disclosing a 
hint of the story behind the object. 
Hildebrandt isn’t sure when she 


Se a 


WEST49 ov 


SOUTKqATE PIGS WAY 


AND SHERWOOD TARE MALL 


THiS STiceER An? 


pisPba4 


SE ROAN 


GARDEN MALL 


\\ 


=| PHOTOGRAPHY 


Mov 


started to like old things. It may be 
in the stories she heard from her 
father about growing up on a farm 
where things were used and reused 
for generations. It may be that her 
extensive travels to third world 
countries showed her that diseis a 
normal, beautiful part of life—not 
everyone needs, has or wants 
antibacterial sprays and paper tow- 
els. Or it may be that she discovered 
the beauty of age when she bought 
her turn of the century home. “I am 
interested in who lived there, who 
built it, what was their life like,” she 
explains. In timeworn places like her 
home, each wall, each windowsill 
and each radiator 
tells of hiddef sto- 
ties from the past. 

It is those kinds 
of cryptic stories that Hildebrandt’s 
photographs unveil. They are not 
stories in the typical sense of the 
word, after all a large dirty white 
wall, like the one Hildebrandt fea- 
tures in “The Eye of the Beholder,” 
does not have a plot line but our 
imagination is free to roam. We can 
choose to see just dirt and instinc- 
tively reach for the spray bottle, or 
we can imagine the stories that 
countless generations have left 
behind. There is no doubt as toahat 
Hildebrandt sees in that wall. “There 
is something beautiful and perfect 
there,” she says. “But it’s up to the 
beholder to see that.” ® 


SUMMER PHOTOGRAPHY EXHIBIT 
By Darlene Hildebrandt * Mandolin 
Books & Coffee Company Ltd (6412 - 
112 Ave) * To Aug 31 
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A-Fringeing we will go! 


A look ahead to 
some of the hottest 
plays at this year’s 
Fringe A-Go-Go 


By CAROLYN NIKODYM 


‘60s that still captures the imagi- 

nation, characterized as not only 
by colour and frivolity, but also by a 
sense of hope. That might sound a 
little overly romantic, but the ‘60s 
exhibit at the Royal Alberta Museum 
a couple of years ago saw people 
flock there in record numbers, as 
people young and old reminisced 
about those days of tie-dye. And 
when the go-go theme came up in 
last year’s name-the-Fringe contest, it 
appeared to be a perfect fit. 

“We loved it,” says Miki Stricker, 
the festival director. “We really 
thought it accurately captured the 
fun and the wackiness and the 
vibrancy that is the Fringe festival.” 
And judging from the lineup, 
Edmonton’s 24th Fringe festival 


T=: just something about the 


Afterplay 


promises to be all of these things. 
From clown shows, sketch comedy 
and drag queens to serious drama, 
one-handers and musical revues, 
the 153 productions being offered 
are such a theatrical buffet that it’s 
hard to know exactly where to 
begin filling your plate. There are, 
of course, the fresh greens, who 
always manage to inject new life 


into the festival, but there are also 
the shows put on by well-seasoned 
Fringe participants, like everybody's 
favourite drag queen Darrin Hagen 
in Bitchslap! and the yearly Fringe 
installment of Die-Nasty: The Leg- 
endary Live Soap Opera. 

“One of the reasons that I like 
the Fringe is because you’re never 
to old for it, and you’re never too 
good for it,” says theatre scene 
mainstay Jeff Page. “A lot of people 
I know that are really accom- 
plished, professional actors come 
back to the Fringe all the time. It’s 
just a great environment to do 
plays. I feel a little old, but I also 
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feel proud because I’ve done a lot o 
different stuff for the Fringe.” 

Page is what you might call a s« 
soned Fringe vet, clocking in 
years, and during his time, he’s wo: 
several different hats, from direct 
to actor. This year, he’s direc 
James Hamilton and Collin Doyle in 
Nighthawk Rules, a play in whic 
two longtime friends hit somethin, 
of a crossroads in their growth fron 
boys to men. 

“On the one hand, you think it 
going down a road; you think it’s 
story about a guy who has to choos 
between his girlfriend and his slacke 
best friend and you think you’ 
seen the story before, but that 
where it goes is so bold,” Page says 
“T don’t want to give anything awa 
on it, but it really shows the depth of 
male love in a way—the depth of 
love that two friends can have for 
one another and the startling revela 
tions within that.” 


WHILE PAGE IS definitely an experi 
enced Fringer, prolific Edmonton 
playwright David Belke could be 


SEE PAGE 73 
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“hand wonder 


andful of Fringe 
actors discuss the 

rewards and pitfalls 
of the one-man 
show 


By CAROLYN NIKODYM 


nybody who has ever put on a 
Pheer ous likely tell you that 
it’s a thrilling ride, it’s also 

4 nerve-wracking experience. Even 
the most seasoned actors, directors 
and playwrights are plagued with 
self-doubt about the quality of their 


acting, staging and writing—but for 


the solo actor, standing up on stage 
delivering the whole show alone, 
these doubts are only intensified. 
Deeply invested in the project as 
both a playwright and actor, not 
only do they have a personal stake 
in the quality of the script and per- 
formance, but also, if lines get for- 
gotten or important ptops go 
missing, there are no other actors 
there to help improvise through it 
and keep the show moving. Still, 


there’s got to be something com-. 


pelling in walking the plank 
alone—after all, over a quarter of 
the productions at this year’s Fringe 
A-Go-Go are one-handers. 


“It was terrifying the first time I 
did it,” admits Ryan Gladstone, 
who'll be staging his autobiographi- 
cal Confessions of a Class 
Clown. “I was so scared before my 
opening in Montreal, and every- 
thing that could go wrong went 
wrong.” Although he didn’t forget 
his lines as he feared he might, the 
lighting cues were all wrong and the 
show got interrupted by loud door- 


FRINGE | 


knocking thanks to a woman who 
had been locked out. And at a per- 
formance in a bar at the Winnipeg 
Fringe, his main prop, a machine 
which produced a farting sound, 
went on the fritz. This is where 
Gladstone really saw the value of 
the audience. 


“T had my little clicker and the * 


fart machine wasn’t working, and 
it’s kind of instrumental to the 
show, and I'm, like, shit, shit, shit,” 
he says. “Then this lady, toward the 
back of the audience, she goes 
fiffiftt, and makes the sound for me. 
And then the machine worked, but 
then, I’m like, ‘no, you are my fart 
machine tonight.’ So I had a little 
section where I trained her, and I 
would point at her and she would 
make the sound. It was probably the 


Dear diary 


Local 
actor/playwright 
shares his Fringe 
experience 


By TRENT WILKIE. 


name is Trent, and I’m a boy. 

I’m also an actor/writer with a 
ishow in this year’s Fringe, and 

| like stuff. stuff. There, intro- 


duction component finished. 

For the next three weeks | will be 
writing a diary about my experiences 
in the Fringe: From the beginning 
processes of writing a script to all 
things theatre, this diary will hope- 
some insight to the world’s 


fully add 


I've been told that the Fringe is 
4 wonderful place for a young writer 
Ff actor to start their career or to 
rcomginue on with it. . I've also been 


told that it is a masturbatory 
schmoozefest where second-rate 
shows get first-rate billing. I hope 
for the first, but if the second 
description is more accurate, then 
it’s just following suit with the rest 
of the entertainment industry. 
Except for reality television—that 
shit is bigger than all of us. 
Anyway, with any new show 
comes meeting the cast, learning who 
they are and who they'll pretend to 


: 


be. We'll spend a lot of time together, 
and for a few weeks, I'll know them 
better than my girlfriend, but it won't 
be as much fun. See, at one moment, 
they could be describing the most vis- 
ceral of sexual processes in character, 
but in the next, they’re offended 
because someone (me) says “fuck” too 
much. Is this irony? Or is it just one 
of those grey areas in the life of any 
actor? Regardless, I decided just to say 
it more so as to desensitize the per- 
son, and it seems to be working out 


pretty well. 


‘JULY 12 
_ SCRIPT REWRITES AND 


BOY-ON-BOY MAKEOUTS 
Rewrites: just the thought of 
them is enough to constipate even 
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funniest show I’ve ever done.” 


WHILE THERE REALLY IS NO 
preparing for many onstage 


mishaps, forgotten lines don’t have 


to be big stumbling blocks. As Tracy 
Penner, who'll be performing sism- 
ple gifts (about a teenager leaving 
her small town to go off to universi- 
ty), points out, as both playwright 
and actor, the characters are quite 
ingrained in her. “I can always fall 
back on the characters if I forget 
lines,” she says. “And it’s my play, so 
if suddenly the lines do change and 
becomes one monologue, or if I sud- 
denly go off into left field and come 
back, it’s okay because I wrote it.” 

One of the most difficult things 
for the soloist to get a handle on, 
though, is the pacing of the show. 
Nerves can rev actors up so that 
they go through lines like a 
machine gun rattles off bullets, or 
the opposite can happen, where 
lines become lacklustre with flat 
delivery, says local actress Twilla 
MacLeod, who'll be staging The 
Cloister, an ambitious bio-play 
about the life of 12th-century cleric 
Hildegard von Bingen. 

“Pace becomes a real isstie, 
because there’s nobody there on 
eee with you to ais you drive it 


SEE PAGE 23 


the most, vacuous of writers—add to 
the mix that we (the writers) will 
also be acting in the play and that 
we only have five days to rewrite it 
makes me want to break my arm 
over my own knee. Luckily though, 
my writing partner and I work well 
together and were not shaken by 
the somewhat overwhelming task 
ahead. So, we put our heads down, 
ate our vitamins, avoided shame 
spirals and finished the nasty bas- 
tard. He hugs me a lot more now; 
though, I don’t tell my girlfriend 
how much more. 


JULY 15 
THE FURTIVE ART 
OF SCHEDUALIZATION 
Scheduling a rehearsal is kind of 
like teaching a duck how to insemi- 
nate a squid—not easy. There are 
many things to consider while 
scheduling. Full- and part-time jobs, 
needy girlfriends or boyfriends, the 
need for girlfriends or boyfriends, 
drug dependencies and the all 
encompassing commitment level. 
The added element of the lack of 
rehearsal space adds a little of 
excitement to the mix. 
JULY 20 
COVERT OPS AND REHEARSING 
We snuck into the U of A to find 


"SEE PAGE 73, 
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www.walkforlife.ca 


JOIN US FOR OUR 14TH ANNUAL WALK FOR LIFE 
SEPTEMBER 18 AT EDMONTON CITY HALL ¢ 11:45 AM - 4:00 PM 


For pledge forms and registration, please contact HIV Edmonton at 488-5742 ext 223or visit hivedmonton.com 


JOIN US FOR THE AFTER PARTY AT THE ROOST! 
*PLEASE BRING A NON-PERISHABLE ITEM FOR THE EDMONTON FooD BANK * 


Proceeds raised will go to support the following agencies 
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Fringe Preview 


Continued from page 70. 


onsidered Fringe royalty. Not only 
as he been involved with the festi- 
al since its second year, this year 
marks his 16th consecutive Fringe in 
which he has premiered a play. This 
ear's show, Soul Mate, provides a 
ist on the old Faustian tale of sell- 
ing one’s soul to the devil for a fond- 


est wish, and will feature the 
comedic talents of Julien Arnold, 
Mark Meer and Belinda Cornish. 
“Part of it is that I just enjoy the 
experience—it’s such a wide-open 
opportunity, you can write anything 
that interests you, that grabs your 
obsession,” explains Belke. “As a 
playwright, just the opportunity to 
be able to write a play and have it 
produced and performed in front of 
an audience, those opportunities are 


pretty rare outside of the cities with- 
out Fringe Festivals.” 

And it was exactly this opportu- 
nity that Naily Elhalabi seized in her 
successful bid for a Fringe slot. The 
first-time playwright wrote a show 
that'll likely be close to many artists’ 
hearts: directed by her husband, Jeff 
Halaby (Oh Susanna!), serve follows a 
waiter, a bank teller and a depart- 


SEE NEXT PAGE 


One-man shows 


Continued from page 71 


along,” says MacLeod. “So I think you 
have to feel very confident, and you 
have to know where you are going 
nd where you're going to be by the 
end of the next little section. But it’s a 
great challenge for an actor.” 


OTH PENNER AND MACLEOD orig- 
inally wrote their shows as conven- 
ional plays with small casts, 
eventually paring the scripts down to 
their respective main characters. But 
Paul Matwychuk’s The Key to Vio- 
let's Apartment, which first played 
at the 1996 Edmonton Fringe, start- 
ed out as two short stories. Still, he 


had written solo shows before, and 
through that seems to have discov- 
ered a way for himself to get over the 
jitters of a solo performance. 

“I was always doing these plays 
where | claim to be myself, and it was 
all this stuff that happened to me, 
and I kept on clinging to that con- 
cept,” Matwychuk says. “I think it’s 
out of defensiveness—out of aware- 
ness that I’m not a ‘real’ actor. The 
characters from play to play are differ- 
ent, but it was a burden off my mind, 
that ‘oh, I’m just playing myself, I 
don’t have to worry about inventing 
some new voice or anything.” 

What seems to crop up again and 
again is these conversations is the 
sense that the overall performing expe- 
rience is heightened—with all of the 


weight of entertaining on one person’s 
shoulders, the risk of failure can be 
that much more devastating, because 
there is nobody else to blame. But suc- 
cess ends up tasting that much sweet- 
er—though even that has its price. 

“I was so proud. I went to the 
dressing room and I was, like, yeah! I 
was so happy; I changed and I was, 
like, ‘I can’t believe I did it, what a 
rush!’” Gladstone says. “And I came 
out of the theatre and everyone was 
gone. None of my friends had come 
to see me opening night. There was 
nobody to share it with, I was just 
there by myself. 

“The thrill, I think, is greater in a 
one-person show, but there’s nobody 
to share it with—except the audi- 
ence, I guess.” © 


ge diary 


Continued from page 71 


some rehearsal space tonight. Noth- 
ing like making one of the more com- 
plicated parts of the theatre process 
en more so. I had images of security 
ards descending from the ceiling 
nd ravenous hounds chasing us 
fown, but all we got was a frumpy 
blder dude with a newspaper and a 
‘iin veil of authority; he sure could 
are, though. We walked up to the 
‘cond floor and tried many a door 
intil we found an open room; in all, 
© whole sneaking in thing turned 
out to be fairly anticlimactic. I guess 
© could have kicked the supposed 
) ‘curity guard’s ass, but that would 
have left us with very little energy 
th which to work our acting magic. 


UGUST 1 

CTING AND ART AND 

THAT CRAP THAT RUNS 

ROUGH YOUR HEAD 

Why am I acting or writing? Am I 

Sod or do I suck, and if I'm good at 
ing, am I in the wrong business? 

Y does one do this to themselves? 

‘Suess you just want to create some- 


thing that makes your audience feel 
like you did when you saw something 
that talked fo you, not at you—some- 
thing that was still with you when 
you went home and woke up, and 
went out and then went home again. 
I’m not talking about life shattering 
or even spiritual; although it can be 
that; I’m talking about whimsical. 

Then there is the question of 
intent, and if I intend to write some- 
thing that will affect my audience, can 
I succeed? Will my meaning leak 
through to the reader or viewer? All 
these things run through my head, 
except when I’m on stage. I've never 
smoked crack, but I heard that it’s pret- 
ty rad. I also heard that when you are 
cracked out, for those few seconds 
before you start hating yourself again, 
everything else is superficial except for 
the moment... and, in that case, stages 
are my crack, words are my pipe and 
the theatre is that murky dude in the 
alley that I bought it from. 

I'll be right back; the magnilo- 
quence of this entry is going to make 
me puke. 


AUGUST 10 
TECH REHEARSAL AND 
PASSIVE AGGRESSIVENESS 


All is well in the technical aspects 
of the play—tech rehearsal was as 
satisfying as an uncomplicated birth, 
and the people at the theatre know 
their stuff. The whole experience was 
satisfying, and I’m really starting to 
feel the show come together. 

I had parked my bike in front 
of the Next Act and was just start- 
ing to pedal away when | passed a 
man and a woman and | heard the 
woman yell at me “Don’t ride your 
bike on the sidewalk!” I turned to 
see this middle-aged women trying 
to turn her head so I wouldn’t see 
who yelled the words. Is this my 
audience? Is this the person that I 
try to talk to or to entertain? I 
wanted to tell her that I had just 
got on my bike and that she 
should stop taking out her unhap- 
piness on other people, but then I 
thought, fuck it, I got some fodder 
to write about and | guess I should 
thank her. After all, she did make 
me think. 


AUGUST 18 
THE COUNTDOWN AND SELF-DOUBT 

Oh, nerves—show starts tomor- 
row. Gotta call my mom. She'll tell 
me that I’m pretty. @ 


Sun, Aug 21 
Mon, Aug 22 
Tue, Aug 23 
Wed, Aug 24 
Thur, Aug 25 
Sat, Aug 27 
Sun, Aug 28 
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9:30pm 
Midnight 
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Continued from previous page 


ment store clerk arid their trials and 
tribulations in dealing with the 
“always right” customer. 

“I was actually working at the 
bank at the time; it was just a bad 


day, and the customer that triggered . 


the play is actually in the play,” she 
says of her inspiration. “I came 
home and I needed to vent some- 
how. I never really anticipated that I 
would ever be making a commentary 
on the service industry, but then I 
was, like, this has to be told. This 
side of the counter, as I’m referring 
to it, needs to be shown.” 


IT’S A SIMILAR SENTIMENT that 
many playwrights share, that their 
story needs to told as they try to deci- 
pher the inner workings of human 
relations—a process which, much like 
the ‘60s, isn’t all fun and games. 
Some people are open books, but 
most wear wonderful disguises and 
struggle for control. The psychologi- 
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? **THE AZIMUTH THEATRE ‘05-’06 ALL CANADIAN LINEUP*** 


HOCKEY SONG 


BY GEORGE SZILAGYI 


FOUR-IN-CURRENCY PROJECT 


BY VANESSA SABOURIN, MURRAY UTAS, KRISTI HANSEN, AARON MACRI 


EXPANSE DANCE FESTIVAL 


CURATED BY AMBER BOROTSIK 


VELVET DEVIL 


BY ANDREA MENARD 


PLUS A TOURING PRODUCTION FOR YOUNG ADULTS 


THE DUNGEON MASTER’S HANDBOOK 


BY ROB MOFFAT 
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cal drama Tabula Rasa, acted by 
Toronto couple Lauren Brotman and 
Jack Grinhaus, explores these power 
struggles and the way in which an 
intimate relationship can be more 
damaging than healing, even as those 
in it hunger to be healed. 

“The intensity behind the story 
comes from the fact that we have 
these two people who need each 
other as badly as they don’t need 
eachother,” says Grinhaus. “And I 
think that’s very true to real life. 
When I originally thought up the 
first image of the show, the first thing 
I thought of is, ‘what is the root of a 
relationship—what is needed and 
what is available in a relationship 
and what is true and what is not?’” 

Ah, the search for truth in a rela- 
tionship—but what a treat when you 
make a solid connection with some- 
one. In Afterplay, mounted by Ster- 
ling-nominated duo Lianna Shannon 


and John Sproule (for last yea, 
Ashes to Ashes), two characters fro; 
two separate Chekov plays meet i; 
Moscow café, and manage to mak. 
that kind of connection. 

“Tt starts off with the masks ¢/ 
we all wear, the roles that we all ;) 
with eachother—especially wh 
you meet strangers, you can be any 
one you want,” says Shannon. "And 
you see those masks being torn aw 
and things revealed about them ¢! 
are very real. It’s what happens wh 
you meet someone that you ca; 
drop those masks, and you can sho\ 
your dark side or your pathetic sic 
and they'll accept you and forgi\ 
you for that. And what a gift that is 
when someone gives you that.” 

It’s kind of like the gift of the 
Fringe, really, where artists lay it ali 
out, warts and all, for the small town 
that forms in Old Strathcona eve: 
August. © 
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is Friday at 3pm 


ALBERTA CRAFT COUNCIL GALLERY 
|0186-106 St (488-6611) * Open Mon-Sat 
jQam-Spm (closed all hols) * Main Gallery: 
» HISTORY IN THE MAKING: until Aug. 31 © 
piscovery Gallery: Fine Legs, Great Chests, 
Hot Seats: Works by NAITs Advanced Wood 
Working and Design Graduates; until Aug. 
oy « RETROSPECTIVE: Quilts by Betty 
Louden; until Aug. 27 


ART BEAT GALLERY 26 St. Anne Street St. 
Albert (459-3679) * Open Tue, Wed, Fri 
j0am-6pm; Thu 10am-8pm; Sat 10am-Spm 
+ Min Ma and Bi Yan Cheng acrylic paint- 
ings * Through Aug. 31 


ART MODE GALLERY 12220-Jasper Ave. 
(453-1555) * Open Tue-Sun * Featured 
works from painter Robert Roy. New to the 
gallery: painters Louis Hughes, Yvon Breton 
nd Andries Veerman. Several new works 
from painters Pam Weber, Maya Eventov, 
and sculptor Joel Prevost 


BEARCLAW GALLERY 10403-124 St (482- 
1204) « Artworks by Norval Morrisseau, 
Daphne Odjig, Roy Thomas, Jane Ash 
Poitras, George Littlechild, Joane Cardinal- 
Schubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others 


ENTRE D‘ARTS VISUELS DE L’ALBERTA 
9103-95 Ave. (461-3427) * ART CORNU- 
COPIA: Marie-Florence, Damien Manchuck 
Rivard, Rowan Scott, Suzan Woolgar, and 
Clint Cuehler present a mixed media show 
Aug. 19-Sept. 7 * Opening reception: Aug. 
19 (7-8:30pm) 


CHRISTL BERGSTROM'S RED GALLERY 
9621-82 Ave (439-8210) * Open Mon-Fri 
liam-Spm * 2005 SUMMER DRAWING 
SHOW: Drawings by Christl Bergstrom * 
Until 1 


NING ROOM GALLERY 5411-51 St, 
Stony Plain (963-2777) * Open Mon-Sat 
10am-4pm; Sun 10am-6:30pm * ALBERTA 
UNI ES: a personal tribute to Alberta’s 
Centennial by Shirly Stewart © Until Sept. 8 

Mi (ON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) « Open Tue-Wed 
and Fi 10:30am-Spm; Thu 10:30am-8pm; 
Sat, Sun 11am-Spm. Closed Mon ¢ STH 
TA BIENNIAL OF GONTEMPORARY ART: 

at. 4 = THE ROAD: CONSTRUCTING 
HIGHWAY: until Oct. 2 * POPU- 
PLACE; Until Aug. 21 * Children’s 
Gallery: TIR-NA-NOG (FOREVER YOUNG): By 
Spider Yardley-Jones * $9 (adult)/$6 (stu- 
dent/senior)/$3 (child 6-12)/free 
(member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) * Open Tue by appt. 
only; Wed-Fri 10am-5:30pm; Sat 10am- 
4pm, closed long weekends * COLLECTION 
2005: Rotating show of artists works 


FORT DOOR 10308-81 Ave (432-7535) © 
Open Mon-Wed, Sat 10am-6pm, Thu-Fri 
}0am-9pm; Sun 12-Spm * Eskimo soap- 
stone carvings, Inuk by C. Inukpuk, Eskimo 
and Indian silver and gold jewelry by J. 
McDougall 
FRINGE GALLERY 10516 Whyte Ave (432- 
0240) * Group Show featuring the high- 
om Artwalk 2005 * Until Aug. 30 
COURT HOUSE 10215-112 St (426- 
4180) * Open Mon-Fri 10am-Spm; Sat 12- 
4p IN CAST: portraits of fellow artists 
irolyn pbell * ODDity; paper and 
Marcy Adzich * Until Aug. 


7711-85 St (465- 
Mon-Fri 9am-Spm; Sat 

‘Dave Ripley, Kerry Milligan, 
nd Per . 

and Pendants by Joyce 

ty by Helena Ball * Through 


SRE EF ARREST E 


JOHNSON GALLERY 11817-80 St (479- 
8424) * Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Prints by Myles MacDonald, 
Yardley Jones, Original Works by Wendy 
Risdale, Enamel Works by Enore Forestal, 
Pottery by Noburo Kubo * Through Aug. 


LITTLE CHURCH GALLERY OF SPRUCE 
GROVE 455 King Street, Spruce Grove * 
HIGHLIGHTS: A vibrant show of colour by 
Marilyn St. Germaine * Until Aug. 27 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St (407-7152) ¢ Open Mon-Fri 
10am-8pm; Sat-Sun 1-8pm * NOT JUST 
CHICKENS: An interpretation of Alberta's 
diverse landscapes through various medi- 
ums including oil, pastel, charcoal, bronze, 
and wood by various artists. * Until Sept. 11 


MULTICULTURAL CENTRE PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963- 
2777) * Open Mon-Sat 10am-4pm; Sun 
10am-6:30pm * URBAN LANDSCAPES: oil 
and watercolour paintings by Cesar Alvarez; 
until Aug. 31 © THE LIFE IN YELLOW AND 
BLUE: Artifacts, photographs, and informa- 
tion on the history and involvement of the 
Canadian Ski Patrol System (C.S.P.S.); until 
Aug. 31 


MUTTART CONSERVATORY 9626-96A St. 
* Open weekdays 9am-5:30pm; week- 
ends/hols 11am-5:30pm © CULTIVATED 
CHAOS: A vibrant and creative display of 
natural and man made art * Until Aug. 26 


NINA HAGGERTY CENTRE FOR THE 
ARTS Stollery Gallery, 9702-111 Ave (474- 
7611) * Open Mon-Fri 10am-2:30pm ® L’E- 
CLECTICA!: New artworks by artists from the 
Nina Haggerty Studio Collective * Until 
Aug. 26 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert (460-4310) * DRESS 
CODE: featuring works by Elizabeth Clark ¢ 
Tue-Sat (10am-Spm), Thu (10am-8pm) * 
Through Sept. 3 


PROPAGANDA 10808-124 St. * Mon 9am- 
5pm); Tue-Fri 9am-8pm; Sat 9am-4pm *® A 

Family Story: New paintings by Saskia Aarts 
* Until Aug. 30 


PYGMALIAN SCHOOL OF FINE ART 12, 
44 St. Thomas Street, St. Albert (460-1677) 
© THE DIRECTOR’S CUT—A TRIBUTE TO VAN 
GOGH: Dixie R. Orriss shows her latest 
works ¢ Until Sept. 4 


REYNOLDS-ALBERTA MUSEUM 
Wetaskiwin (1-800-661-4726) * LIFE AND 
TIMES OF THE MOTORCYCLE; Featuring the 
origins of the motorcycle * Until Sept. 17, 
2006 


ROWLES & COMPANY LTD. Mezz Level, 
10130-103 St. (426-4035) * Open Mon-Fri 
9am-Spm; Sat 12-Spm ® Features over 100 
Western Canadian artists in all medium, 
from watercolour, oil acrylic sculptures in 
bronze, soapstone and metal, glass work 
and ceramics. * Alternate spaces: WESTIN 
HOTEL: acrylics by Kathryn Sherman; SCO- 
TIA PLACE: watercolours and acrylics by 
Frances Alty-Arscott; SUN LIFE PLACE: oils 
by George Schwindt and acrylics by Bi Y 
Cheng All shows ongoing 


THE ROYAL ALBERTA MUSEUM 12845- 
102 Ave (453-9100) * Open Mon-Sun 9am- 
5pm * FROM HOOF PRINTS TO TANK 
TRACKS: The South Alberta Light Horse 
Regiment's role during the first and second 
World Wars; until Sept. 18 * TERRACE: 
ALBERTA CENTENNIAL SCULPTURE EXHIBI- 
TION: Sculptures by Andrew French, Ryan 
McCourt, Rob Willms; until Sept. 25 


SCOTT GALLERY 10411-124 St (488- 
3619) * Open Tue-Sat 10am-Spm * 
Summer works show of gallery artists such 
as Douglas Haynes, Cynthia Gardiner, Noni 
Boyle, Tom Willock and more * Until Aug. 
31 


SNAP GALLERY 10309-97 St (423-1492) * 
Open Tue-Sat 12-Spm * BOMBSHELL: featur- 
ing works by Jennifer Yorke « Until Sept. 3 


THE STUDIO GALLERY 143 Grandin Park 


Plaza St. Albert (460-5990) * Tue-Fri 10am- 
Spm; Sat 10am-4pm * WIDE OPEN SPACES: 


RURAL LANDSCAPES: Landscapes painted by 
by Bruce Thompson * Until Aug. 26 


URBAN ROOTS GALLERY 10143 Whyte 
Ave, 2nd Fl (438-7978) * Sculpture by 
Ritchie Velthius, drawings by Burke and 
photography by Orianna * Until Sept. 30 


VAAA GALLERY 3rd Fi, Harcourt House, 
10215-112 St (421-1731) * Open Tue-Sat 
10am-S:30pm * MAKING A CENTURY GOLD: 
Featuring award winning art works by the 
Alberta Community Art Clubs Association 
membership * Until Aug. 20 


VANDERLEELIE GALLERY 10183-112 St. 
(452-0286) * RENEWAL: Featuring abstract 
paintings by Phil Darrah © Until Sept. 7 « 
Opening reception: Aug. 20 (2-4pm) 
WALTER PHILIPS GALLERY Banff * Tuc 
Sun 12-5pm; Thu 12-9pm * CAMPSITES: 
Investigates community, environment, 
recreation and the idea of home Until 
Aug. 21 


WORKS GALLERY Commerce Place, 
10155-102 St (426-2122) * THROUGH 
ALBERTA EYES: Photographs by Orest 
Semchishen, curated by Gordon Snyder 
Until Sept. 16 


LITERARY 


NAKED CYBER CAFE 10354 Jasper Ave * 
Music, poetry, and performance art open 
stage hosted by the Naked Eclectic Electric 
Orchestra * Every Thu (8pm) 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Plain Rd 
(451-1402) * Comedy open mic hosted by 
Kathleen McGee © Every Mon (9pm) Free 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) « Thu 8:30pm, Fri 
(8:30pm), Sat (8&10:30pm) * Tim Koslo; 
Aug. 18-20 


THE COMIC STRIP 1646 Bourbon St, 
WEM, 8882-170 St (483-5999) * Show 
times nightly at 8pm; weekends 8pm and 
10:30pm ¢ J.R. Browe with Vince Fluke and 
Rick Bronson; Aug. 18-21 Silly Sundays for 
Kids; Sun, Aug. 21 (12-1:45pm) ¢ Get hyp- 
notized; Tue, Aug. 23 » Best of Improv: fea- 
turing members of Edmonton's best improv 
teams; Wed, Aug. 24 


WUNDERBAR HOFBRAUHAUS 8120 101 
St (436-2286) * The Lederhoosers Super 
Comedy Dryhump ®* Every Fri (8:30pm) * 
Free 


YUK YUK’S KOMEDY KABARET 
Londonderry Mall (481-9857) ® Thu-Fri 
(8pm) Sat (8pm and 10:30pm) ¢ Check out 
Pro-Am Comedy Jam on Thursdays * Rob 
Ross, Jason Fredrickson and Chris 
Nannarone; Aug. 18-20 


THEATRE 


A CLOSER WALK WITH PATSY CLINE 
Mayfield Dinner Theatre, Mayfield Inn, 
16615-109 Ave (483-4051) * A musical 
biography of the legendary country star, 
from her days as a teenage honkytonk 
singer to her triumphant appearances at the 
Grand Ole Opry ¢ Until Sept. 5 


BEARING WITNESS Timms Centre, U of A 
campus (420-1757) * Written by Twilla and 
Mark Welch, and mental health nurse and a 
nursing professor. The play reflects the 
Welch’s experience with trauma survivors, 
and revolves around the parallel stories of a 
man tortured for his political beliefs and a 
younger woman who remembers her sexual 
abuse. (not suitable for all audiences) « 
Sept. 10 and 14-17 (7:30pm) * $20/$10 
students 


MAMMA MIA! Jubilee Auditorium, 11455- 
87 Ave (451-8000) * Catherine Johnson's 
sunny funny tale of family and friendship on 
a tiny Greek island. Inspired by the story- 
telling magic of ABBA‘s timeless songs! « 
Sept. 6-18 Tue-Sat (8pm), Sun (7:30pm), 
Sat-Sun matinee (2pm) * $59-89 
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RI H Advertisers who want to place their print 
ads in a quality publication ask the question: 
A N iS W E R “Is your circulation audited?” 


Were very proud to answer “Yes.” 

We are a member of the Audit Bureau of 
Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. 

ABC is the premier circulation auditing 
organization in the world, and has been 
since 1914. Each year, ABC auditors test ancam 
verify that our circulation figures are facts 
not claims. An ABC audit is the sign of a 
sound investment for advertisers. 

Not all publications are audited, but they 
should be. Because when advertisers ask 
“Is your circulation audited?” there's only 
one answer. 

"Yes. 


RY 


Audit Bureau of Circulations 
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* An evening of poetry and performance featuring the talented lyricalists.. 
of the iHuman Youth Society, along side published poet Kirsten Sikora, 
reading from her new book SUNDRY: A BOOK OF POEMS. 

* Appearances made by performance poet Dawn Carter, and Edmonton's 
Own Poet Laureate Alice Major. 


* Published works by the poets Kirsten Sikora, Dawn Carter and Alice 


ailable for signing and sale. For more information on 
book, Please visit www.kirstensikora.com 


Major will be 
Kirsten Siko 


* Musical accompaniment improvised by 
AGAPE-ARAYGUN-EXPERIMENT. be 
This will be a live recorded event courtesy of CJSR’s own Smilin, Jay! 


Writers 
Guild F 
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astrology 


By ROB BREZSNY 


It’s time to play a game called Do-it-Yourself 
Horoscope! Here’s how it works: | provide a 
skeleton outline of your fortune, and you fill in 
the blanks. This exercise is designed to boost 
your self-reliance and compel you to seek 
ers more aggressively from your inner 
teacher—skills that are especially important for 
you to develop right now. Ready? Weave the 
following threads together to create your ora- 
de. (1) The magic toy is within reach. (2) Sexy 
heresies are risky and wise. (3) It's good to take 
liberties as long as you do so with gentle sensi- 
tivity. (4) Are you smart enough to be pregnant 
with well-earned hope? (5) A funky asset is 18 
percent larger than normal. (6) The sinewy, 
supple, serpentine approach will require all your 
concentration and provide all you need. 


Py TTAURUS —— sres-to 


under the sign of the Bull, my friend Sarah 
is # Stupendously creative person. The flow of 
fertile intuition never seems to stop. She attrib- 
utes this blessing, which is also a bit of a curse, 
to her relationship with an imaginary friend she 
calls Eliza. “Eliza is mostly my mysterious and 
helpful muse, but sometimes she fills me up 
with too much good stuff,” she says. “She can 
give me so many insights, ideas, and inspira- 
tions that | feel like I’m going to explode.” In 


the coming week, Taurus, |: 


ence will resemble Sarah's. Would you like to 


__know the best way to ensure the abundance 


doesn't tum into excess? Make room in your life 
for a flood of invigorating changes. 


Wheat is an essential part of your diet, but 
you've probably never harvested wheat 
plants in their raw state and prepared them 
by hand for eating. If you did, you'd begin 
by using a scythe to cut down the tall stalks 
in the field. Then you'd beat them with a 
flail, separating the heads of wheat from the 
straw. Next you'd remove the fibrous outer 
husk that surrounds each kernel of wheat. 
Finally, you’d grind the kernels in a mill, 
turning them into flour. | highly recommend 
that you actually do this or something simi- 
lar in the coming week, Gemini. Focus on 
some precious form of sustenance that you 
take for granted (either metaphorical or liter- 
al), and give yourself firsthand experience of 
everything it goes through to get from its 
source to you. 


SSPE CANCER —sw21-.y 22 


The wisdom I'm about to offer is always use- 
ful, but especially right now. Please take it to 
heart as you wrestle with the tricky opportu- 
nities that are becoming available. “The 
basic tool for the manipulation of reality is 
the manipulation of words,” wrote Philip K. 
Dick in his essay, “How to Build A Universe 
That Won't Fall Apart in Two Days.” “If you 
can control the meaning of words,” he con- 
tinued, “you can control the people who 
must use the words.” 


AR LED ny r2-n 


A company’s CEO is its chief executive offi- 
cer, and the CFO is its chief financial officer. 


Even if you already serve ix ae those — 
roles, I'll ask you to give yo " i 
title for pana ia wibadlen be 


chief visionary officer. In fact, please 
become an excitable purveyor of thrillingly 
out-of-the-box ideas no matter what line of 
work you're in, or even if you're unem- 
ployed. It’s time for you to dream up possi- 
bilities that have been inconceivable until 
now. But also keep in the back of your mind 
this caveat, courtesy of business visionary 
Tom Grueskin. When asked by Fast Compa- 
ny, “Can the imagination ever run too 
wild?” he replied, “The imagination itself, 
no. What’s done with it, yes.” 


AML VIRGO ng 2- tant 22 


It’s actually not the darkest just before the 
dawn. The time when there is least light is 
about 2 a.m. Metaphorically speaking, you 
passed through that dense dimness about 
ten days ago, and are now muddling 
through a phase that’s equivalent to the 
hour right before the dawn. It may not be 
a cheerful romp through fantasyland, but 
neither will it be a scary tribulation in a 
dank nightmare. You’re almost home free, 
Virgo. Don’t you dare get superstitious on 
me now. 


STMIMBRA—sma-ex2e 


Have you heard of the term “doughnut 
lies”? They’re what happens when people 
create misleading impressions by leaving 
out important facts from the centre of 
what they say. Be especially careful to 
avoid them in the coming week, Libra. 
Neither be victimized by them nor victim- 
ize anyone yourself. It has rarely been 
more important than it is right now to be 
devoted to the truth, the whole truth, 
and nothing but the truth. (P.S. But it’s 
fine to eat more than your usual quota of 
doughnuts.) 


uldn’t believe the show | saw on th 


cable channel Spike TV: “Blind Date with a 


Crackwhore.” Fred, a 20-something stock- 
broker, got set up on a date with Propecia, 
a 40ish crackwhore. | watched with horri- 
fied fascination as she rejected all his gen- 
teel attempts to create rapport, constantly 
turning the conversation back to where 
they could score some crack. | bring this to 
your attention, Scorpio, in hopes it will 
serve as a shining example of how not to 
proceed in the near future. You have in 
place everything you need to experience a 
week full of intensely meaningful adven- 
tures with allies who bring out the best in 
you. Therefore, don’t flirt with senseless, 
random distractions—like blind dates with 
crackwhores, for instance. And don’t do 
what | did, which is waste precious time 
entranced by stupid crap. Give every spare 
moment to capitalizing on the integrity- 
filled success that’s available. 


SAGITTARIUS ev 


Just as today’s fundamentalists quote the 
Bible to rationalize their persecution of 
homosexuals, some 16th-century Chris- 
tians used the good book to justify slavery. 
| predict that our descendants will look 
back with equally horrified amazement at 
both of these errors. And that thought is a 
‘good introduction to your assignment in 
the coming week, Sagittarius. What intol- 
erant, ignorant, or hidebound beliefs do 
you hold that will be embarrassing to the 
Future You? It’s a perfect time, astrologi- 
cally speaking, to divest yourself of them. 
(P.S. | don’t mean to imply you’re more 
narrow-minded than the rest of us; we all 
have short-sighted opinions we won't be 
proud of when we're older and wiser. It’s 
just that this is your special time to free 
yourself of yours.) 


ah 
verytl ishes vrote novelist Loy), 
UAmour. “Yet that will be the begi ining.” 
He could have been describing your jife |, 
the coming week, Capricorn. Just wh., 
you're sure you've gone as far as you can «,, 
worked as hard as you can work, ay, 
exhausted all the possibilities, you will i, 
the secret to a sweet, fresh gamble that \.,) 
awaken your most brilliant innocence. 


While filming an underwater scene for |), 
upcoming movie “Into the Blue,” actre., 
Jessica Alba accidentally found hersel; \,, 
uncomfortable proximity to a shark. Rathyo; 
than panic and flee, though, she thumped \: 
on the nose, causing it to swim away | 
nominate her to be your role model int}, 
coming week, Aquarius. While | don, 
expect you to have a literal encounter wit) 
a shark, | do expect you to have a brush 
with a metaphorical version of that creatu;< 
The best response will be a metaphoric,j 
version of a swift, simple jab delivered \yj; 
matter-of-fact courage. 


PISCES rate. n 


In public restrooms everywhere, a new king 
of sign has appeared in recent years. |t say 
“Janitors will no longer remove graffiti {ror 
the walls.” | urge you to find such a place in 
the coming week, Pisces, because it’s there 
surrounded by a wealth of vulgar, cracke: 
and populist wisdom, that you will get | 


precise revelation you need to make the 
right decision; it’s there you will see the 
exact writing on the wall that cuts to the 
heart of your confusion and breaks open an 
epiphany. For a limited time only, divine 
reminders will come in unexpected forms. © 


Fax your free listings to 426-2889 or 
email them to Glenys at 
listings@vueweekly.com 

Deadline is Friday at 3pm 


CLUBS/LECTURES 


BOREAL ENVIRONMENTAL ACTIVISM 7, 
6328A-104 St; every Thu (6:30-8:30) « 
Organic Roots, 8225-122 St * Every third 
Thu (6:30pm) 


CANADIAN ASSOCIATION OF 
PREFESSIONAL SPEAKERS (CAPS) 
PREOFESSIONAL DEVELOPMENT 
MEETING Lister Hall, Corner of 87 Ave, 
116 St © Free for members; $35 for non 
members; $4 for parking * Aug. 13 
(8:30am-12pm) 


LAUGH WITH ME (457-5601) every- 
onelaughwithme@yahoo.ca - Montreal’s 
Laughter Lady is now here to offer her 
chuckles to Edmontonian‘s. Learn how to 
et little less, reduce anxiety, decrease 
insOmMnia, lighten that heavy hum drum 
feeling and meet new faces using Tamra’s 
R.E.D, program. ¢ Until Sept. 4 


LIVING POSITIVE 
www.edmlivingpositive.ca (1-877-975- 
9448/488-5768) « Edmonton Persons Living 
with HIV Society ¢ Every Tue (7pm): Peer- 
facilitated support groups * Daily drop-in, 
peer counselling 


MEDITATION © Garneau United Place, 
11148-84 Ave (412-1006) Drop-in medita- 
tion with with Gen Kelsang Phuntsog; every 
Thu (7-9pm); $10 (donation) * Diamond 
Way Buddhist Centre, 4th Fl, 10314 Whyte 
Ave (455-5488) free meditations every Wed 
(8pm) * City Arts Centre, 10943-84 Ave; 
ThaWay of Life meditation; last Tue each 
month (7pm door) © Transmission 
Meditation, Stillpoint Healing Centre, 
10350-124 St (433-3342) every Tue, Thu, 
Sun (8-9:30pm); free 


TOASTMASTERS St. Paul’s Church, 4005- 
115 Ave (476-6963) © Learn public speak- 


ing; every Thu (7-9pm) * Baker Centre, 
10th Fl, 10025-106 St (477-2613) Upward 
Bound Toastmasters; every Wed (7pm) * 
University of Alberta, Business 1-23 (492- 
0910) Business and Beyond Toastmasters 
Club, practice and enhance your skills; every 
Monday (6:30 pm) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A 
Campus * Sex, sexual, gender differences in 
education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ual- | 
berta.ca) for info 


AXIOS (454-8449) * A support group, local 
chapter of the international organization of 
Eastern Orthodox and Eastern Rite Catholic 
Gay and Lesbian Christians 


BISEXUAL WOMEN’s COFFEE GROUP 
bwceoffeegroup@yahoo.ca * Social group for 
bi-curious and bisexual women * Second 
Wed. each month (7:30pm) 


BOOTS AND SADDLES 10242-106 St 
(423-5014) © Large tavern with pool tables, 
restaurant, shows. Members only. 


BUDDYS NITE CLUB 11725 jasper Ave 
(488-6636) * Open daily 9-3, Fri 8pm 
Mon: Amateur strip (12:30); Dj Alvaro, 
Ashley Love * Tue: retro, top 40 with D} 
Arrowchaser, malebox night, free pool « 
Wed: Dj Eddy Toonflash; Drag shows 
(12:30) © Thu: Wet undies contest (12:30) 
w/Connie Lingua and D} Squiggles « Fri: 
Dance party with DJ Alvaro « Sat: Dj 
Arrowchaser, pool tournament * Sexy 
Sundays with D] Eddy Toonflash, all 
request dance party 


DOWN UNDER 12224 Jasper Ave (482- 
7960) © Steambath 


EDMONTON RAINBOW BUSINESS 
ASSOCIATION (422-6207) © An organi- 
zation for gay men and lesbians in busi- 
ness and their non-gay friends to stare 
business knowledge, learn, make friends 
and network in a positive, proud space 


-where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 
#300, 11456-Jasper Ave (488-5742) or con- 
tact7@hivedmonton.com * Programs and 
support services for people affected and 
infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm 
reduction, education, advocacy and public 
awareness campaigns 


INSIDE/OUT U of A Campus * Campus- 
based organization for lesbian, gay, bisexual, 
trans-identified and queer (LGBTQ) faculty, 
graduate student, academic, straight allies 
and support staff * Third Thu each month 
(fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) or Marjorie (mwon- 
ham@ualberta,ca) for schedule 


MADELEINE SANAM FOUNDATION 
Faculté St. Jean, 8406 Marie-Anne Gaboury 
(91 St) Rm 3-18 (490-7332) » Program for 
HIV-AIDS prevention, treatment and harm 
reduction in French, English and other 
African languages © Every 3rd and 4th Sat 
(9am-5pm) * Free (member)/$10 (member- 
ship) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming 
with coaching, beginners encouraged to 
participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 
10010-109 St (488-3234) © Every Sun 
(7pm): A safe, supportive, confidential dis- 
cussion group talking about all gay related 
issues, for men at any stage of coming out * 
Free © talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462- 
5958) * Meetings every third Tuesday of the 
month at 7:30pm * Support/education for 
parents, families and friends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St, 
back entrance (990-0038) Lesbian and 
gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) « 
Open Sun-Thu 8pm-3am, Fri-Sat 8pm- 
4am * Wed: Amateur strip with Weena 
Luv, Sticky Vicky, DJ Alvaro * Thu: 
Rotating shows: Sticky’s open stage and 
the Weakest Link game second and last 
Thursday with Dj Jazzy © Fri: Upstairs: 


Euro Blitz: New European music with Dj 
Outtawak Downstairs: DJ Jazzy © Sat: 
Every Sat like new years: Upstairs: 
Monthly theme parties with DJ Jazzy 
Downstairs: New music with DJ Dan and 
Mike * Long weekend Sundays: Betty 
Ford Hangover Clinic Show: Every long 
weekend with DJ Jazzy * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 
(member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451- 
5554) * Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) © 
Open Daily (noon) * Sat-Wed: Karaoke with 
Annie and Tizzy (7-12pm) ® Tue, Sat-Sun: 
Pool tournaments 


YOUTH UNDERSTANDING YOUTH 
Pride Centre 10010-109 St, www.mem- 
bers.shaw.ca/yuy * Every Sat (7-9pm) * 
An adult facilitated social/support group 
for lesbian, gay, bisexual, transgendered, 
and straight youth under the age of 25 


SPECIAL EVENTS 


ACTIVE ARTS WALKING TOUR CBC stu- 
dios at Edmonton Centre (422-6223) © 
Travel from City Hall to the Winspear 
Centre, then into Maclab Theatre in the 
Citadel and check out some great art and 
history along the way * Aug. 25 (12:05 and 
12:30pm) 


ALBERTA A PROVINCE: INAUGERATION 
DAY Provincial Archives of Alberta, 8555 
Roper Road (427-1750) This exhibit relives 
the pride and enthusiasm felt in our com- 
munities when Alberta became a province 
in 1905, including a presentation detailing 
the exhibit’s creation and personal tours « 
Aug. 17 (7pm); free 

ALBERTA SEPARATION RALLY Alberta 
Legislature Grounds (486-1967) © 4 
Speakers talk on government corruption, 
gun registry, Kyoto, and Alberta Separation 
Party * Aug. 27 (2-3:30pm) 

CENTENNIAL JAZZ AT THE LAKE FESTI- 
VAL.Syivan Lake (489-3218) ¢ Featuring 
The Prime Time-19 piece Big Band, H.O.T. 
Dixieland Jazz Band, a pancake breakfast, 
fireworks and more * Aug. 19-21 


FREE GUIDED HIKE West side of Bonnie 


Doon Mall, 85 St, 85 Ave, by Bonnie Doon 
Recycle (440-1146) * Aprox. 11km at 
Prtridge Hill. Presented by Waskahegan Trail 
Association (WTA). Bring lunch and a beve 
age. Non-members welcome. * Aug. 21 
(9am) 


GHOST ROCK MEN’S GATHERING 60 
mile West of Edmonton (921-3980/477- 
2057) © An opportunity for men to come 
together to share experience and fun on a 
journey of discovery and healing. Includes 
sharing/healing circle, camping, and more * 
Aug. 19-21 


JUVENILE DIABETES RESEARCH FOUN- 
DATION GOLF TOURNAMENT Leduc Gol! 
and Country Club (428-0343) * Continental 
breakfast followed by 18 holes of golf, great 
prizes and dinner ¢ Aug. 26 (8am) 


THE LANDING PAD OPEN HOUSE #20) 
10923 101 St (424-1573) ¢ Join Mile Zero 
Dance as they celebrate the grand opening 
of their new studio * Sept. 10 (14pm) 


POLE VAULT UP CLOSE AND REAL 
Sobeys Belmont, 13504 Victoria Trail * Local 
female and male athletes pole vault up to 
five meters, right before your eyes in the 
parking lot! Includes BBQ, games, and meet 
and greet, * Aug. 20 (noon-2pm) 


STONY PLAIN COWBOY POETRY AND 
MUSIC GATHERING (914-6144) * Stony 
Plain will host the finest artists from across 
Canada and the U.S.A. to edify, educate, 
and elucidate the traditional cowboy life 
and humor in music and prose, mostly 
rhymin‘; Aug. 19-21 


SUMMER ART VENTURES Profiles Public 
Art Gallery, 19 Perron Street. St. Albert * 
WHAT ARE YOU WEARING?: Children 
start with a life sized drawing of themselves 
and add details and designs to make the!" 
dreams come to life * Aug. 20 (1-4pm) * 52 
per child 6-12 years old 


VISUAL ARTS INFORMATION SESSION 
Edmonton Art Gallery Theatre, 2 Sir Winsto" 
Churchill Square (1-800-263-5588) * 
Information on the new program Assistan<® 
to Visual Artists © Aug. 24 (7-9pm) 
YOUTH EMERGENCY SHELTER GARAGE 
SALE 9310-82 Ave (468-7070) Hot deals 
on furniture, cots, sporting goods, books, 
toys, and more © Aug. 19-21 * Fri (12- 
8pm), Sat (10am-6pm), Sun 10am-2p™) 
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to place Classified ad in 
5 ple: the Carel at 426-1996. 
ne is noon the before publication. 


, Kin; Garden Mall 
reqs. FI/PT Hair Stylists. Guaranteed wages. 
Phone 479-4136. 


APPLIANCE SALE 
$150 & UP DELIVERY 
468-4616 9267-50 St. 


business opportunity 


Aggressively seeking seed capital 
for new and exciting television pilot. 
For more info call 965-0166 


O_O 
EXECUTIVE INCOME ... From home! Earn a 
Caribbean Cruise while in training with one of 
our top executives. 462-6789 


pk. JAMES BATTLE now taking application for a 
federally funded, youth employment program. 
488-1362 for further information. 


2005 Cavalier, 2 dr, blue, std, base model, cd, 
15,900 km, $10,999. Call 237-9189. 


MONOVAN’S DRIVER Education Class 1 & 3 
jraining. 3 Vancouver trips. Finan. & grants avail. 
‘Cl, 3 - $750. Next air brake: Aug. 27. PDIC-Aug. 


20. 473-4347. 


Feng Shui to help wealth, happiness, piney 
and protection intro courses in Feng Shui, relax- 
ation through meditation & foods that heal. For info 
contact Sage Teas & Tinctures @ 780-965-9166. 


BELLY DANCE CLASSES 
Get fit and have fun! Starting Sept 12. 
11 weeks, all levels. Edmonton North and 
entral. No previous exp. req’d. Call 488-0706 


NORTH AND SOUTH, YOGA IN PARKS 
Yoga 4 seniors, Yoga 4 men, Yoga 4 you and me, 
Yoga for almost anybody! Enquire for locations & 

times. 
Call Tamra 457-5601 or E-mail: 
TLRefuge@yahoo.ca 


LEARN TO MEDITATE 
Thurs, 7-9pm University area. 
Drop in for meditation $10 - $5 for students 
412-1006 www.meditationalberta.org 


entertainment services 


B & B MUSIC 


For your successful reception, 
com 


social or private party. 

Contact B & B Music with over 
7000 songs. Light show and 
experienced DJ 908-8522. 


educatio 


Turn your dreams into a career! 
‘egistier for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


for sale 


Kimball piano, appraised at $3000.00 
Excellent condition. 
Please call 475-6418 for more info. 


ae eee 
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furniture for sale 


DINING room table 
& 6 chairs (dark walnut), china cabinet, 
console stereo. Offers. 920-6078 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail at $450. Can Deliver 453-3077 


International Model and Talent agency requires extras, 
actors and models of all ages. Please call 432-4601. 


help wanted 


TUDENTS 


National Charity requires student 
fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 


Call Priority Group, 497-7969 


EMPLOYMENT 
OPPORTUNITY 


Part-time/Full-time 
Days/Evenings 
Paid Weekly 
Extra Income or 


Career Opportunity 


782-5801 


ORINK COFFE, TALK ON THE PHONE, 


MAKE MONEY! 


pea 
all while support 
Then call Jac 


IMMEDIATE OPENING for R/T experienced 
Fabric Cutter Bundler for clothing Mfg. Call 
Sonia 425-1440. 


LICENSED STYLISTS REQUIRED 
Full-Time, Part-Time. Apply at: 
Head First Salon, 463-5210. 
6019 Millwoods Road South. 


—— 


Fulltime server for Fall required at 
Arbour Restaurant in Rutherford House. 
Fax resume to 422-4288 


Can you start immediately? 
20 openings left, FT, 18+ 
Same day interviewcall Jenna 451-1874 


1 Phone 426-1 996 from 9am-Spm Monday to Friday 
Email: office@vueweekly.com 
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Teach English Overseas 
TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941, 


FREE Info Seminar 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 
Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000’s of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
7712-104 St. 

Call for Free info pack 1-888-270-2941 


Overseas Job 


musical instruct Tuesday @ 7pm Guaranteed 
EXPERIENCED VIOLIN TEACHER N LOCA’ NI 
(Edmonton Symphony Etc.) All ages and levels. 7712 104 St. F Sits 
South central location. Jim Cockell 428-7967 (Calgary Trail Southbound == JTESOL 


globaltesol.com Fea eas Save-on-Foods)—=—— 


MODAL MUSIC INC. 
A 221-3116 
Music Instruction for guitar, bass, drums, 
____ and percussion, 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


ARE YOU THINKING SERIOUSLY ABOUT YOUR MUSIC CAREER??? 


THECOOP RECORDING STUDIO can get you onthe right pa, 


ff you want a great sounding demo or a 
complete album, we can do it at an 
unbelievably low price. 


ph: (403) $'78-4684 


thecoopstudio@yahoo.ca carsoncolemusic.com 


AUDIO VISUAL INSTITUTE 


Great new one-year diploma career program ! 
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Your Program| Today for a Job\Tomorrow 


Perfect for single professional lifestyle - only $125,700. 
Over 1000sq.ft. of newly decorated Iiving space in this 
2+2 bedrm_upgraded,charecter home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Why 
rent when you can own for less than $700/mon (oac). 


CONTACT: RENE BLADON, REMAX RIVER CITY 
PAGER: 439-7000 CELL: 984-0096 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. 


l 
Hardwood floors, large living 
room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


U of A. Bright New 2 Bdrm. basement suite 
$780 + Utilities 11112-75 Ave. 
431-2912 or 412-1006 


oommate wanted 


ROOMMATE Wanted 

60+ to share 1/2 rent, Apt. next to Southgate & 

Buses, M or F, Clean, N/Drinker. 989-0405 

————— 

Fun, big, South East house with 2 rooms avail 

Young, fun people only. $450/mo. incl. util. 

Close to bus stop (30 min to U of A) 
Call Cheyenne 974-4863 


- Limited space available 
‘ Classes start September 


- Student L - HRDC 
Student Loans 1.800.601.PAVI 


PcTiIA pps 
pacificav.com 


ACCREDITED 


Vancouver, BC 


Continued on next page... 
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AUGUST 18-24, 2005 


By ANDREA NEMERSON 


Y.P. or H.P.? 


Dear Andrea: 

My boyfriend has a foot/stocking and 
tickling fetish. | support this fully, and 
pxticularly enjoy the foot fetish. How- 
ever, | enjoy “conventional” sex as 
well. He seems to be terrified of female 
genitalia for some reason that he can’t 
explain. Making love is fine, but any 
foreplay in that area is pretty much off 
limits for him. He has tried a few times, 
but is obviously uncomfortable and it 
turns him off. While | enjoy his fetishes, 
| do not even get close to orgasm 
through them or through making love 
unless | masturbate, and even then it is 
often difficult. | go months without 
orgasm, and | really miss them! | also 
don’t want to subject him to anything 
thé-he really feels uncomfortable with. 
We talk openly about things, but he 
can’t help how he feels, which | under- 
stand completely. We have been 
together for over a year now and are 
very deeply in love. Any suggestions? 

Love, Love Me, Love My Feet 


Dear Feet: 

Back in the days of Kraft-Ebbing and 
Freud, it was widely understood that 
fetishes were the result of some sort of 
primal trauma (Mama doesn’t have a 
penis!) or other unwholesome early inter- 
action which left a man (it was always a 
man) imprinted with a pathological 
attraction to something—women's high 
button boots, India-rubber aprons, can- 
ing—in place of a healthy, mature desire 
to have penis/vagina intercourse, in the 
dark, with his wife. We have, thankfully, 
left this sort of thinking far behind, in 
favour of*a wider appreciation of human 
sexuality in all its motley glory. But every 
once in a While, the old model rears its 
hoary head—we know it’s not true, but it 
sounds true, damn it! It isn’t remotely 
strange that your boyfriend has a foot 
and stocking fetish, and it isn’t that 
unusual for a male to approach female 
genitalia with a certain amount of trepi- 
dation. Finding the two phenomena in 
such close association, though, it’s hard 
Nelwonder, “What the hell happened to 
hin? |\s it his mother’s fault?” 

This is not, however, a productive 
line of inquiry. What, if anything, hap- 
pened to your boyfriend (and | was only 
kidding about his mother) happened a 
long time ago, and what matters now 


Gus 
/\ 


‘ Because the Average Man 
Takes 2.3 Minutes to Climax 


Best Friewa.ca 


Sp Rabbits From $59.99can 


Who Said Diamonds Are A Girls Best Friend 


is, what are you gonna do about it? 
Going months without orgasms is obvi- 
ously untenable, and relying solely upon 
solo masturbation is little better. | can 
pretty much guarantee that you'd have 
more orgasms if you brought one of 
any number of vibrating devices to bed 
with the two of you, and | do suggest 
you try it, but I can’t help thinking that 
having a lover who is totally turned off 
to your girly bits is going to wear on 
you eventually. It is not your problem, 
beyond making sure that your own 
needs get met, and | don’t suggest that 
you make it your problem by trying to 
fix him. | do think that-he might benefit 
from just the teensiest bit of therapeutic 
intervention, though, and that you 
might benefit from being just the tiniest 
bit less understanding. 

Of course, there is one question | 
neglected to ask you, and no, it wasn’t 
“Are you sure he isn’t gay?” No, | just 
wanted to make sure you shower and 
do whatever other routine girly-bits 
maintenance seems reasonable. You 
do, of course? Okay, then. It’s definitely 
not a “Y.P.” (your problem) kind of sit- 
uation. | make it a H.P., and all you can 
do is encourage him to solve it. 

Love, Andrea 


Robots fucking robots 
Dear Andrea: 


| read the sex columns in all the local 
freebie papers, and just get depressed 


and disgusted. Since there is no emo- } 


tional context for anything, | just start 
thinking about robots fucking robots. 
This makes me sad. And what is maybe 
sadder, or maybe a ray of hope, | can’t 
even decide, is that somehow, these 
mechanical actions, which one would 
think can not fail, unless the machines 
are defective, often goes wrong, and a 
repairman has to be called. You think 
maybe some premise is flawed here? 
Love, Unimpressed 


Dear Press: 


Like what? Like maybe we got off on 


the wrong foot with this gene-swap- 
ping business, and ought to have gone 
with the asexual reproduction back 
when the going was good? Oops, | 
guess, but too late now. 

Are you're sure you're reading the 
same columns | am? ‘Cause | can’t help 
thinking that there is, if anything, alto- 


gether too much emotional context for | 


everything, and people’s problems 
would be a good deal easier to solve if 
they'd stop having all those messy feel- 


ings and stuff and stick with the | 


mechanics. Most of my friends are sci- 


ence geeks and engineers, after all, and | 


we could have a fine old time solving 
people’s problems with physics, biolo- 
gy, and a little chemistry if people 
wouldn't insist on having relationships. 
Those things never work. 

Love, Andrea © 


Continued from previous page 


studios for rent 


Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 St. 
Call Mike 429-4092. 


Mile Zero Dance open house Sept 10th, 1-4pm at 
the Landing Pad, #201, 10923-1015t. Info/registration 
on movement classes, all levels, ages ph 424-1573 


Manifest Massive Magic 
Neural Pathway Re-Grooving 
Telequestlink.com 1-780-795-7310 


Want to know more about Stampin’ Up! Products, 
workshops & opportunities? Contact Linda, 
Stampin’ Up Demonstrator at 488-4787 


Tranquility meditation with Tibetan nun Ani 
Kunsang, Wednesdays 7pm (free). 10502 70th Ave. 
(633-6157) www.karmatashiling.org. 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


¢ the winner must be 18 or older 


© prize must be accepted as 
awarded 


© no one may enter any contest 
more than once 


© you may win only once every 60 
days 

© Vue Weekly reserves the right to 
exclude anyone from our contests 


© no staff, sponsors or members of 
their immediate family may enter 


the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 


¢ the chances of winning depend 
on the number of entries received 


by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


© Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


t 


public notices 


BE IT LEGALLY WITNESSED: 
Where as “Spirit of the Rock Ltd.” has been 
incorporated under the laws in the Province of 
Alberta and is the lawful /, and title of 
the shareholders of the fore-said Corporation, 
any use of the name “Spirit of the Rock Ltd.” or 
its’ abbreviated form “Sprit of the Rock”, or 
“Spirit Rock” for commercial gain or econom- 
ic benefit without the written con- 

sent of “Spirit of the Rock Ltd.”, bears fees an 
charges of $20,000 and or $1,000 per day, 
which ever is greater. 
use of the name “Spirit of the Rock”, must 
expressly authorized by the owners of 
“Spirit of the Ltd” 
Concem, communication and complaints 
regarding the use of the fore-menti names 
can be directed to: Suite 210 10359-82 Ave. 
Edmonton, AB. TSK 1Z9 j 


artist to artist 


FREE* FREE* FREE* FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on avail- 
able space. For more info please phone Glenys at 
426-1996/fax 426-2889/e-m office@vueweekly.com 
or drop it off at 10303-108 St. Deadline is noon the 
Tuesday before publication. 


Extras needed for indie film. Speaking roles also avail- 
able. Call 221-9999 e-m: ragingbuddha@shaw.ca 


Alberta St. George of England Society 
CHOIR. Please contact Vince for information. 436-8317 


CALL FOR ARTISTS: 2005 Open Art Competition: 
Applications now available from the Little Church 
Gallery, 455 King St, Spruce Grove, Contact Karen at 
962-0664. Deadline: Sept. 3 


Experienced Guitar Instructor Required! 
Contact Jeari 416-2619 


Call for Entries. Focus on Fibre Art Association is seeking 
entries for the upcoming juried competition and shaw 
of fibre art, including traditional rug hooking quilting, 
needlework, textile design, hand knitting and weaving. 

Deadline: Feb 10, 2006. Contact Shirley 469-1783 


Call for Artists. DTMIne. is searching for proposals from 
artists who work in oil, pastel, watercolour, charcoal, 
acrylic... for a one day Centennial exhibition on Oct 1, 
2005. Deadline: Aug 15. Contact dtmine@shaw.ca 


Call for Artists. 2005 Open Art Competition. 
Applications now available from Little Church Gallery, 
455 King St Spruce Grove. Deadline Sept 3. Call Karen 
962-0664 


Call for Artists. Crowchild Trail/Sarcee Trail Interchange. 
Large scale permanent artwork. Submission deadline 
Aug 23. Ph (403) 268-5283 
or Email egrant@calgary.ca 


Photos, FREE Band? Artist? Dance Troupe? Have done 
The Casualties, Cheap Trick, Bubble. 8 MP shots for 
framing, press kits. FREE! Ph 914-6747. 


Experienced director wants to direct your play for this 
years Fringe. Adrian 489-5411. 


Call for submissions: Profiles Gallery looking for sculp- 
tors for In Sequence. Deadline; Sat, Oct. 1 (4pm). P! 
Heidi, 780-460-4310 for info 


Experienced camera people needed to shoot pilot. 
Please call 951-4782. 


ESPA seeking PT coordinators for independent media & 


art expo in Sept. (work begins July/Aug.) E-m: resume, 
cover letter to contact@edmontonsmallpress.org, ph 
434-9236 for info. 


_— - - www.piservices.ca 
Trusted Service and Equipment Sales for All Your Serveillance Needs 


~Over 30 Years of Investigation Experience~ 


Register now! Ph ateaiso : pee ; 
‘or visit pharcour 
house.ab.ca for more info. ay 


Call to Artists for William Hawrelak Park, 
Visual artists, submit proposals for artwork that \)) 
installed in William Hawrelak Park, First Stacy. 
Submission: Wed, Aug 31, contact: Teresa Go): 


(424-2787) tgoldie@edmontonarts.ab.c. 


Bassist wanted for heavy metal group Hamrp 
Eden. Ph Eric 686-3814. 


Ex lead singer of Las Vegas Crypt Keepers looking §; 

female players for VOLUME 66. If you like ail. 

have desire, heart and melody, and want to ja; 
me. 485-6069 or 644-0336. Paul 


Group of Writers selling Songs. Need female pla ; 
for studio and gigs. Drums, Bass, skills... nice oi.) 
malibadcat@hotmail.com 


Country, Rock, Blues. 20+ years experienc: 
Looking for band. Monti 483-7359 


Bassist seeking musicians to Jam with or for a 
band. Metal, Rock, Funk, Punk 
Call Shawn 999-0594 or unk698@yahoo « 


Bassist needed for Cruise ship coverban 
All styles, must sight read, upright is an as 
Contact Avery 919-7528 


Reggae Latin Soul singer, songwriter, guitaris 
musicians to form Band. To play immediate <!y: 
and Festivals. Auresia 907-3353 


Sax player wanted for late 60's early 70's jazz 
band. Call Steve 456-1778 


OUTGOING and enjoy working with people? Li 
leaming about science and educating other’ 
Hosting and educational volunteer positions 
TELUS World of Science. Ph Violet 452-9101 


Bus and Shopping Trips. Volunteers needed | 

take new immigrants on a short bus trip wit 

stop at a local grocery store. Mornings, we: 

days, Approx 2-4 hours per month. Call Valeric 
424-3545 


ESL Tutors Needed. Volunteers needed to tev! 

English to adult immigrants. Daytime, week 

for 3 hours once a week, Orientation provid 
Call Valerie 424-3545 


Volunteers needed in various library locations 
Using the library and library materials, help new 


comers improve their language skills. Tue. or Thu 
from 10am-12pm. Gall Valerie 424-3545 


Big Benefit Show Against Poverty is looking 
Bands, Volunteers, and Related eee, 
Auresia 907-3353; iondigotracers@hotmail.com 


HELP STOP THE VIOLENCE. 
Become a RespectED Volunteer Prevention 
Educator with the Ganadian Red Cross. 10 day 
of training in Oct. Call 423-2680 


Overwhelmed? In a tough spot? Talk to us! 
No-Fee Walk-In Counselling 482-INFO (4650 
Here to listen when life hurts. The Suppor! 
Network www.thesupportnetwork.com 


Volunteer for the YMCA Kids University summer 
rogram, (July 4-Aug. 12). Literacy/nume’ 
arts/crafts, field trips for inner-city children. ° 
429-5601, chill@edmonton.ymca.ca 


Little Moments. Big Magic. Big Brothers 8; 
Sisters Edmonton & Area 424-816! 
www.bbbsedmonton.org 


Investigation 


You have the Right to know 


a 
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a meet local gay men. Try us for free! 
Chat lg ee TaTa-7144. Enter code 2310 


nea yale Calgary 403-770-0990 
PROBLEM? = a OTHER CITIES 1-888-482-8282 
A.A. CAN ue Weekly. 
Phone 426-1996 
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All Man, 
| All Live. 
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18+. No liability. Restrictions apply. 
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Women Always FREE: 


702.2224 
2 WS Trial for MEN: 
int 702.2223 


For Women Seeking Romantic 
Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP Over 470,000 
FREE! Ad Profiles 
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